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CULT RURAL: Avadei€&n evog koivoU noAi-
TICHIKOU X®POoU TOV Eupwndik®v aypoTi-
KQV KOIVOVI®OV

H napouca EkBeon anoTeAei Tunua Tou dia-
KpaTikou Epyou CULT RURAL, To onoio cuyxpn-
paTodoTeiTal ano Tnv Eupwnaikn Enimrponn, oTo
nAaiclo Tou lNpoypdauuaTog MNAaiciou yia TNV ITN-
pIEN Tou MoAITIopoU «MoAITIopog 2000». To CULT
RURAL BacileTal oTh cuvepyacia 14 opyavicuwyv
ano 7 EUpWNAiKEG XWPEG —UOUCEIQ, EQEUVNTIKA
KeVTPAa, naveniotnuia, MKO- ue oToxo Tn dnpi-
ouUpPYIia EVOC KOIVOU MOAITICHIKOU XWEOU YIa TIC
Eupwnaikeg aypoTIKES KOIVWVIeG. H mpoondaBeia
auTn @IAodoE&ei va avadeiEel Ta pnvuuaTa rnou
UETAPEPEI OTIC CUYXPOVEG KOIVWVIEC N MOAI-
TIOTIKN Nnapadoon Tou Eupwnaikou aypoTIKoU
XWPEOU Kal 1I81aiTepa Ta dISAYUATA NOU €XOUV
ouyxpovn agia yia Tnv aeipopo avanTugn, ye
EMNIKEVTPO TPIa BeEUATIKA CUVOAQ:

I. AypOTIKO TONIO KAl MOAITICHOC, JE EJPACN OTN
METABAAAOUEVN OXECh AVBPWMNOU-QUONG.

IIl. iMapadoociakn TEXVOAOYIa KAl KAIVOTOWIA GTOV
AYPOTIKO XWPO

[ll. MOAITIOTIKN KANPOVOWIA KAl AVANTUEN CUAAOYI-
KNG TAQUTOTNTAC OTIG AYPOTIKEC KOIVWVIEG.

KaBe eva ano Ta napandavo BeUaTIKa cUvoAd
€epeuvNBNKe o€ BABOG KAl MOPOUCIACTNKE O€E
O€IPA eKBECEWY MOU KAAUWAV CUVOAIKA 7 XO-
peqg. HékBeon nou napouociadeTal edw Npayua-
TEUETAI TO NPWTO BEPATIKO CUVOAO, JE BATCIKO
nedio ava@opdag Tnv EAAGda kal Tnv ITaAia, aAAa
JUE CUMETOXEC KAl Ano AAAEC XWPEC, ONWC N
FaAAia kal n Ouyyapia.

Prefoce

CULT RURAL: Promotion of a cultural
area common to the European
communities

This exhibition forms part of CULT RURAL, an
infernational project co-funded by the European
Commission in the context of *Culture 2000, the
Framework Programme in Support of Culture.
CULT RURAL brings together 14 organisations
from 7 EU member states -museums, research
cenftres, universities, NGOs-, aiming to create

a cultural area common to European rural
communities, CULT RURAL has set out fo explore
the links between rural heritage and sustainable
development and identify the lessons we can
learn from such tradition, focusing on three
themes:.

I. Rural cultural landscapes: the interaction
between rural communities and the natural
environment.

Inspiration, innovation and technology: the
rural perspective and the global pressures

. Rural heritage and collective identity:
building the sustainability of rural
communities

Each of the above themes has been researched
in depth and presented in a series of exhibitions
in 7 countries. This exhibition deals with the first
theme, with special reference to Greece and
Italy, and participation from other countries too,
such as France and Hungary.



Eilcaynyn

H EkBeon «loTopieg Tomiou: and Tnv napaH ‘Ek-
Beon «loTopieg Tomiou: and Tnv Nnapadoon oTnv
AEIPOPIa» PEPVEI OTO NPOCKNVIO CNUAVTIKEC
NTUXEC TNC MNOAITIOTIKNG JAC KANPOVOUIAG NOU
OUVOEOVTAI AUECA UE TO AYPOTIKO TOMIO - hIAg
KANPOVOUIAG NOU CUXVA EMIAEYOUE VA AYVOOU-
he n va unoBaBuidoupe. Meoa ano eva odoino-
PIKO OTO XPOVO KAl OTO XWEO, N EkBeon enixelpei
VA €enNavanpoodIopicel TN AEITOUPYIKN KAl A&IaKN
OXEOoN TOU CUYXPOVOU avBpwnou Pe To Tonio. Me
TNV MNPOCOXN OCTPAUUEVN OTO -OUXVA KATACTPO-
QIKO YIA TO Tonio- Napoy, «EavadiaBalouue» TNV
napadocon Kal NPOBAAAOUE OTO UEAAOV TIC UMO-
BNKEC AEIPOPIAG NOU AUTN UAG KANPOVOUNGE.

To 0d0INOPIKO NOU OKOAOUBOUUE ueca anod Tnv
‘EkBeon anokaAunTel yia aAAnAouxia ano «IoTo-
pieg ToMiou» YE EMIKEVTOO TOV AVBPWMO KAl
TOUG TPOMOUG NOU AUTOC XPNOIUONOIiNCE yia
TNV KOTAKTNON KAl Th JOP@PONoiNcN TOU Tomiou.
To aypoTIKO ToMio KABPe@TIZel MIOTA TN OXECN
TOU AvBpWNou e Th puon oTh JIApKeIa ThG
€EENIENG TOU KAl TNCG dIAOOPWONG TOU UAIKOU
NoAITIopoU Tou. O1 avBpwniveg eneuBacelg yia
KAAAIEPYEIQ, EEOPUEN, AElonoincn TV TPEXOU-
MEVWV VEQWV KAl TOU AVENOU, KOTOIKNON, EMIKOI-
VWVIa KAM ENEQEPAV KABOPICTIKEC AANAYEC CTO
TOMIO dNUIOCUPYDVTAG OTASIAKA AAAEMNAAANAEC
«owelIgy. KaBe «own» Tou TOMIOU €Xel KAl TNV I0TO-
pia TNG: pavepwvel To OEOC KAl TO CEBACUO TOU
avBpwnou NPoc¢ Th QUON —MNoU ToUu eEACPAAIlel
TNV €NIBicon, TOUG TPOMOUG NOU ENEAEEE YIA va

TNV KOTAOKTNGCEI —YIA VA €MIBIOEI EUKOAOTEQA KAl
ACQAANECTEPQA, KAl TEAOG TNV AAOYN KAl OAOKAN-
PWTIKN EMBOAN TOU —-YIA VA METUXEI TN EYIOTN

EKMETAAAEUCN TNG OTOV NAPOVTA XPOVO, XWPIG
ouvaicBnon Tou TI AuTO CNUAIVEL YIA TO AUPIO KAl
TIC EMOPEVEC YEVIEC.

Introduction

The Exhibition «Landscape Stories: from
tfradition to sustainability» brings to the fore
important aspects of our cultural heritage
directly related to the rural landscape - a
heritage that we often choose to ignore or
undervalue. The exhibition, through an itinerary
in fime and space, attempts to redefine the
instrumental and value-laden relationship of
contemporary man with the landscape. By
directing our attention to the present —which
is often destructive for the landscape, we can : b J f : :
rediscover tradition and carry on to the future ' J e ¥ .5"1“*..5_. _\"ﬁ, SL,
s__&“‘f-&“i}‘u‘:!,‘:f;: iyt
= ™ ZAseeU ORISR e e
- — BookoTonog ota opelva Tng EupuTaviag, pwTtoypagia BeA. Boutodg
Pasture in the Eurytania uplands, photo Vel. Voutsas

our heritage of sustainability.

..kodtnca tn {on Lov
Ta16EVOVTOS AVALEGO
GTO. KITOWO. GEVTOQL,
KOTA TO TTAAYLOGUO TS POOXHS
GE GLWITNAES TTAAYIES POPTWUEVES
©e To eUAAO Tns o€Las

Twpyos Zepépns

I kept a hold on my life,
travelling among yellow trees
in driving rain
On silent slopes loaded
with beech leaves

George Seferis
Nopyog AuYeEPOG, AEVTPO, MEIKTN TEXVIKN o€ Plexiglas
George Avgeros, Tree, mixed media on Plexiglas



ANooTOANG ZOAWTAKNG, video, poucikn 8ed0dwpog Aunalng, 2007
Apostolis Zolotakis, video, music Theo Abazis 2007

Mnopoupue va diakpivoupe 4 yevika oTadia oTn
SIaXPOoVIKN Nopeia TNG eEEAIENC TNG OXECNG TOU
AvBpwNouU Ye TN QUCN, TA OMNOIA ANOTUM®VOVTAI
OTO AYPOTIKO TOMIO JUE XAPAKTNEICTIKA MOAITIOTI-
KGO OTOIXEIA KAl AMOTEAOUV TNV MOAITICTIKN KAN-
POVOoMIA Tou Toniou. Ta oTadia auTda — S€0g, NMIa
EKMETAAAEUCN, OAOKANPWTIKN KOTAKTNON, KATA-
OTPOPN - EXOUV XPOVIKN AAANAOUXia oTNV Nopeia
TNG €EEAIKTIKNG OXEONC AVBPONOU-QUONG, AAAA
OuUVUNAPXOUV €MiCNG GTO MNAPOV, EPOCOV KABE
enopevo oTadio dev undevidel TO MPONYOUUEVO.
‘ETol Ta oTAd10 AuTA ANOTEAOUV CUYXPOVWCE KAl
MTUXEG TNG OXEONG TOU AvBpmnou e TO Tomio.

To np®TO oTadlo xapakTnpideTal ano 1o de-

OC Nou aicBaveTal o AvBpwnog yia Th puon.

To Tonio yiveTal N YEQUPA UIAG HETAPUOCIKNG
OXEOoNG TOU avBpwnou Pe To MePIBAAAOY, KAl TA
OTOIXEIA TOU AnoKTOUV CUUBOAIKN onpaacia yia
TNV eniBiwon Tou: devTPa, vepdq, Bouva, Bpaxiq,
OUVOEOVTAIl JUE JayIKA NMVEUUATA, VEPAIDEG, NPW-
€¢g, Beouc. H yetapuoikn undcTacn Tou Toniou
JeTA@PALZeTAl o€ PUBoUG, TPayoudiqa, monuaTa,
Spwueva.

The exhibition leads us to an itinerary that
reveals a string of «landscape stories» focused
on man and his efforts for conquering and
shaping the landscape. The rural landscape
mirrors the relation of man with nature along
its evolution and the development of man’s
material civilization. Human interventions
upon the landscape for cultivation, mining,
exploitation of water resources and the wind,
habitation, communication etc., have resulted
in decisive changes of the landscape, which
gradually assumed different “visages”. Each
visage has its own story: it demonstrates the
awe and respect of man for nature -that makes
possible his survival, the means used by man
for conquering nature -to make survival easier
and more secure, and lastly, the irrational and
complete imposition of man over nature in
present fimes -to maximize the exploitation of
nature without realizing what this means for
future generations.

To 8eUTepoO oTABIO AVTAVAKAG TA NPWTA O0TAdIA
TNC KUPIOPXiag TOU avBpwnou TN puUon Ueca
anod TNV NMIA EKJETAAAEUCN TWV PUOIKWDV MOPWVY,
JE XAPAKTNPICTIKA ToV oeBACUOG OTO TONIO, TN
XPNOoN ANA®YV TEXVOAOYIWY KAl TOMIKWY UAIKQWY, TN
AvANTUEN «AQIKNG COQIagy, Th XpNnon e§UNv@y Kal
EUPNPATIKDV JEBODWV KATACKEUNG, TNV EMIVON-
on QIAIKGOV MPOC To NeEPIBAAAOV TPONWYV €NIBiw-
oNg Kal avanTugng. H KaAANIEpyela TNG YNG JE T
XPNOoN ANA®V YEWPVYIKDV EPYAAEIW®V ENIPEPEI TIG
NPWTEC AAAQYEC OTO TOMIO, GE CUVOUAGCUO JE
KTiopaTa anod NeETPA, EUAO, XOPTO N XWUA KAl TN
XApagn d1adpouwY Yid TIG JETAPOPES AVBP-
Nwv Kal ayaBwyv. Ta OToIXEIa AuTA AnOTEAOUV
«0pOCNUa» TOU ToMiou, Mou apxidel va avanAa-
BeTal KAl va SIAUOPPWVETAI HE PAVEPN MIA TV
enidpaon Tou avBpwnou, N ONoia NAPAUEVEI
WOTOCO NMIA KAl GE APUOoVia UE TO PUOIKO MEQI-
BAAAOV.

To TpiTo oTdadio xapakTnEIileTal ANo Thv €évTovn
KUPIapxia Tou avBpwnou oTh QUon, Nou odnNyeEi
o€ MANPN «KATAKTNON» TOU TOMIOU, JE TN XPNonN

KoAupnnBpeg oTo lNaniyko Zayopiou, Hnelpog
“Baptismal urns” in Papigo, Zagori, Ipeiros

There are four general stages that can be
identified in the evolution of the relationship
between man and nature over time, whose
cultural imprint represents the cultural heritage
of rural landscape. These stages —awe, mild
exploitation, conquest, destruction- followed
one another during the evolution of the
relationship between man and nature, but
they also coexist in the present as each stage
does not eliminate/ the previous one. Thus,
these stages represent coexisting facets of the
relationship between man and nature.

The first stage is characterized by man’s fear
and admiration for nature; the landscape
becomes the bridge for their metaphysical
relationship. Its elements gain symbolic
meanings for man’s survival. Trees, water,
mountains, rocks, acquire a symbolic existence,
and are linked to magical spirits, fairies, heroes
and gods. Out of the symbolic meanings of the
landscape, myths, songs, poems and rituals are
born.




OUVBETWV TEXVOAOYIMDV KAl UN-TOMIKDV (MOYKOOUI-
ag NPOEAEUONC) UNIKGDV KAl UEBODWY KATACKEU-
NG. H evTaTIKN KAl EKTATIKN KAAAIEPQYEIQ TNC YNC
ME TN UNXavomnoinon KAl AuTopaTonoinon TNG
NaPAYWYNC KAl TN XPNOoN AYPOXNUIKWY EXOUV
WC ANOTEAECHA TN JEYIOTN EKUETAAAEUCN TWV
QUOIK®YV NOPWV KAl TN PIZIKA JETAPOPPWON TOU
TOoMiou. MAPAAANAQ, TG UAIKG, N AlcONTIKN KAl N
XPNOoN TWV KTICUATWY KAl AAA®V NapeuBAcEw®Y
TOU AVBpONOU CTO TOMIO, MOU ArNOTEAOUV TA VEA
«opOCNUa», KaTakePPATICOUV TNV EVOTNTA TOU,
anocuvOEQUV TO TOMIO ANO TO QUOCIKO NEPIBAA-
Aov, dIaTAPACCOUV TNV IOTOPIKN TOU CUVEXEID KAl
€NIBAAAOUV TNV «MAYKOCWIONOINCN» TOU TOMIOoU.

To TETAPTO OTASI0 UAC PEPVEI AVTIMETWMNOUG
ME TNV KOTAOTOPOPN TOU TOMIOU NOU AKOAOUBEI
TNV AAOYIOTN EKYETAAAEUCN TNG QuOoNG. PwTIEC,
AANKMUPEC, TUPWOVEG, ENPAGCIa Mou oQeilAovTal
OTNV KAIJATIKN adAAOYN, o€ AGAAeQ Bialeg aAAa-
YEGQ TNG 1I00PPOMIAG TWV PUOIKWY OTOIXEIWV Anod
avBpwniveg enepBaceic N oTnv Nnpoonadela va
MeyIoTonoINBEi TO KEPDOG EKPETAANAEUONG —TOU-
PIOTIKNG, YEWPYIKNG, BIOUNXAVIKNG, OIKIOTIKNG-
odNyouVv OTNV EQNAPWON, TNV MANPN AMOKOMNN
TOU TOMIOU Ao TA QUOIKA XAPAKTNPICTIKA TOU,
oTN dNUIOUPYIA eVOG «TOMIOU QPIKNG» » TO OMNOIo
MAG Npoeldonolei OTI 01 AVTOXEG TNG PUONG
€XOUV OPIA KAl O NOANITICUOG JAG, MOU eEAPTATAI
AMeEca and AUTER TIC AVTOXEC, KIVOUVEUEL.

MpooBAAAOVTAG TO MApAnAvw oTAdIA KAl TIC
NTUXEC MOU AUTA ohuaTodOTOUV GTN OXECN
avBpwnou kal Toniou, N 'EkBeon npoonabei va
Beoel BAOIKA epWTANATA VIO TO HEAAOV QUTNC

AnpnTtpng TZavng, Tonio d€oug, JEIKTN TEXVIKN, 2008
Dimitri Zanis, Landscape of awe, mixed media, 2008

The second stage reflects the first phases

of man’s dominance over nature, which is
characterized by respect for the landscape, the
use of simple technologies and local materials,
the emergence of «lay wisdomp», the discovery
of clever construction techniques, the invention
of environment-friendly survival and economic
development methods. The cultivation of

the land with simple agricultural tools brings
about the first changes to the landscape, in
combination with construction methods using
stone, wood, hay or soil, and the mapping

out of roads for transporting people and
goods. These elements become «landmarks»

of the landscape which is clearly now being
fransformed through man’s influence; this
influence however remains mild and does not
upset the harmony between man’s activity and
nature.

The third stage is characterized by the
infensity of man’s dominance over nature, the
use of complex technologies and non-local
(globally developed) materials and construction
methods. The intensive and extensive
cultivation of the land with mechanized and
automated production methods and the use
of agrochemicals maximize the exploitation of
natural resources and transform radically the
landscape. At the same time, the materials, the
esthetics and the use of buildings and other
man-made interventions, become the new
«landmarks» that undermine the cohesion of
the landscape, disconnect it from the natural
environment, upset its historical continuity, and
impose its “globalization”.

In the fourth stage we are confronted with the
destruction of the landscape that results from
the irrational exploitation of natural resources.
Fires, floods, cyclones, droughts, brought about
by climatic change, other violent reversals

of environmental balance brought about by
human activity or efforts to maximize profits
from the exploitation of natural resources —for
tourism, agriculture, industry, housing- result to
desertification, cut off of the landscape from
its natural characteristics, the emergence of

a «landscape of horror» which warns us that
nature’s endurance is limited and that our
civilization, which depends on such endurance,
is at risk.

By projecting these stages and the facets that
they signify in the relationship between man
and nature, the exhibition attempts to raise
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MNapadoCIaKEG AYPOTIKEC EPYACIEG OTNV ITAAIQ
Traditional agricultural activities in Italy

TNG OXEONG, N OMNoIa AVTAVAKAAQ AUECA OTO HEA-
AOV TOU MOAITIOUOU uac. OdnyoUuuaoTe GE JIa
ouTonMiq, NouU €iTE ApVEITAl KAl AyVvoei Tn Biain
KAl aAOYIOTh NpoonaBela eniBoOANG ToUu avBpm-
MOU OTO PUOIKO NEPIBAAAOV N cuuBIBAleTal pe
MIO avano@EeUKTN anoAUTN KaTaoTpo@n Tou; 'H
MANWC JNOPOUME VA €NAVANPOodIopicoUE
TN OXEON UAC JE TO TONIO PJECA ANO pIa PICIKN
aAAayn oTAONC KAl CUPNEPIPOPAG, BalovTag
O€ MPWTN NPOTEPAIOTNTA TNV AEIPOPIA KAl TO
XPEOC MAC YIA TIG ENEPXOUEVER YEVIEC; «AlA-
BadovTag» TIG ICTOPIEC TOU TOMIOU, ONWC JAG
anokaAunTovTal oTadlakd oTnv EkBeon peca
ano Tnv €EEAIEN TNC OXECNC TOU AVBPWNOU |UE
TN QUoN, 0dNYOUUAOTE C€E Jia dIadpoun ava-
YVOPIONG BACIKWV CTOIXEIWV TNC MNOAITIOTIKNG
MOG NapAdooNnC MOU JNOPOUV VA ArNOTEAECOUV
«d10AYyuATA» AEIPOPIAG KAl ENAVANPOCIOPI-
OMOU TNG OXECNC JAC JUE TO TOoMio.

H EkBeon anoTeAeiTal ano onTIKO-AKOUOTIKA
€KBePaTa, MOAAG anod Ta onoia dnuioupynBnkav
€10IKA YIO TO OKOMO AUTO, EIKACTIKA €pya Ao
IBIWTIKEC CUAAOYEC KAl TEKUNPIWTIKO UAIKO. Pwd-

certain basic questions for the future of this
relationship that reflect upon the future of our
civilization. Are we led to a utopia that either
ignores the violent and irrational attempt of
man to dominate the natural environment or
accepts its absolute destruction as inevitable?
Or can we perhaps redefine our relationship
with the landscape through a radical change
of our attitude and behaviour and accept
sustainability as our top priority and our

duty to future generations? Reading the
landscape stories, as revealed stage-by-stage
in the exhibition through the evolution of the
relationship between man and nature, we

are guided to a “recognition” trip along those
elements of our cultural heritage that offer
«lessons» for sustainability and the redefinition of
our relationship with the landscape.

The exhibition consists of audio-visual
materials, many of which have been created
specially for this purpose; works of art from
private collections; and documentary
material. Photographs and videos portray




TOYPAQIEC KAl BivTEO MNAPICTOUV UNMAPKTA Tonia
oTnv EAANGBa kal Tnv ITaAiQ, XapaKTNPIOTIKA TOUG
OTOIXEiIQ KAl NAPEPBACEIC TOU AvBPWNOoU NAvw
O€ AUTAQ, o€ OAQ TA OTABIA TNG OXEONG AVBPW-
MOU-TOMIOU. 2UYXPOVA EIKACTIKA €pya —CwypaAdI-
KNG, YAUMNTIKNG, art video- avadiapBpwvouy Kal
EPMNVEUOUYV TN OXECN AVBPWMOU-TOMIOU JUeEoA
anod TN PYATIA TWV KAAANITEXVQV, WId uaTid dieicdu-
TIKN, CKANPN N VOOTAAYIKN OTO XBEG, TO CNUEPAQ,
TO AUPIO. TO TEKUNPIWTIKO UAIKO, MOU MPONABe
anod MNOAUETN €PEUVA, NANPOPOPEI YIA TNV ICTO-
PIKN EEEAIEN TOU TOMIOU KAl TWV OTOIXEIWV TOU,
ENICNUAIVEI TIG AAANAVEG, NMIEG N KATACTPOPIKEG,
Kal NPOBAAAEI HECA ANO TOUCG OTIXOUG NOINTWY TA
ouvaloBNuaTa Nou auTo dNUICUPYEI.

To enonTIKO UAIKO TNG EKBECNC MNPOEPXETA,
00OV a@Oopd oTnv ITaAia, and Tnv eupuTeEPN
neploxn Twv ANEVVIiVOV 0pewV Kal 1I81aiTepa anod
TNV ENnapxia Benevento pe Th XApQAKTNEIOTIKNA
JAMVITIKN Napadoon, eV OCOV apopd oTNV
EAAGDQ, and TO CUVOAO TNC XWPEAG, ME 1B1aiTeEPN
€JPAoN OTO VNOIWTIKO XMPO Tou Alyaiou Kal
oTnv KpNTN. ITIG NEPIOXEC AUTEC EMIKEVTOWONKE
KAl N €peEUvVa TNV OMnoia BACIOTNKE N TEKUNPIW-
onh ThG ékBeong.

To Tonio oThVv TéXVn

To TOMIO WG EIKOVOYPAQPIKO BEPA €ival anod TIC
AyAnNUEVEC AMEIKOVIoEIG OTN TEXVN avA TOUQ
AIOVEC. 2€ OAEC TIG MOPPEC TEXVNG, CWYPAPIKN,
YAUMTIKN, XOPAKTIKA, MIKOOYAUMTIKNA, AAAG KAl o€
MOAAEC HOPPEG TNC KAAAITEXVIKNG XEIPOTEXVIAC
(KEPAMIKN, KEVTNTIKA, UPAVTIKA, TAMICEPI, OTA-
MAWTA) and TNV apxaldTNTA €WG TIG YEPEQ PAG,
N TOMIOYPA@Ia JAG €XElI DWOEI CNUAVTIKA €PYA.

KaTda Tnv apxaloTNTa, N JIVWIKA TEXVN UPVNOE TO
TOMIO, ONWG MAPTUPEI O DIAKOCUOC TWV AYYEIWY,
N oPPAYIOOYAUGIa AAAA KAl N {WYPAPIKN OTIG
TOIXOYPAQIEG TWV MIVWIKDV AVAKTOP®Y, ONOoU
ouxva To Tonio enikpaTei N opidel Yia avBpw-
MOKEVTPIKN NapAaoTacn. H idia a@nynuaTIKN
S1aBecn NAPATNPEITAI KAl GE TOIXOYPAPIEC TOU
KUKAQBIKOU MOAITICUOU, KOBWG Kal oTo Lwypal-
KO SIAKOCHO TWV AYYEiI®Y, eV oTh MuKnvaikn
TEXVN TO TOMIO OXNUATOMOIEITAI KAl YiVETAI MIO
APAIPETIKO. XTIC AYYEIOYPAPIEC KAI TA AVAYAU-
@A TNG EAANVIKNG KAl PWPATKNG APXAIOTNTAG N
XPNoN TOu Toniou oTo SIAKOCWO €ival AQAIPETI-
KN AAAG ca®NC yIATi CUPNANP®VEI TNV a@nynon
TOU BEUATOG KAl opidel Tov TOMO: YIA NApAadely-
MO JIa €AIA KAl évag Bpaxog aneikovidouv Tnv
AKpPOMoAN. Itn BudavTivn kal yeTaBulavTivn

AyyeAoC ZABAANG, Mepacua, KATAOKEUN
Aggelos Zavalis, Crossing, installation

real landscapes from Greece and Italy,

typical landscape elements and man-made
interventions along all stages of the relationship
between man and landscape. Contemporary
works of art —paintings, sculptures, video

art- restructure and interpret this relationship
through the glance of the artist, a glance over
the past, the present and the future that is
penetrating, hard or nostalgic. The documentary
material, which is the result of many years of
research, informs the visitor on the historical
evolution of the landscape and its elements,
points out the changes, mild or destructive,

and conveys through poetry the feelings the
landscape creates.

The visual material of the exhibition originates,
in the case of Italy, from the Apennines area
and in particular the Bevenento Province with

its characteristic Samnitic tradition, whilst in the
case of Greece, it comes from the whole of the
country, with special reference to the Aegean
islands and Crete; it is in these areas that the
research and documentation of the exhibits was
focused.

Landscape in art

Pictorial representation of the landscape has
always been one of the favorite subjects in

the arts. In all forms of visual art, painting,
sculpture, engraving, micro sculpture, as well

as in many forms of artistic handicraft (pottery,
embroidery, weaving, batik) from ancient times
to the present day, landscape art has produced
important works.

In ancient times, Minoan art has celebrated the
landscape, as shown in pottery decorations,

TEXVN, TO TOMiO eu@avieTal AITO, TUMOMOINUEVO,
€EEWMNPAYUATIKO KAl XPNOIKOMOIEITAl JOVO YIa va
OWOEI EUPACN OTNV IEQOTNTA TWV CKNVMV.

ITnv Avayevvnon TO TOMIO €XEl Eva cnuAivo-
VTA POAO KAl XPNOIUOMOIEITAI CE APNYNUATIKA
BepaTa, ONWC Ol CKNVEC KUVNYIOU, AAAG KAl yIa
VA EKPPACEI TIG MOAITIKEC OUTOMIEG TNG EMO-
XNG. ApyoTepaq, Tov 170 aimva, n Tornioypagia
EUPAVIOTNKE WG AUTOTEAEG BENQ, EEKIVDVTAC
ano Toug OAAavdoUc wYPA@POUG Kal dNpl-
OUPYWVTAG OXOAN OTNV ITAAIKN TEXVN, N Onoia
AMNOTEAECE TO MPOTUMO TNG PEAAICTIKNG TEXVNC
ou 19ou aimva. MeydaAog oTaBuog oTnv anel-
KOVION TOU TOMiou UNNPEE TO Kivhuad TOU IUNpe-
OlOVICMOU, MOU MAPAKIVNOE TOUC KAAAITEXVEG
VA EYKATAAEIWYOUV TA E0YACTNEIA TOUG KAl Va
SOUAEUOUV OTN UMAIBPO YIA VA ArOTUNMVOUV JE
AKPIBEIa TO PWC KAl TIC MPOCWMNIKES KEVTUMM®-
OEIC» TNC OTIYUNG NMOoU dNuIoupyouV.

3TN cUYXPOoVvN TEXVN, Ol KAAAITEXVEC EUNVEOVTAI
KAl eualcBNTonolouvTal and TO ToNio, NPOBAN-
paTidovTal Kal dNUIoupyouv. AAAOTE ANOTUMNM-
VOUV TO TOMIO PEAAICTIKA, AANOTE e DEOC N

JE VOOTAAYIKN dIABeCN KI AANAOTE KATAKEPUATI-
OMEVO, NAPAMNOINUEVO, PAVTAGCTIKO, ouTonIKO. Ol
EIKACTIKEC EKPPACEIC ADECUEUTEG ANO KAVOVEQ
KAl MEPIOPICHUOUG KAOTAPEUYOUV CGE €va dIApPKN
S1AaAoYo, NPOBAAAOVTAG Baupacouo, d€0g, Aunn

Ad@vn AyyeAidou, akpUAIKO, 2000
Dapne Aggelidou, acrylic, 2000

stamps, as well as the frescos of the Minoan
palaces, where often the landscape dominates
or defines an anthropomorphic picture. A
similar narrative approach is observed in the
frescos of the Cycladic civilization as well as in
decorations of vases, whilst in Mycenaean art
the representation of the landscape becomes
more schematic and abstract. In ancient Greek
and Roman pottery and reliefs, the landscape

is used as an abstract but important element
which identifies the place, as for example in the
case of an olive tree and a rock representing
Acropolis. In Byzantine and post-Byzantine art the
landscape is portrayed austere, standardized, or
unrealistic and is used mainly to emphasize the
sanctity of the scene.

During Renaissance the landscape acquires an
important narrative role and is used in such themes
as hunting or to express political utopia. Later,

in the 17th century, fopiography emerges as an
autonomous subject in art, starting from the Dutch
painters and creating a School in ltalian art that
served as a model for the realistic art of the 19th
century. Impressionism provided a turning point in
landscape painting that led artists to leave their
studios, work in the open air and depict accurately
the light and their personal “impressions” of the
landscape at the moment of creation.




N aiclodo&ia yeoca anod Ta wypaPIika TEAGPAQ, TA
BivTEO, TIG KOTAOKEUEG N TIC YAUNTEC CUVBECEIC.

H Soun Tng 'EkBeong

H EkBeon anoTeAeiTal anod 5 BepyaTikeg evoTn-
TEC, 4 ANO TIG ONOIEG AVTAVAKAOUV TA oTAdIA N
NTUXEC TNG OXEONC aAvBPWMNOoU Kal Toniou nou
nepIypa@nkayv nio navo KAl N NEUnTN BETEI TO
€EPWTNUA TNG OUTOMNIKNG N AEIPOPIKNG AVTIMETMD-
MIoNG TNC OXECONC AUTNC OTO KEAAOV. ZUVOMTIKA,
0ol evOTNTEG TNC EkBeong eivair:

EvoTnTa 1n: To Tonio Tou 8éoug

ITNV evOTNTA AUTN oNPATOdOTEITAI N MPWTAP-
XIKN, JETAPUOIKN OXEON TOU AvBPmMNou Pe To
TOMIO, MECA ANO TN PuBonoinon Tou dEVTPOU KAl
TOU vepou. Napadeiyyata anod Tn AaTpeia TNG
KapudIAg oTnvV ITaAia kal TN eAldc oTnv EAAGSa
ouvodeuovTal anod PJUBOUG KAl OMNTIKO-OKOUOTIKA
0d0INOPIKA GTO QUOIKO Tonio. To vepo, Tpexouue-
VO, OTACIYO N o€ NNYAdl, JYE TIG JaYIKeS do&a-
oieg mou To nNepIBAAAouUYV kal TN wn Nou auTo
KAE€IVEl ueca TOU, JAC ANOKAAUNTETAI e Napa-
OTATIKA N CUPBOAIKA peoq.

EvéTnTa 2n: To Tonio Tng nniag
€KMeTAAAeuong Thg pUONG

2Tnv evoTnTa auTn TovidovTal TA XAPAKTNPICTIKA

In contemporary art, artists are inspired and
sensitized by the landscape, question their art
and become creative. Sometimes they depict
the landscape realistically, sometimes with awe
or a nostalgic mood, and sometimes disjointed,
distorted, illusory, utopian. Artistic expression,
liberated from rules and restrictions, develops
a continuous dialogue with landscape,
conveying admiration, fear, sorrow or hope
through painting frames, videos, installations or
sculpture.

The structure of the exhibition

The Exhibition is organized in five sections, four
of which reflect the stages or facets of the
relationship between man and landscape,

as described above, whilst the fifth poses

the question of whether the future of this
relationship is utopist or sustainable. In brief, the
sections of the exhibition are:

Section 1: The landscape of awe

This section depicts the primeval, metaphysical
relationship of man with the landscape,

as reflected by the mythology of trees and
water. Examples of the worship of the walnut
free in Italy and the olive tree in Greece are
accompanied by legends and audio-visual

Oepliopog, ITalia
Harvesting, Italy

KaAuBeg ZapakaToavwy oTov [u@Tokauno Zayopiou, Hneipog

Sarakatsani huts, Gyftokampos, Zagori, Epirus

OTOIXEIO TOU ToMiou, Ta onoia Npoocdidouv eva
ISIAITEPO XAPAKTNPA KAl AVTAVAKAOUV TNV Mo-
AITIOTIKA KANPOVOUIA MOU JAG APNCE TO 0TABIO
auTo. NMNapadooiakeg KaAAIEPYEIEG, avaBaBui-
O€EG, MIKPA N JEYAAUTEQA KTIOMATA-0pOCNUQ,
povonaTia, d1IadpOouES KAl OIKICOI CUVBETOUV
eva «dIaAOYO» TOU avBpwnou Pe To Tomio, Mou
dletdyeTal SNUIOUPYIKA KAl ANOKAAUNTETAI e
EMONTIKO, EIKACTIKO KAl €BVOAOYIKO UAIKO.

EvéTnTta 3n: To Tonio Tng évrovng
Kuplapxiag Tou avp®mnou oth ouon

ITnv evoTNTa AuTn napouocialovTal napadeiy-
MAaTa avBpwnivey NApeUBACE®Y NMOU AAAOI-
@WVOUV TO Tomio, dlaTapAocoOUV Thy Icopponia
TOU KAl MANYWVOUV TNV aioBnTIkN Tou. EvTaTikeg
MNXAVOMoINUEVEG KAAAIEPYEIER, BIAVOIEN AU-
TOKIVNTOOPOUWY, PPAYMATA, AOTOUEIQ, AveEUO-
YEVVNTPIEC, ENIBAAAOUV TNV MAQOUCIA TOUG UE
1I00NEDWTIKO TPOMO KAl JIAPOPPOVOUV JId VEQ
MOP@OAOYia ToNiou. H geyaAn KAipaka Twv na-
PEUBACEW®Y ANOTUMNM®VETAI KAl OTO UEYEBOG TOU
EMOMTIKOU UAIKOU, EVM O EMICKENTNG KAAEITAI VO
napel yepog otn diadikacia aAANaYNC Tou Toniou
he eva d1adpacTIKO nmaryvidl.

itineraries in the natural landscape. The water,
whether running, still or in a well, with the magic
that surrounds it and the life that it engulfs, is
revealed to us with visual or symbolic means.

Section 2: The landscape of mild
exploitation of nature

This section presents the characteristic elements
of the landscape that reflect the cultural
heritage developed during this stage. Traditional
cultivations, terraces, small or larger buildings-
landmarks, footpaths, routes and settlements,
make-up a creative «dialogue» between man
and the landscape based on pictorial elements,
works of art and ethnographic exhibits.

Section 3: The landscape of conquest of
nature

This section presents examples of human
interventions that tfransform the environment,
upset its balance and inflict wounds on

its esthetic value. Intensive mechanized
cultivation, new roads, dams, quarries, wind
turbines, impose indiscriminately their presence
and result in a new shape of the landscape. The



EvéTnTa 4n: H KaTaocTpo®n Tou Toniou

2TNV eVOTNTA AUTN ANOTUMNWVYOVTAI OI CUVENEI-
€C MEPIKWYV AMNO TIG CUYXPOVEG KATACTPOPEG
nou Biwvel n Eupwnn. To ekBeOIAKO UAIKO €NIKe-
VTOWVETAI OE TPIA KATACTPOPIKA N KATECTOAW-
peva Tonia: kapeva dAacn, cKoumdOTOMNoOUG Kal
AnopeIvapIa ano To NEPACUA TUPWVA. H @pikn
TNG EPNUWONG N TNG EMNEPXOPUEVNC EPNUWONG
AMOTUMM®VETAI MAPACTATIKA.

Evornta 5n : OuTtonia n aeigpopia;

3TNV evOTNTA AUTN O EMNICKENTNC KAAEITAI va
BYAA€l TQ cuPNeEPACATA TOU, VO CUVBEGCEI

Tn 3IKN TOU J1adpOuN EVTUNWOEWY, OKEWEMDV
KAl cUVAICBNUAT®Y PECA ano OAEQG TIG EVOTN-
TEC TNG EKBECNC KAI VO ANO@AGCICE! TI JEAAOV
BeAel yia Tov id1o, Ta Naidid Tou Kal Ta naidid
TWV NAIBI®Y TOU. XTOV NPOBANUATICUO AUTO TOV
OUVOOEUEI CAV KOTAAUTNG N JATIA TOU KOAAITE-
XVN, MOU AAANOTE VOOTAAYEI, GANOTE capkalel Kal
AAANOTE aTevidel ye oduvn TO PEAAOV MOU EPEIC O
idlol MAGBoUE.

‘Eva d1adpaocTiko naryvidl «kavakaAuwnac» Tou
TOMIOU JECA ano TA OTOIXEIA MOU CUVBETOUV ThV
AEIPOPIA TOU, MPOKAAEI TOV EMNICKENTN VA AVA-
YVWPEICEI TA KOPUATIA TOU NAlA hIAG AYPOTIKNG
avanTuENg nou BeAOUE va Yivel Biwolun.

el

Ph Klarsfeld, 7881-7920, video still, 40 min, 2003

large scale of these interventions is reflected
on the size of the pictorial exhibits, and the
visitor is invited to take part in the process of
the tfransformation of the landscape with an
inferactive game.

Section 4: The destruction of the landscape

This section presents the consequences of some
of the present-day devastations inflicted on

the landscape of contemporary Europe. The
exhibition material focuses on three devastated
landscapes: burnt forests, rubbish dumps, and
the aftermath of a cyclone, depicting the horror
of desolation or incoming desolation.

Section 5: Utopia or sustainability

In this section the visitors are invited to derive
their own conclusions, assemble their own path
of impressions, thoughts and feelings out of all
the sections of the exhibition, and decide what
kind of future they would like for themselves,
their children, and the children of their children.
They are guided in this problematic by the
catalytic glance of the artist, sometimes
nostalgic, sometimes sarcastic, and sometimes
looking with grief to the future created by us all.

T R T T




O MPOICTOPIKOC AVBPWNOC APXIKA, EIXE AVAYKN
va Beonoinoel Ta eniBANTIKA TOMiA Nou Tov ne-
PITPIYUPIZAV KAl OUXVA TOU NPOKAAoUoav Qoo
AAAG ciyoupa kal Baupacuo. AKoAouBwvTac

Thv avAykn va egolkelwbei padi Toug, dpxice

va Ta BAEMel avBpwnopop@a N wg Beika on-
padia. Bpaxia, Bouva, moTtauia, NNyeg, daon Kal
Qapayyla €ixav Tn dIKN TOUC ICTOPRIA JUE NPWEC,
Beoug, I0TOPIKA yuBonoinueva npoéocwna. ‘Hrtav
YEMATA JE BpUAouc kal mapadoocelg, doEacieq
KAl MEOOKATAANYWEIC, BEIKEG EUXEG N KATAPEC.
MoAAeC ano TIC doEacieg Kal TApAadOCEIC AUTER
dlIaTNENBNKAV JUEXPI TNV EMNOXN JAG KAl eKPpalo-
VTAl JE AQIKA €B1UQ, HUBOUC, eKPPACEIC AOYOU N
NPOKATAANWEIC.

Ta 8évTpo cixe NAvTa pia 1I81aiTepn oNPAcia oTn
dladikacia pubonoinonc Tou Toniou. EBewpeiTo
KATOIKIA BewV N NVEUNAT®Y, EVD MNOAAA I€pG de-
VTOA AVO@EPOVTAI KOVTA O€ apXaioug VaoUG N
VEWTEPEC EKKANCIEG KAl JOVACTNEIA TOCO TNV
EANGDQ 6co kal oTnv ITaAia. To devTpo cuvdee-
Tal Je TN dwnN KAl TO BAVATO: CE MOAAEG NEPIOXEQ
TNC EAAGSOG puTeUOUV €va deVTPO Yia KABe
naidi MOV YEVVIETAI, EVW EAIEG KAl KUNAPICOIA
€XOUV ano TNV apxaldTnTa cuvdeBei ye TIG Yu-
XEC TWV VEKPDV.

Prehistoric men felt the need from the start to
deify the imposing landscapes around them,
which were often the source of fear as well as
admiration. The need for familiarization led
them to perceive anthropomorphic or divine
signs in them. Rocks, mountains, rivers, springs,
forests and canyons were the features of stories
with heroes, gods and mythical personalities.
They were full of legends and folk traditions,
beliefs and prejudices, divine blessings and
curses. Many of these traditions and beliefs have
survived until today and are expressed through
popular customs, myths, sayings and prejudices.

The tree has always had a special place in the
process of myth-making for the landscape. It
was thought as the home of gods or spirits, and
there are many references to holy trees near
ancient temples or monasteries in Greece as
well as in Italy. The tree is related to life and to
death: in many parts of Greece a tree is planted
for every child born, whilst, olive trees and
cypresses have been linked to the souls of the
dead since ancient times.

A@podiTn AiTn, AévTpo, HETAAAO,1994
Aphrodite Litti, Tree, metal, 1994

KaooTag TodANG, SEVTPO, UEIKTN TEXVIKN
Kostas Tsolis, Tpee, mixed media
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O X0pOC¢ TWV paylowy, video avanapdaocTacng JuBou.
AnpioupynBnke ano Tnv Nerographica, ITaAia

The dance of witches, video of myth re-enactment.
Created by Nerographica, Italy

H kapudid anoTeAei IEpO SEVTPO TN ZAMVITIKN
napadoon TnG ITaAiag. O1 kapnoi, o1 pideg Kal
TA QUAAG TNG EXOUV TOEIKEC IBIOTNTEC Y V-
OTEC ANO TNV apXaioTNTA, AAAAQ CUYXPOVDC KAl
BeEPANEUTIKEG IDIOTNTEG MOU XPNCIUOMOINBNKAV
YIQ TNV NOPACKEUN QAPUAK®Y. AUTA TA Xapa-
KTNPIOTIKA TNC KAPUDBIAG BEmPNBNKAV «UayIKa»
KAl EdWOAV APOPMN YIA UIa CeIPA JUBoNAacieq
KAl MAYAVIOTIKEG TEAETOUPYIEG UE ENMIKEVTPO TIC
MAYIOCECQ «janare» - BuyaTEPeEG BeEOTNTWY TNC
QUONG- NMOU AvanTuxBnkav anod TNV apXaloTnTa
MEXPI TOV JECAIWVA.

AvTioTOIXQ, N EAIG AATPeUTNKE oTNV EAAGSQ

ano TNV APXAIOTNTA YIA TIC BEPANEUTIKEG TNG
I01I0TNTEC NAPAAANAG UE Th BIATPOPIKN TNG A&ia.
©€iknN, TEAETOUPYIKN, «SEVTPO CWNG» JE TIC IEPEI-
€C VA XOPEUOUV EKOCTATIKA YUPW TNC AMEIKOVi-

The walnut free is a holy free in the Samnitic
tfradition of Italy. Its fruits, roots and leaves
have toxic qualities known since ancient

times, but also therapeutic qualities that have
been used for the preparation of medicines.
These qualities of the walnut tfree have been
considered as «magical» and led to myths and
pagan ceremonies centered on the «janare»
witches -daughters of nature deities- in ancient
times and during the middle ages.

Equally, the olive tree has been worshiped for
its therapeutic qualities since ancient times, in
parallel to its nutritional value. |t is depicted

MiATog MavTeAIAg, TO BEVTPO.., AKPUAIKA Kal UOAUBI OE XAPTI
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AyyeAog lMNavayioTidng, eAld, WETAAAG, 2009
Angelos Panagiotides, olive oil,

ZeTal NdN OTN PIVIKNA €MOXN OTIG TOIXOYPAPIEC
TNG Kvwooou. H Bed ABnva kepdice TNV NpooTa-
oia TNg ABNvag NpocPEePOVTAG JIa EAIQ, EVD Ol
aywveg oTiBou Tne apxaiag OAuuniac KaBlepw-
BNKAV JE TO QUTENA WIAG EANIAC and Tov HpakAN.
ITA XPIOTIAVIKA JUCTNPIA TO AAdI €XEl CNAVTIKO
MUNTIKO, anoTEOMNAIKO KAl KABApTNEIO POAO, anod
Tnv BANTION UEXPI TO BAVATO. ZNPELA AVAYVD-
pideTal mMaykOodIa WS CUPBOAO ViKNG, €1pnvng,
@IAIQC KAl KOANG BEANCNC.

To vep6 anoTeAece BAGCIKO OTOIXEIO TNG EEEAI-
ENg Tou avBpwnou Kal cuvdeBnKke pe doEaoieq
KAl JUOTNPIAKEG TEAETOUPYIEG OTOUC MEPICOO-
TEPOUC NOAITICUOUCS TNG yYNG. O CUPBOAICUOI TOU
VEPOU €ival MOAAAMAOI: AnoTeAEi Th SIAXWPICTIKNA
heBpAvN HETAEU TOU OPATOU TOMIOU TNG YNG
ano TO PN 0pATO —KAl ENOPEVIDC AYVWOTO KAl
MUOTNPIAKO- XWPEO KATW And Th yn. ANOTEAEI
QKON JECO KABAPICOU TOU CWPATOC Mou odN-
YEI OTN HETAPOPIKN €VVOIA ThG KABApOoNC Kal
TOU €EAYVIOUOU, EV® €ival NpoPaAvng N TEQACTIA
oNPAGcIa TOU VEPOU YIA TN YOVIHOTNTA TNG YNG

N ornoia odrnynoe o€ €va NANBOG «BPOXoMoIwv»
MUOCTNPIOK®Y MNPAKTIKMDV.

...0L ENIES UE TIS PUTIOES TWV YOVIDV LOS
Twpyos Zepépns

...olive trees bearing the wrinkles of our parents

George Seferis

as divine, ceremonial, the «tree of life» with the
priestesses dancing in ecstasy around it in the
Minoan frescos of Knossos. Goddess Athena
secured the protection of Athens by offering
an olive tree, whilst Hercules inaugurated

the athletic games of ancient Olympia with

the planting of an olive tree. In the Christian
sacraments the olive oil has an important
initiating, deterrent (apotropaic) and purgatory
role from baptism to death. At present, it is
accepted internationally as a symbol of victory,
peace, friendship, and good will.

The water, being a basic element of the
evolution of man, has been also linked with
legends and sacred ceremonies in most
civilizations. Many symbolisms are associated
with water: it represents the membrane that
divides the visible part of the earth from the
non-visible part under the earth, which is
unknown and mysterious. It also represents a
substance for cleaning the body and this leads
tfo the notion of catharsis and purification, whilst
its obviously vast importance for the fertility

of the earth has led to an abundance of rain
initiation ceremonies.
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KaAAippdn Mapouda, ZUKIEC TO JecNEPI, AAdI

H gid kot n cukid
Kdiroio yeipudva, tTnv koo 100 n GUKLA EQLYVE T QUALO

ns, dkovce Ttny eAld oIt SLTAa va Ttns AéeL TEPLPOOVITLKA:

<Euéva to @UAAo pov ue GToAILOVV XELUWOVO-KAALOKALOL,
yoti efpol agldalns, evad eGU WOVo TO KAAOKAIPL EXELS pia
KAITOLO. OULOOPLA ».

Aev glye TPOAALEL VO TEAELWGEL TO EYKWDULO TOV EAUTOV TNS
KOl ETTEGE EVAS KEOOUVVOS GTAAUEVOS OTT0 XEPL IO KAl TV
KOTAKOWE, VA N GUKLA Ogv Ertade TITTOTE.

The olive tree and the fig tree
When a fig tree lost all her leaves during the winter, a
nearby olive tree made said with contempt: “I am beauti-

fully adorned with leaves, ever green with new life, where-

as your beauty lasts only as long as the summer”. While
the olive tree was boasting, a thunderbolt suddenly fell

from the sky and burned her to cinders, while the fig tree

stood there safe and sound.

Kalliroe Marouda,

WV KAl nveuvuaTwyv
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To vepO anoTeAei eva ano TA TECCEPA CTOIXEIA
TNC APXAIAC EAANVIKNG QIAOCO®IAC, WG nNNyn -
NG KAl CUPUBOAO TNC YEVVNONG KAl AVAYEVVNONG
TG QUONG. NANBOG CUUBOAICU®Y CUVOEOVTAI UE
TO VEPO. 2TNV apxaia EAANVIKN puBoAoyia To vepo
Slaxwpidel ToV KOOUO TwV (wVTavay (ENAv®) and
EKEIVO TWV VEKPOV (KATW). AKORN, Ol VUUPES TOU
VEPOU MOU KATOIKOUV OTOUC MOTAUOUC KAl OTIG
Aipvec (Naiadeg) n otn BaAacoa (Nnpnidecg) eivai
KAAQ MVEUUATA Nou BonBouv TOUC avBpwnoud.
To vepO anoTeAei TO KOBAPTNPIO UECO OE NAyaAVi-
OTIKEC KAl BPNOKEUTIKEC TEAETEQ KAl €XEl 1D1al-
TEPN CNAciA yia Th XpIoTIAvIKNn Bpnokeia: N Ba-
ATIoN TWV NAISIMV, O AYIACUOC TV UdATWY OTO
TEAOG TOU OWOEKANPEPOU TWV XPICTOUYEVVMDV
KATA TOV EOPTACHO TWV ©EOPAVEI®VY, O AYIACUOC
TWV OMITIOV OTAV BEUEAIDVOVTAI €ival TUMIKA
napadeiyuaTa oTov EAANVIKO XPo, MapAAANAa
JE TO NETAYUA VOUIOUATWY OTO VEPO ThG NNYNG,
OUVOBEUOPEVO ano eUxn YIa KOAN TUXN.

Nontr Aduwpn
Kvavd Sidetnua
Kddapcn tns puyrs

Odvocéas EAvTns

IImaginary glow
Cyan space
Soul’s catharsis

Odysseas Elytis

Avdpeacg Bouooupag, video, 2008 Andreas Voussouras, video, 2008

The water is one of the four elements of ancient
Greek philosophy, celebrated as a source of life
and symbol of nature’s birth and rebirth. There
are many symbolisms associated with the water.
In ancient Greek mythology the water divides
the world of the living (up) from the world of

the dead (below). Also the water nymphs that
live in rivers and lakes (Naiades) or in the see
(Nereides) are considered as good spirits that
are helpful to humans. The water represents
the purgatorial element in pagan and religious
ceremonies and is especially important for the
Christian religion: the baptism of children, the
holy water rites on the 12th day of Christmas
during the celebration of Epiphany, the holy
water rites when the foundations of a new house
are being laid, are typical examples in Greece,
together with the throwing of coins in the water
of a fountain followed by the wish for good luck.
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Mnyadl, kpnveg kal eEONAICUOC Toug an’o Tny Tookavn Kal To Benevento, ITaAia
Well, fountains andequipments from Tuscany and Benevento, Italy

O1 BEOTNTEC TOU VELOU CTN ZAMVITIKN Napadoon
TNnC ITaAiag cuvdeovTal pe Tnv avaBioon TNG
MNTPIAEXIKNG KOIVVIAg. Mia onuavTIKN TETOIA
BeoTnTaO €ival N Me@iTn (Cnuaiver «oTn Yecn»

- AvAPEOQ OTOV OUPAVO, TN YN KAl OTOV KATW
KOOMO) NOU AQTPEUTNKE YIA TIG BEPANEUTIKEC
NG 1810TNTEG KAl CUVOEBNKE e Tn duvapn TV
UMOYEI®V VEPWV AAAQ KAl TIG AMOAUMAVTIKEC 101-
OTNTEG TWV EKNOMNWY Beiou and To unedagocg.
AVTIiOTOIXQ, TO VEPO TOU NNYAdIOU AATPEUETAI WG
OUMBOAO TNG YETABAONC ANO TOV «ENAVW» KOGO
TWV {WVTAVDV OTOV «KATW» KOOHO TWV VEKPWV. TO
Avolyua evoc nnyadiou anoTeAei napaBiacn Tou
anopPPNTOU TOU «KATW» KOCKOU, unepBaon Twv
opiwvV oTa onoia TaxBNke 0 AvBPwWNog «NAvV®»
ano Tn yn. To nveuua Tou nnyadiou, N MavaAov-

YKQ, IMOPEi va e@avIoTEI EQPVIKA KAl va TpaBn-
€el oTa BABN TNG yNg ONoiov TOAUNCEl va napali-
Aocel To OPI0, KUTTAZOVTAG JECA OTO MNyadl.

The deities of the water in the Samnitic

fradition of Italy are related to the revival of the
matriarchal society. An important water deity is
Mefiti (meaning in the middle - between the sky,
the earth and the underground world) that has
been worshiped for her therapeutic qualities
and was linked to the power of the underground
waters as well as to the disinfectant qualities of
the sulfur emissions from the earth. At the same
time the water in the well is worshiped as the
symbol of the journey from the «overground»
world of the living to the «underground» world

of the dead. Opening a well represents a
violation of the secrecy of the world of the dead,
a violation of the boundary between the two
worlds that is forbidden to man. Thus the spirit of
the well, Manalonga, may appear suddenly and
drag to the depths of the earth whoever dares to
violate the boundary, by looking down in the well.

Eipnvn Tkovou, TEAETOUPYIKO evOUa enikANong Tou Aukaiou AIOC TnC Bpoxng.
XapTi, Upacua, yada



To Tonio anoTeAei MPOIoV PIa dIAXPOVIKNG
dl1adikaciac Nou xapakTnEieTal and CUVEXEIQ
aAAayec. OI aAAaYEC AUTECG UMOPEI va OPEilo-
VTAl GE YEDAOVIKA N KAIJATOAOYIKA QAIVOUEVA

N o€ avBpwnivec napeuBacelg. H kKaAAiEpyela
TNG YNG Ano ToV AvBpwno KAl N KAOTAOKEUN TWV
NEPOTWYV KTICUATWY ONUATOdOTNCAV TNV anap-
XN TWV AvBPpWNoyeEVOV AAAAY®YV TOU TOMIou, Ol
OMnoiec AapxiKA, YIa MOAAEG XIAIETIEC, eixav Nnia
MopP@N. H Xpnon YEWPYIK®Y EQYTAAEI®V KAl N
SIANOPPWON TOU TOMIOU e TPOMO WOoTe va dleu-
KOAUVETAI N KAAAIEPYEID (N.X. JE TN dNIoupyia
avaBabuidwyv) anoTunwoav Ta NPWTA cnhuadia
KUPIAPXiaG TOU avBpmnou oTh Uon, avadelkvU-
OVTAG VEEC OPPEG TOMIOU, TO OMOIO EUNEPIEXE]
MOAITIOTIKA XAPAKTNPIOTIKA. TO VEO AUTO TOMIO
EMUMNAOUTIOTNKE HE «OpOCNO» ONAASN HE KTioUa-
Ta SIAPOP WYV XPNCEWY, UAIKQV KAl JOPPOAOYIAC:

XPNOEIC KATOIKNONG, WETAPOPAG KAl EMIKOIVM®-
viag, yeTanoinong N AaTpeiac enevouovTal JUe
TOMIKA UAIKA, ByYaAueva ano To idlo TO Tonio, Kal
AKOAOUBOUV NEPIYPAUPATA MOU EUNVEOVTAI Anod
TA OXAPATA TNG YUPW puong n BacidovTal oTnv
AnAOTNTA KAl AEITOUPYIKOTNTA TNG KATACKEUNG,.

Landscape is the product of a confinuous
fransformation process, characterized by
successive changes. These changes may stem
from geological or climatic phenomena or from
human interventions. The cultivation of the
land and the construction of the first buildings
signal the start of landscape’s transformation,
which continued for thousands of years as a
mild intervention upon the landscape. The use
of agricultural tools and the shaping of the
landscape to make cultivation easier (e.g. with
the creation of terraces in sloped surfaces)

left the first imprint of man’s dominance on

‘EAeva Xapou, AikTua, Aadi ce xapTl, 2004
Elena Charou, Networks, oil on paper, 2004

Ta ANOTEAOUV JIA AnO TIG NOWTEG
NnapeuBAcEIG TOU AvBPWNOU OTO TOMio ava
TOUC AI®VEC. Ta yovonaTia eEunnpeToUcaAV TNV
AvAYKN EMNIKOIVWVIAG JE AANOUG avBpmNoug, TN
METAPOPA NOIUVIMV KAl NPOIOVTWY, ThV NPOcBa-
ON CE€ AMNOUOKPUOCMEVEC KAAAIEPYEIEC N AANEQ
NaPAYWYIKEG OPACTNPIOTNTEG, KAl MNPAV dIA-
QOPEG MOPPEC: And oTeEVA AIBOCTPWTA UOVO-
NATIA N NOPEIEG KTNVOTPOPWYV OPIOBETNUEVEC
OTO €0APOG ME ANAA PECA, EMC Th dNUICUPYIa
MEYAANG KAipaKaC S1IadPONMmY, AVTIOTOIXWV O
AEITOUPYIA UE TOUC CNHEPIVOUC AUTOKIVNTODPO-
houg. Eva evTunwolako deiyua TeTolag dladpo-
MNG eival To ITaAiko tratturo.

Ta (ano Tnv AATIVIKN AEEN fractoria nou
onuaivel dikaiwpa dNUocIag XpNong evog dpO-
hou) NTaV SIAdPONES KTNVOTPOPWY, KATA NKOG
TWV OMNOIWV JETAKIVOUCAV TA KOMAdIA TOUG YIa
VA EEXEINWVIACOUV N VA NEPACOUV TO KAAOKAIPI,
KAl EYPAVIOTNKAV TOV 70-80 dl. OTAV APXICAV VA
XPNOCIJOMOIoOUVTAIl TA OPEIVA AIBABIA YIA cUCTN-
MATIKN KTNVOTPO®iA. To NnpwTo fratturo anodi-
OETAI OTOUG XAUVITEG KAl dNIoUPYNBNKe oTA
VOTIO AMEvviva. AnoO TNV NEPIOXN TWV 2AUViwV dl-
epxeTal To Regio Tratturo Pescasseroli-Candelaq,
KATA UNKOC TOU OMOiou KTioTNKav MANBog xavia

Nwopyog ©. fewpyladng, AypoTIkO Tonio, Aadi, 2006
George Th. Georgiadis, Rural Landscape, oil, 2006

nature, with new landscape forms emerging
that included cultural elements. This new
landscape was enriched with «landmarks»,
such as buildings bearing different uses,
materials and forms: constructions for
habitation, transportation and communication,
manufacturing or worship are clad with local
materials taken out of the landscape itself,
adopting forms that are inspired by the nature
surrounding them or based on simple and
functional building methods.

represent one of the first
interventions of man on the landscape over the
ages. They served the need of communication
with other people, tfransportation of herds and
commodities, access to distant cultivations or
other productive activities, and took a variety
of forms: from narrow cobbled roads or walks
marked on the earth with simple means by
animal farmers to the construction of larger
scale passages, comparable in function with
present-day motorways. An impressive example
of such a passage is the Italian traturro.



Mapia Ixiva - MavayioTng AeuBepng, O1 pwveg Twv
noinTwv 1V, video, 2001

Maria Schina - Panayiotis Leftheris, The voices of the
poets IV, video, 2001

(taverna) 6nou cTapATOUCAV Ol KTNVOTPOQOI YId
Va EEKOUPACTOUV KAl VA MOUANCOUV TA NEOIOGVTA
TOUCG. H diadpoun auTtn eival eival d1akpITN €mQ
onuepa.

Ta ye@uUpia €ival icwg TO CNUAVTIKOTEPO deiyua
KUPIOPXiag TOU avBpwrnou oTn uon, TOCO WG
NPOC TN AEITOUPYia Toug, OCO KAl WG aloBnTI-

KN napeuBaon. NoAAoi BpUAol kal Napadocelc
MIAOUV VIO OTOIXEIWHEVA YEQUPIA KAl BUUW-
JEVOUC MOTAPOUG, YIA EKOIKNTIKA QUOIKA OVTa

N d1IaBOAoUG, akOua Kal yia avBpwnobucieg
UMNovomVTAG TNV ekdiKkNoN TNG PUONG NAVW OThV
avBpwnivn KUpIiapxia. XapakTNPICTIKO Napadely-
Ja €ival To YEQUPI TNC APTAC, NMOU CUNPWVA UE
TNV Napadoon, YIA va KAOTEUVACOUV TO GTOIXEIO
KAl va CTEPIMOCEI TO YEQPUPI Buciacayv Tn yuvai-
KA TOU MpwTouacToEaA. Ta YEQUPIA oTNV NPo-
Blopnxavikn enoxn kKaTaokeualovTal and QuUOoIKA
UAIKQ, KUPIWG NETPA N EUAO. Ta METPIVA YEQUPIA,
MOAAG ano Ta onoia cwdlovTal EWG CNUEPQA, Arno-
TEAOUV BaupaTa Texvohoyiac. MapadeiyuaTta
TNC PJOVABIKNG TEXVOAOYIAG TWV TOEWTWV NETEI-
VOV YEQUPIDV NPooPeEPEl N 'HNeipog, kal 1diaiTe-
©A Ol OPEIVEG NEPIOXEG TNG [ivdou.

AANO 0pOOGNPA CTO AYPOTIKO TOMIo anoTeEAOUV
MEUOVWUEVA KTICHATA JIKPNG KAIWAKACG, ONWC
Ol BOAWTEG NETPIVEC KATACKEUEG, TA EKKANCA-
KIQ, TO €IKOVOOTACIA, Ol KONVEG, TA MATNTAPIA, Ol
QPAXTEC, Ol AVEUOUAOI, 01 USPOUAOI, OI MEPI-
OTEQEWVEC, TA KACTEA K.AM. ME XOPAKTNPICTIKA
APXITEKTOVIKA YVWEIOUATA o€ KABE neploxn, Ta
KTiOMATA AuTA dNPIOUPYOUV TNV «TAUTOTNTA»
TOU TOMIiOU, €ITE EVTACCOMEVA APROVIKA OTN

Tratturi (from the Latin word tractoria which
means the public right to use a road) were
passages used by animal farmers to move their
herds to the valleys in the winter and to the
mountains in the summer, and appeared in the
7th and 8th centuries when mountain pastures
started to be used systematically. The first
fratturo is believed to have been established by
the Samnites in the south Apennine. The Regio
Tratturo Pescasseroli-Candela, whose remains
are still visible, passes through the Samnitic
areq; many tavernas were built along it for the
shepherds to stop over and sell their produce.

Bridges are probably the most important
example of the dominance of man over nature,
because of their function as well as their
esthetic value. Many legends and fraditions
describe haunted bridges and angry rivers,
vindictive natural or evil creatures, and even
human sacrifices that imply the revenge of
nature over human dominance. A characteristic
example of such a legend is that of Arta bridge,
in Epirus, Greece, where the wife of the head
craftsman had to be sacrificed in order to
appease the spirit of the bridge and allow its
construction to be completed. Bridges were built
in pre-industrial times with natural materials,
mostly stone and wood. Stone bridges, many of
which remain intact today represent miracles

of tfechnology. Many examples of this unique
technology of the arch-shaped stone bridges
are found in Epirus, especially in its mountain
areas of Pindos.

Other landmarks of the rural landscape
include isolated small-scale buildings, such
as round stone constructions covered by

a dome, chapels, shrines, fountains, wine-
presses, hedges, windmills, watermills, pigeon

To ye@pvpt tns Aptos

«AApovo GTn poipa 1as, Koo, GTo PLGLko pas!
Toels abeppddes RUOGTE KL Ol TOELS KAKOYOOUWUEVES.
H wa ‘ytice 70 Aovvafn ki n dAdn tov Apodtn

KL €Y@ N JTL0 GTEPVOTEOPN TS AQPTOS TO YIOQUPL.

To ye@vpt Tns ApTOos

«Alas, poor is my fate and my destiny accursed!
Sisters three we were, and doomed we were all three.
One built over the Danube, one the Euphrates river

TwkAncl oTn Zipvo, KukAadeg
Chappel in Sifnos, Cyclades

TpiToEO YeUpPI, Khnol Zayopiou, Hnelipog
Thee-arched bridge, Kipoi, Zagori, Epirus
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Xavi oto Tratturo Twv Anevvivwy, Benevento, ITaAia
Taverna along the Apennines’ Tratturo, Benevento, Italy

And as for me, the youngest, I build the bridge at Arta.
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MOP@OAOYIA KAl TOUG XPWHATIKOUG TOVOUCG TOU, N
ANUIOUPYWLVTAG AVTIBECN UE TO AEUKO TOUG XPW-
MO, XOpOKTNPEICTIKO KTIOKO TOU AyPOTIKOU Tomiou
oTnv ITaAia eival eniong ol aypolikieg (masseria),
MEYAAQ QyPOTIKA KTIOKATA MOU AnoTEAOUCAV

TO EMIKEVTPO TNG AYPOTIKNG OIKOVOUIAg ano Tov
150 al. kal HeTd, aAAG Kupime Tov 190 al.

Ol aypOTIKEC BOAWTEG KATACKEUEGANOTEAOUV
XAPOAKTNEICTIKA KTIOPATA TNG NPW®IUNG €MO-
XNG, KTIOMEVEG JE EUAO KAl XOPTO N e METPA.
AvanTuxBnkav o€ NOAAA onpeia Tou EAAABIKOU
XWPEOU, TOOO OTA VNOIA OCO KAl OTNV EVOOXWEA.
XApAKTNPEICTIKA NAPAdEIYyUATA VEDTEQWY NETPI-
VWV KOTAOKEUMYV E BOAWTN 0TEYN ANO NETPEC,
NAGKEG N XOPTO UNAPXOUV CNUEPA oTh Mayvn-
oia, oTnv Ke@aAovid, otnv Tnvo, oTnv KpnTtn
(uiTaTa), oTN Aeukada kal oTa KaAaBpuTa (BOA-
TOI) KAl OTNV OPEIVN MEPIOXN TWV ZEPPWYV. XpN-
OlhoNnoIouvVTal and TOUG aypOTEG N TOUG KTN-
VOTPOPOUG YIA BIAVUKTEPEUON, avAnauon oTn
SIAPKEIA TNC NPEPAC, ANOBNKEUCN NEOIOVTWY N
enegepyacia Toug (M.X. TUPOKOWIA). AVTIOTOIXEQ
KUKAIKEGC BOAWTEG KOTACKEUEC CUVAVTAUE OTNV
ITaAia ue NapoOuoIEC XPNOEIG.

lofts, castles, etc. These buildings through

their unique regional architectural features
create the «identity» of the landscape, either
by blending harmoniously with its morphology
and colours or by creating confrasts through
their white colour. Typical buildings of the

rural landscape in Italy are the farmhouses
(masserias), large agrarian buildings that were
the center of the agricultural economy from the
15th century onwards, but especially during the
19th century.

Agrariaon dome-covered round buildings
represent typical constructions of earlier times,
built with timber, hay or stone. They appeared in
many parts of Greece, in the islands as well as in
the mainland. Typical examples of more recent
stone-built domes can be found even today

in Magnisia, Kefalonia, Tinos, Crete (known as
mitata), Lefkada, Kalavrita and in the mountain
area of Serres. They are used by farmers for
overnight stay, rest during the day, storage

or processing of produce, mostly cheese.
Comparable agrarian domes are found in Italy
with similar uses.

SoAwTN KATaokeun oTn Mayvnoia, pwToypagia K. ZakaBaAag

Rural domed structure in Magnesia, photo K. Sakavalas

©0oAWTNH KATAoKeun; ITaAia
Rural domed structure, ltaly




(@] NPOCPEPOUV OVADIKEQ
EUKAIPIEG YIA TN YEAETN TNG APPOVIKNG N UN
EVTAENG WEYAAUTEPNG KAIJAKACG NapeuBacewy
OTO TOMIO. XApAKTNPIOTIKEG NEPINTWOEIG AP-
JOVIKNG €EVTAENG AnNOTEAOUV OIKICOI MOU AKO-
AOUBOUV XPWHATIKA KAI HOPPOAOYIKA TO QUOIKO
nepIBAAAOV TOUG: 0 AvaBATOC oTN Xio anoTeEAE
MEPOCG TOU BPAXOU NAVW CTOV OMNOIO XTIOTNKE,
SUOBIAKPITOC and andoTACoN, EVW TA ZAOYOPO-
XWEIA eNAVOAQUBAVOUV TN OPPOAOYIa TV
OXICTOAIBIK®V NETPWUATWY MOU TA NEPIBAAANOUV.
2e avTiBeon, 01 VNOIWTIKOI OIKIOWOI, Kal 181aiTe-
©QA Ol KUKAQDBITIKOI, AnOTEAOUV A€UKO OIAKOCHO
TOU YKPIidou BPpAXou Nou TOUC PIANOEEVEI, eV

Ol ITOAIKOI UECAIWVIKOI OIKIOUOI TOU Benevento
KAAUMTOUV TIG MTUXEG TOU EUPUTELOU OPEIVOU
N AOPOOOUC UNODOXEA TOUG UE OXUPWATIKOU
TUNOU dIaTAEEIG, Mou dIaTNPOUV WOTOCO KAl
AvadeIKVUOUV TN XPWUATIKN MOIKIAIO KAl TO ava-
YAUQO TOU NEPIBAAANOVTOG XWPOU.

BaciAng TaykaAog, Aadi, 2005
Vasilis Tagalos, oil, 2005

offer unique
opportunities for studying the harmonic
infegration of larger scale interventions in the
landscape. Typical examples of harmonious
blending with the landscape are settlements
whose morphology and colours fit in with
their surroundings. The village of Anavatos in
the island of Chios is hard to discern from a
distance - it becomes a part of the rock on
which it is built- whilst the villages of Zagoria in
Epirus follow the morphology of the slate rock on
which they stand. In contrast, island settlements,
especially in Cyclades, constitute a white
decoration of the gray rock that hosts them. The
medieval settlements of Benevento in Italy fit in
the undulations of the hills and mountains that
surround them, projecting their fortification-like
shapes, maintaining and enhancing the colour
range and the shape of the wider landscape.

" Napadociak
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Q.XED‘Q@ oThv enapxia Benevento, ITaAia
Traditional village in Benevento, ltaly




AvaBaBuideg otn PoAeyavdpo, KukAadeg, pwToypagia BeA. Boutodag

Terraces at Folegandros, Cyclades, photo Vel. Voutsas

INUAVTIKN NOPEPBACN YIA TNV KAANIEQYNTIKNA
aglonoinon NAayioyv eival ol avalabpides ol
onoiec dIaUoOPPWVOVTAI JE AVAANUMATIKA TOIXiq,
KTIOMEVA OUVNBWG Je EepoAiBia. O1 EepoAIBIEQ
AglonolouV TN VTOMIA NETEA KAl EVTACCOVTA
XPWUATIKA OTO EUPUTEPO TOMIO, EVW ME TIG
KAQUMUAEC Mou akoAouBouv ol avaBaBuideg
SNUIOUPYOUV €va VEO TOMIO anApAPIAANG XAapNg
Kal aloBNTIKNG. O1 KOANIEQYEIEG MOU AKOUN KAl
ONUEPO anavTwVTal ce avaBaBuideg eival n
€A Kal TO apneAl PpaxTeg ano EepoAiBIa ano-
TEAOUV XAPAKTNPICTIKA OTOIXEIQ TOU AYPOTIKOU
ToMmiou kal ce enineda edaen, 6rnou dlaxwpilouv
IOIOKTNGIEG N €idN KAAAIEPQYEIDV.

The terraces that are supported by successive
drystone walls represent an important
intervention of man in the course of his effort to
exploit hill and mountain slopes for cultivation.
Drystone walls utilize local stone and blend
chromatically to the wider landscape, while
the curves created by the terraces shape a
new landscape of exquisite grace and esthetic
value. The terraces are even in our days a
ground for cultivating olive tfrees and vineyards.
Drystone fences represent also characteristic
elements of the agrarian landscape in flat
lands, where they separate different properties
or cultivations.

FElaidves ki ougtédio paxkpid ws tn ddlocceo
Kokkives papofapkes gtio pakpld ws tn douncn
EAvtpa yovcd Tov AUYoUGTOU GTO UEGNUEQLATIKO VITVO

Odvocéas EAMvTns

Olive groves and vineyards up to the sea
And farther off red fishing boats up to memory
August’ s golden husks in a noon sleep

Odysseas Elytis

Kle

EcwTepikd MiTaTou, KpnTn
Interior of Mitato, Crete

BaciAng BpeTT0g, ©pakn, 2007, PwTOYPAPIKO APXEIO
Mouceio Mnevakn

Vassilis Vrettos, Thrace, 2007, Photographic archive
of Benaki Museum




Tnv NMNIa KUPIapXia TOU avBpwrnou 6Th puon,
MOU XAPAKTNEIOTNKE Ao pIa SIOAEKTIKN OXEON
MeE TO TOMio, DIADEXTNKE WIA QACN KATAKTNONG
KAl EVTOVNG KUPIAPXIiAg, N Onoia ApXIcE Pe TN
Blopnxavikn enavacTacn. To TOPOKTEP €dwoE
Th SUVATOTNTA VA ANAWBOUV Ol KAAAIEPYEIEQ
O€ JEYAAEC EKTACEIC, KAl O€ cUVOUACUO e

TIC BEPIOTIKEG — AAWVIOTIKEC JNXAVEG KAl TA
QUTOPAPPAKO AQUENCE TNV TOXUTNTA KAl TNV
NAPAYWYIKOTNTA TWV AYPOTIKWV €EPYACIWYV KAl
KABIEPWOE, WC AMOTEAECHA, TNV OUOIOUOPPIA
TOU AQYPOTIKOU TOMNiou. XapAKTNPIOTIKA 0pOonud
TOU TOMiou, ONWg ol EEPOAIBIEC KAl Ol UTOPPA-
KTEG €Ea@AVIOTNKAY, KAl €dwWoAV TN BECONh TOUG
O€ VEQ OpOCNA, ONWC Ol AVEOYEVVNTPIEC N
TA @PAYMATA. H eVvTATIKN KOAAIEQYEIO OANCEE
TNV KAIJAKA TOU AQYPOTIKOU TOMIoU, KAl UE OTOXO
TN PJEYIOTN EKPJETAAAEUCN TWV PUOIKDV NOPWV,
odnynoce oTn PIJKN JETAPOPPWON TOU.
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The mild dominance of man over nature, that
was characterized by a dialectical relation
with the landscape, was followed by a stage

of infense dominance that started with the
industrial revolution. The fractor made it
possible to cultivate large stretches of land,
and in conjunction with harvesting and
threshing machinery and pesticides increased
productivity in agricultural activities and
imposed uniformity on the agrarian landscape.
Typical landscape landmarks, such as drystone
walls and hedges disappeared and were
replaced by new milestones such as or wind
turbines dams. Intensive cultivation altered the
scale of the rural landscape and, driven by the
objective of maximum exploitation of natural
resources, led to its radical transformation

©e00aAIKOC KOUNOG, PWTOYPA®ia BeEA. BouTtodacg
Thessaly plain, photo Vel. Voutsas
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Hwd AyyeAn, Tonio oe eEEAIEN, AKPUAIKO, 2007- *09
lo Aggeli, evolving landscape, acrylic, 2007- '09

Eftav stlatis 0 KAUIToS Kol GTOWTOS"
OIT0 LOKELA QAIVOVTOY TO YUPLGUO XEOLWDV TTOV GKABAV.

O kdaGuos
Eavayvotay oTws gitav, o SIkOS Uos
UE TOV KOO KOL [LE TO XWUOL.
Twopyos Xe@pépns

Broad the plain and level;
Jfrom a distance you could see arms circling as they dug.

The world

Became again as it had been, ours:
the world of time and earth.

George Seferis



MapAAANAQ, TA UAIKG, N AICBNTIKA KAl N XpHon
TWV KTIOMATWY AVEEAPTNTOMNOIOUVTAI Anod TIQ
TOMIKEC BUVATOTNTEG KAl Ol MapepBacelg Tou
avBpWNOoU CTO TOMIO ANOKTOUV eéva XapakTNPa
«MAYKOOMIOMOINUEVOY: TA idIA CIANO, TIG idIEG Ave-
hovevvnTpleg, Ta idla epayuaTa BAENel kaveig
o€ OANO TOV KOOUO. H maykoouionoinon Tng Te-
XVOAOYIAC KAl TWV UAIKQV arnodeECEUE] TO TOMIo
ano Tov Tono. NapAAANNAQ, TO TOMIO KATAKEP-
paTieTal. H nnia eKUeETAAAEUCON NAPAUEVE] CE
OPEIVEG, VNOIWTIKEC N dUCBATEG NEPIOXEG EVWD
TA UAIKA KAl N JOPPOAOYIA TWV OQOCNUWY KAl
TWV OIKIOHWY AAAACOUV CUUPWVA [E TIC AVAYKEQ
KAl TIC AnNAITACEIC TNG OUYXPOVNG TEXVOAOYiIAC.
MNeploxeg Ye Nnia eKUeTAAAeUoN evaAAAGCooOVTAl
ME AAAEC EVTOVNG EKJETAAANEUCNG DNUIOUPYM-
VTAG €TOolI BUAOKEG TOMIOU: TO TOUPIOTIKO TOMIO,
TO SIATNPNTEO TOMIO, TO AYPOBIOUNXAVIKO TOMIO,
TO NONITIOTIKO TOMIO KAM. H oUVOXn KAl N CUVEXeIa
TOU Toniou TpaupaTideTal coBapa.

At the same time, materials, esthetics and

the use of buildings are no longer related to
the local conditions, and human intervention
upon the landscape acquires a global
character: one sees the same silos, the same
wind turbines and the same dams all over

the world. The globalization of technology

and materials cuts off the landscape from its
locality. The landscape becomes fragmented.
Mild exploitation survives in mountainous,

non accessible and island areas, whilst the
morphology of landmarks and settlements
changes according to the needs and
requirements of modern technology. Areas of
mild exploitation alternate with areas of intense
exploitation and landscape pockets emerge:
tourist landscape, protected landscape, agro-
industrial landscape, cultural landscape etc.
The cohesion and continuity of the landscape is
seriously injured.

AvepoyevvnTpleg oTnv EAAGSa kal oTnv ITaAia: T cUyxpova opOcNUa

Wind turbines in Greece and Italy: the modern landmarks

Bpeg Tov eicBoAea: eva naiyvidl yia va dnuIOUPYNCEIC TO BIKO GOU TOMIo, ME TNV
anodoxn «eICBOAEWV» KAl TNV AEIOAOYNON TWV ANOTEAECHATWY TNG EICBOANG.
AnpioupynBnke ano Tnv Nerographica, ITaAia

Spoft the intruder: a game of building your own landscape by intfroducing “infruders”
and evaluating the resulfs.
Developed by Nerographica, Italy
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Nantia KaAapad, Tonio, 2008, Lamda print 1/3
Nadia kalara, Landscape, 2008

Ppayua AxeAmou, ZUKIg, pwToypagia BeA. Boutocag
Acheloos Dam, Sykia, photo Vel. Voutsas

Nikog Mooxog, KonTn, YelkTn Texvikn, 2009
Nikos Moschos, Creta, mixed media, 2009

Aev €ovue otduia, Sev Eyovue TRydsLaL,

Oev &ovue TTNYES

Movdya Alyes GTEQVES, ASELES KL QUTES

Ilov nyovv kol JTOV TIS TTOOGKUVOUUE
Twdpyos Xepépns

We have no rivers, we have no wells,

we have no springs,

only a few cisterns — and these empty

that echo, and we worship them.
George Seferis




2TNV I0ToPIA TN avBpwnoTNTAC, N AAAAYN oTNV
I00PPOMNIA TWV PUOIKWY OTOIXEIWV dNUIOUPYEI
KaTaoTPO@EC. O aAAaYEG AUTEG BIAXPOVIKA,
hexpl Tov 200 al. eixav QUOIKA aiTIa, KAl OUVTE-
Aoucav ce hJeyaAo BaBuod oTnv avayevvnon
TNG PUONG KAI OTNV EEEAIEN TNG HOPPOAOYIAG
TOU NAAvNTN. Me Thv Npoodo TNG BIOUNXAVIKNG
€enavaocTaong ol avBpwnivec eneuBacelg oTa
QUOIKA OTOIXEIQ, NBEANUEVEG N ABEANTEG, AVeE-
TOEEWAV TNV I000POMNIa TOUG KAl dnioupynoav
NPoUNoOBECEIC KATACTPOPNG. H KAIUATIKN aAAa-
YN €ival TO N0 XApAKTNPICTIKO and TA AIvo-
heva d1aTapagNG TNG PUCIKNG 1I00ppO0MIag nou
BiovoUuuE CNUEPQ, JUE CUVEMIEC ONWC Ol PWTIEG,
Ol TUQWVEC, TO AIMOCIUO TWV NAYETOVWY, N €0N-
MOMOINON YEWPYIKWY EKTACEWV K.AT.

Throughout history, changes in the balance
between the elements of nature created
catastrophes. These changes, up to the
beginning of 20th century, were the result of
natfural causes, and confributed to a great
extent to the revival of nature and the evolution
of the morphology of the planet. With the advent
of industrial revolution and technological
progress, human interventions upon nature’s
elements, whether purposeful or not, have upset
their balance and created preconditions for
catastrophes. Climatic change is the most
evident of the phenomena that disturb the
natfural balance we experience today, with
such consequences as forest fires, cyclones, the
melting of the glaciers, the desertification of
agricultural land. efc

AnunTpng [kicivog, 2004
Dimitris Gizinos, 2004

KaTteoTpaupevo dacoc anod Tupwva oth NoTIa faAAia, 2009
Forest devastated from hurricane, South France, 2009

Mavoc MNToONoUuAog, kounidia, JEIKTA TEXVIKN
Panos Mitsopoulos, Rabbish, mixed media




H @pikn TG epnu@ong Tou Toniou and Q-
TIEC KAI TUPWVEC Eival JIa cUXVN EUMNEIQia oTN
Eupwnn Tou 210 al. Ta kapeva dacn anoTeEAOUV
€NAVAAOUBAVOUEVO TOMIO OTIC UECOYEIAKEG
XWPEG, ME TPAYIKEG CUVEMEIEC GTNV OIKOVOI-
KN KAl KOIVWVIKN BIOCIMOTNTA TWV EUPUTEL DV
MEPIOXWV TOUG. TO KAUEVO TOMIO ANOTEAEI MAEOV
€VA OKOTEIVO KOMMATI TOU CUYXPOVOU MOAITIOHUOU
pac. AvTioToixa, n Tpaywdia nou avadidel To
KATECTPAUMWEVO ANO TUPWVA SACOC TN VOTIA
laAAiQ, yac unevBuyidel YeE MAPACTATIKO TPOMO
OTI N KUPIAPXia TOU avBpmnou oTN pUON EXEI
opla nou dev UNopouUV Va EENEPACTOUV.

Mia akoun napepBaocn oTo TOMIo NOU OodNyYei ce
AAAOI®ON KAl dNUIOUPYEI OCUVBNKEC KOTACTPOPNG
eival Ta okounidia. H EAAG®a anoTEAEI XQpaKTNPI-
OTIKO NAPABEIYHUA KAKNG BIOXEIPIONG TWV ACTI-
KWV KAl BIOUNXAVIKWV AnopPIKUAT®Y, TA oroia
E€XOUV KATAKAUCEI dAoN, XapAdPEG, NAAYIEC,
noTapia. O KivOuvog avA@AEENC TWV CKOUMIBIWYV
AAAG KAl JOAUVONC TWV UMOYEIWY KAl UNEPYEIWV
udATWV AMOTEAEI KOBNUEPIVA MPAYMATIKOTNTA. TO
TOMIO TWV OKOUMIBIMY €ival €va TOMIO KATAOTPO-
@NG NOouU AneINei ToV NOAITICHUO JaAc.

Kappevo dacog, pwToypagia MNepikAng MnouTog
Burnt forest, photo Pericles Boutos

AR

o r 4 pw 2
A ”‘*",_.:“"ﬁ l.:'s! § Tqﬁ'&‘

o

., il

The horror of desertification of landscape
caused by fires and cyclones is a recurring
experience in Europe during the 21st century.
Burnt forests represent a recurring landscape
in the Mediterranean countries and have tragic
conseqguences on the economic and social
viability of their broader territories. The burnt
landscape represents a dark facet of modern
civilization. Similarly, the tragedy conveyed by
the forested landscape in Landes, south France,
that was destroyed by a cyclone, reminds us

in a vivid way that the dominance of man

over nature has limits that cannot be
frespassed.

Another type of intervention that spoils the
landscape and creates catastrophic conditions
relates to waste. Greece is a characteristic
example of bad management of urban and
industrial waste, which inundates forests, gorges,
slopes, rivers etfc. The risk of fire and the pollution
of surface and underground water is part of

our everyday reality. The landscape of waste is
a landscape of catastrophe that threatens our
civilisation.

O grotauds dev katefdiel dOels UTTOVKAAES,
XOOTLO 0.TT0 GAVTOULTS

Metalwtd povtrilio, YopToveéVio. KOUTLA, OLITOTGLY000

Ki dAdo tekpuriplo G€0VaV VUKTOV.
Dvyave oL VOUQES.
T.S. Eliot

The river bears no empty bottles, sandwich papers,

Silk handkerchiefs, cardboard boxes, cigarette ends

Or other testimony of summer nights.
The nymphs are departed.
T.S. Eliot
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Kcypeﬂfo 60902 nﬁpﬂop\meo ATTIKNG, qfu)To
Burn'r"fores'r in m&,dﬁ Parnes, Attica, pho#o_!d
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NMapavoun xwuaTepn oTnvy EAAGSa
Unauthorised rubbish dump in Greece
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XpnoTtog KwoTouAag (Capten), kaTaokeun, 2009

Christos Kostoulas, installation, 2009

Mapia Konavitoa, ZUAAEKTNG okounidIDV JEIKTN TEXVIKN, 2009
Maria Kopanitsa, Rubbish collector, mixed media, 2009
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Savapyicel

INwpyos Xepépns

Three rocks, a few burnt pines,
a solitary chapel
and farther above
The same landscape repeated
Starts again

George Seferis

KovoTavTivag KaTpakalou
ETepoTonia, 2009

Konstantina Katrakazou, Eterotopia
(The horror of fire), 2009

TOIMO
Conquered, faceless, fragmented ‘ an d SCO De

€VOo, anpoOowno, KOTAOKEPUATIOUEVO

KaTakThu
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H oxéon avBpmnou kal Toniou Nepva Jid onua- "~
VTIKN Kpion oTov 210 alkva. H kpion auTn avTa- .
VAOKAG OTO JEAAOV TOU MOAITIOHUOU JAG KAl anal- i - - f_
TEI ANO OAOUC HAC VO BECOUUE EPWTAWATA KAl - 3 ' — -~ -
va NpoonaBnooupe va dWOOUWE ANAavVTNOoEIG. - L } L~ - ___uls;; el
Mnopoupe va enavanpoodiopicoupe Tn oxeon The relationship between man and landscape < :_ L. - e o
MAG PEe TO TOMIo Jeca ano pia PICIKN aAAayn undergoes d crisis in the 21th  century. This v =R s ., ;
QAVTIANYE®V Kal UUMEPIPOPAG, HE YVMDHUOVa crisis reflects on the future of our civilization and : o - - -"I:*.-*- -
TNV aeIpopo avanTugn; 'H npoTiudue va KAei- requires from all of us to put forward questions - — o
VOUME TA JATIA OTN EMEPXOPEVN KATACTOOPN, and try to answer them. Can we redefine our X - ; P: > o
VA UIOBETOUNE TOV POUAVTIOHO TNG MAPEANBO- relation with the landscape through a radical o " — > J \ :};_ s

VTOAOYIAC N va auToocapkalOPAOTE yia Ta AdBn
TOU ONUEPIVOU MOAITIOMOU Jag; ©€EAoue va
odnyNnBoUE CE JIa AEIPOPO OXECN E TO TOMIO
N EXOUME EVKAWBIOTEI CE JIa OUTOMIKN MPAYHa-
TIKOTNTQ;

change of attitudes and behaviour, on the basis
of sustainable development? Or do we prefer

to close our eyes to the coming catastrophe,
adopt the romanticism of the past and/or
merely be sarcastic about the mistakes of our
present civilization? Do we want to develop a
sustainable relationship with the landscape or
are we trapped in a utopian reality?

o

KwoTacg MNanavikoAaou, Tonio, Aadi
Kostas Papanikolaou, Landscape, oil

E6d as otadan. Ki as 6w K eyd tnv @uct Aiyo.

OdAacGas Tov TTOWIOU KL AVEPEALOV OVOEAVOU

Aapgtod pafid, kot kitown oxdn: ola

woolo Kol UeydAo pwTIGUEVOL.

Kwvetavtivos Kapdoens

Let me stop here. Let me too, look at nature awhile.

The brilliant blue of the morning sea, of the cloudless sky,

The yellow shore; all lovely

All bathed in light.

Konstantine Kavafy

Xapng Kovtoopupng, AKPWTNAPEI, JEIKTA TEXVIKN, 1997
Harris Kondosphyris, cape, mexid media, 1997




Ol «IcTOPIEC TOU TONiou» ONWG EEDINMA®VOVTAI
JeECa ano Ta AAAENAAANAQ oTAdIO TNG NPOCHA-
Belac Kuplapxiac Tou avBpmnou oTn pUOoN, Jag
BonBouv va enavekTIuNnoouue Ta diIdayuaTa
TNC NMNIAC AVANTUENG KAl va TA NPOCAPUOCOUNE
OTIC MPOKANCEIC TNC CUYXPOVNG EMNOXNC KAl OTIC
AMNAITACEIG TNG AEIPOPOU avanTuEng. H ava-
MTUEN TOU AYPOTIKOU XWMPOU, WOTOCO, OEV €ival
povoonuavTn evvola. Exel MOAAEG BIACTAGCEIC

— OIKOVOUIKEG, KOIVWVIKEC, MOAITIOTIKEG, TEXVOAO-
YIKEG — KAl anaAITEI OAOKANPWUEVN AVTIUETWMNION
Yla TNV €EACPAAICN TNC AEIPOPIAC. AVTIOTOIXA,
TO TOMIO €ival Evag NOAUSIACTATOC XWDWPEOG NOU
TO CUVBETOUV MOAAA «EPNY: YEWPYIC, PUTIKO
NEPIBAAAOV, EKUETAAAEUCIUOI MOPOI, AVBPWMOI,
KOIVViQ, I0TOPIA, MOAITIOTIKN KAnpovouia. Ta
JEPN AUTA MPEMEI VA ANOTEAECOUV €VA CUVE-
KTIKO CUVOAO YIa va NMANGCIACOUE TO OTOXO TNG
BIOIUNG KAl AEIPOPOU AVAMTUENG.

KwoTng MouddaTtoog, AlakuBeupaTa, Aadi, 2007
Kostis Moudatsos, benefiting from risks (Diakyvevmata), oil, 2007

The «landscape stories» as they unfold through
the successive stages of the effort of man

to dominate nature, help us to reconsider

the lessons learnt by the mild development
stage and adapt these to the challenges

of the present day and the requirements of
sustainable development. Nevertheless, the
development of the rural territory is not an
one-dimensional concept. It brings together
many dimensions -economic, social, cultural,
technological- and an integrated approach is
required for sustainable development. Similarly,
the landscape is a multi-dimensional space
that is made up from many parts or “pixels:
agriculture, natural environment, exploitable
resources, people, society, history, cultural
heritage. These parts should form a cohesive
total if we are to reach the aim of viable and
sustainable development.

To «aypPOTIKO JWOAIKO €ival eva nalyVvidl avakaAuwng
TWV SIAPOPETIKMV OTOIXEIWV TOU TOMIOU JECA anod
€va JEYEBUVTIKO @aKO. O aypOTIKOG XWPOG UMo-

pei va 1IdwBei cav eva Ywoaiko anod dIAPOPETIKEG
SpACcTNPIOTNTEG MOU avaAlauBavouv avBpwrol Je
SIOPOPETIKEG KOIVVIKEG KAl MOAITIOTIKEG Pideq. To
TONio KPUBEI UECA TOU OAA TA NAPANAV® CTOIXEIQ,
T onoia dev €ival NAVTA NPOo@AvVh OTOV EMICKENTN.
AnpioupynBnke ano Tnv Nerographica, ITaAia

The “rural mosaic” is a game of discovering the
different elements of the landscape through a
magnifying glass. Rural space is seen as a mosaic
of different activities, carried out by people with
different social and cultural roots. The landscape
hides inside its surface all these elements, which are
not always directly obvious to the visitor.

Developed by Nerographica, ltaly




H paTid Tou KaANITEXVN uag BonBa va dielodu-
ooupe BaBuTepa oTov NPEOBANUATIONO AUTO,
CUMNANQPMVOVTAC TOV OKEWN PAG JUE cuvaicn-
MO, AUPIOHO N a@aIpeTIKN diaBeon. Ta ouTonIkG
TOMIA KATAKEPMATICOVTAI OE EVTUNWOEIC PEU-
YOAEECG, «METAVE» OTOV AEPA N KAEiVOVTAIl OE JIa
BaAiToa yia va Ta napoupe padi uag cav Pikpa
KOMMATIO ano TIG AVAUVNCEIC JAG, acUVOETA KAl
AMOKOJUMEVA anod TO EUPUTEPO MEPIBAAANOV TOUG.
FivovTal PIKPA QETIX MOU ATOKTA KPEPOVTAI Ano
TIC KAWOTEC TNG WVNUNG JAG, XWPIG CUVOXN N
TAUTOTNTA. AIQCNWVTAl GE KOUPATIO EVTUNMOOE-
WV, MOAANG ano Ta onoia dev €XOUV OXeon e Jia
@QUOIKN eVOTNTA TOMIOU, AAAG MAPEUBAAAOUY CU-
vaIoBNuaTa yia BEUATa OKOTEIVA, ONWC N Bia N
N TUPAN KATAVAAWON. NMOAUXPWUA N UOVOXP WA,
TQ TOMIA TWV CUYXPOVWV KAAAITEXVDV EAvVAnAa-
Bouv NapaAieg, Bouva kal KAMoug, KACTPA Kal
OEVTPA JE CKANPOTNTA N VOOTAAYIQ, Anoyu-
MVOPEVA and pOouAvTICHO N YeuATa BAIpN yia
Ta SECA Nou dlappNnyvUOVTAl AVAECSO OTOV
AvBpwno KAl TN pUOoN YUPW TOU.

The glance of the artist helps us to probe more
deeply into this problematic, complementing

it with emotion, lyricism or abstraction. The
utopian landscapes are shattered to passing
impressions, “fly” in the air or are shut in a
suitcase so that we can take them with us as
mementos, un-linked and cut off from their
immediate environment. They become small
fetish, hanging inorderly from the strings of our
memory, without cohesion or identity. They are
broken up into pieces of impressions, many

of which have no relationship to a territorial
landscape, but are mixed with emotions caused
by threatening questions, such as those related
to violence or blind consumption. Multicoloured
or black and white, the landscapes of modern
artists reconstruct coastlines, mountains and
gardens, castles and trees with hardness or
nostalgia, relieved by romanticism or full of
sorrow for the shattering of the relationship
between man and nature. We, all, are invited
to re-compose the puzzle of the landscape
and fo face with seriousness and optimism the
prospect of sustainable rural development.

ITeAog TaBaAag, InTauevo Tonio, 2007
Stelios Gavalas, Flying landscape”, 2007

Installation by T¢aTtlaAog “shelters”

2,0x2,0 m hanging at 2,5 m

TOIIOXY TOIIEIOY

ATt0 €éva enuelov stov To 0pigel, 6e€ld, OyKwOns Kot a.gropedé fodyos, Kat

0PIGTEQA, L0 UWIKPOTEPO KOl NITLWTEPO LOOYXDONS TTOOEEOYN, XAIVEL EVOL

didaTnya, €S To KOAGITESO TOV OTTOI0V YEVVIETOL KOL KOTOTILV EKTEIVETAL,

KOTd, TOOTTOV JTOA0V KO ELS GELOAY OOUOVIKWY TTTUXWDGEWDV TOU E6G.POUS,
Wow ELAPOA KOTWE.
Avdpéas Eutelpikos

LAND OF LANDSCAPE

At a certain point, dominated on the right by a massive steep rock
and on the left by a smaller and milder rocky projection, a space
opens up beyond which a slope stretches gently away in a series of
harmonious folds on the ground.

Andreas Empeirikos




Mapia Mavvakakn, Aiciodogia,JeIKTN TexVIKN , 2009
Maria Giannakaki, Optimism, mixed media, 2009
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EAevn MNMavoukAia, MeTaBaon I, Video
Eleni Panouklia, Transition II, Video.
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Nopyog Toepi@vng, EykaTacTtacn, OIKIOKN TEAETN,
TUAO, YUWO, OTOKOG, KAWOTEG, AKPUAIKA XxpwuaTa, 2007-9

George Tserionis, Installation Domestic Ritual,
Wood, plaster, stucco, treads, acrylic colors. 2007-9



OPrANIZMOI NOY ZYMMETEXOYN ZTO EPTO CULT
RURAL

ZUuVvOIOPYAVWTEG

Sveriges Hembygdsférbund - Swedish Local
Heritage Federation, Project leader, (SE)
PRISMA KévTpo AvanTuElakmy MeAeTwv (GR)
The European Academy for Sustainable Rural
Development - Euracademy Association (EU)
Muzeum Kresow, Lubaczow, (PL)

Hungarian Open Air Museum (HU)

Institute of Bio-Meteorology, National Research
Council of Italy (IT)

Fédération des Musées d’Agriculture et du
Patrimoine rural (AFMA) (FR)

National History Museum (BG)

Enikoupikoi ETaipol

The Hungarian Academy of Sciences, Centre

for Regional Studies, West Hungarian Research
Insitute (HU)

Musée national des Civilisations de I'Europe et de
la Méditerranée (MUuCEM) (FR)

The Jagiellonian University of Krakow, Institute of
Ethnology and Anthropology

of Culture (PL)

The Academy of Balkan Civilisation (BG)

Museum of Cretan Ethnology / Mouceio KpnTikng
EBvoAloyiag (GR)

Cultural Association of Komotini, Folklore and
History Museum of Komotini / Mop@wTIKOG ‘'OUIAOG
KopoTnvng, Aaoypa@iko kal loTopikd Mouceio (GR)

EYXAPIZTIEX

EuxapioTouue Bepua:

EAAGSa

« Tov Anuo HpakAe€iou yia Tn @IAo&evia Tng ‘EkBe-
ong oTh BaoiAikn Tou Ayiou Mdapkou

- To Mouoceio EAANVIKAG Adikng Téxvng (Ynoupyeio
MOAITIOMOU) yIa TNV NOPAX®ENCN TOU EKBeCIO-
KOU XWPOU oTO Pwuaikd AouTtpd

« To EBVIKO KevTpo BiBAiou yia Tn dleukOAuvon nou
MOG NAPEIXe oTNV ANOKTNON EYKUPWY JETAPPA-
ocewv EAANvVoV noinTwv

« To IVOTITOUTO TwV MUAWY, YIA TNV NAPAXmENoN
\ile[<Te)

« Toug KOANITEXVEC YIa TOV OAVEICHO TWV EPYDV
TOUG

- Tig gallery Cheapart kar AiBouoca Texvng ABn-
VAV YIO TNV EUYEVIKN NAPAXWPENON €0YWV

ITaAia

« Tov Anuo San Marco dei Cavoti - Anyapxoc
Angela Tremonte

» Lee lacocca Foundation - MNpoedpog Francesco
Cocca

+ ProLoco Association of San Marco dei Cavoti -
Maria De Conno, Laura Caruso

- Mouoeio Tower Clocks

CULT RURAL PARTNERS

Co-organisers

Sveriges Hembygdsférbund - Swedish Local
Heritage Federation, Project leader, (SE)
PRISMA Centre for Development Studies (GR)
The European Academy for Sustainable Rural
Development - Euracademy Association (EU)
Muzeum Kresow, Lubaczow, (PL)

Hungarian Open Air Museum (HU)

Institute of Bio-Meteorology, National Research
Council of Italy (IT)

Fédération des Musées d’Agriculture et du
Patrimoine rural (AFMA) (FR)

National Historical Museum (BG)

Associate Partners

The Hungarian Academy of Sciences, Centre
for Regional Studies, West Hungarian Research
Insitute (HU)

Musée national des Civilisations de I'Europe et de
la Méditerranée (MUCEM) (FR)

The Jagiellonian University of Krakow, Institute of
Ethnology and Anthropology

of Culture (PL)

The Academy of Balkan Civilisation (BG)
Museum of Cretan Ethnology (GR)

Cultural Association of Komotini, Folklore and
History Museum of Komotini (GR)
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