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INTRODUGTION

The context of the Dragon show: Acritic myths and symbolisms

Acritic poetry and acritic epos
developed in Byzantium and a number
of European countries throughout the
middle ages, celebrating the heroes-
guards of frontiers (Acrites). The
“acritic” literature represented during
that time an important part of the
poetic output. Acritic songs, found in
the oral or written heritage, following
a certain form and ethos, demonstrate
a remarkable variety in style, plot and
approach to reality; by definition they
refer to border areas and speak about
the deeds of brave heroes, who guard
frontiers and at the same time link
different cultures together. Typical
heroes are Vassilios Digenis Akritis, a
popular figure emerging as a guard of
the borders of Byzantium; Krali Marko,
who features in the Bulgarian poems of
the 14th and 15th centuries; the meta-
byzantine “stradioti” in Europe; the
Byzantine general and pan-European
hero Velissarios; the Spanish hero El
Cid — who blends together the Christian

and Muslim faiths in the Iberian
peninsula during the 12th century; the
lyric epos of Tristan and Isolde; and
the narrations of Arthur and the Knights
of the round table (one of which is the
famous Lancelot).

A typical feature of the literary heritage
of Acrites is the focus on co-existence
and osmosis between different
cultures, religions and ethnic groups.
The notions of edge, boundary and
otherness were transformed by the
heroes into cooperation, mutual respect
and understanding between faiths,
languages, civilisations. The battle
between good and evil, peace and war,
communal welfare and oppression
also underlie borders that the heroes-
guards are called to bridge and restore
justice, social peace and democracy.
The Rector Héléne Ahrweiler notes that
the most important lesson of the acritic
myths is that “despite rivalries, cultural
interaction is being developed”.

The “Dragon” show has been inspired
by the myths and legends of the
heroes-guards and the literary tradition
that developed around them. The show
highlights the timeless symbols and
the eternal values of the inter-cultural
exchanges among the peoples of
Europe, conveying a strong social
message to the multi-cultural and
multi-ethnic Europe of today. The
presence of the “dragon” as a central
figure within the acritic myths takes a
special meaning in their contemporary
transformations, personifying the evil
that the hero-guard tries to eradicate.
This evil may symbolise incidents from
the recent history of the 20th century
Europe, or even the evil inside us — that
each of us like a hero should fight,
crossing borders. The legend of St.
George fighting the Dragon is rewritten
in a new version, where a widely
recognised medieval hero, Lancelot,
assumes the role of the hero-saviour
who fights the “evil”, inspires the



EIZATATH

To mAaioio avagopdc Tn¢ mapdoraonc Dragon: AKpITIKOi puBor kai ZupBoAiopoi

MoAAG Tomjpata kat €rm ypdgtnkav
Katd to peoaiwva, 1600 aToV EUPU-
TEPO XWPO Tou Bulavtiou, 6oo kat oe
TIOAAEQ EUPWTIAIKES XWPES YA TOUS
AKPITEG-TIPWEG, GUAAKES TWV GUVOPWV
Kl mpooTdteg twv aduvauwv. H
QKPLTIKT AOYOTEXVIKN TIapddoon
QroTEAETE MV EMOXN EKEVN TV KUPLA
ok ékppaacn o€ AvatoAr kat
Avon. Ta akpttika tpayoudla, péoa
Qano v MPoYoPLKI 1} yparttm napd-
doom, akohouBavTag €va OUYKEKPL-
HEVO Ugog Kat 8og, apouatdlouy pia
a&loBaupaotn ToLKIAa TEXVOTpOTIIAC,
TIAOKNG Kal PEAALOTIKIG TIPOOEY-
ylong. Ta «akpltikd tpayoudla», amv
KuploAe&ia, ouvdEovtal pe ouVOPLaKES
TIEPLOXEC Kal LAOUV yla Ta €pya OTIOU-
daiwv npwwv, TIou uAdyouv alvopa
KaL ouyXpovwe EVWVOUV TIOAITIONOUC.
XapaktnpLOTIKEG LOPPES AKPLTAOV-
Npwwv arnotelolv o BaoiAelog
Awyevng Akpitng, o Kpahi Mdpko, o
oroiog mpwrtootatel ata Boukyapikd
€rn tou 14ou kat 150u alwva, ot

petapulavtvol otpatidteg stradioti
ot Avaon, o Bulavtivdg otpatnyog
Kal Tav-eupwaikog npwag BeAlood-
plog, o loTaveg fpwag v, o omoiog
OUVEVWVEL TN XPLOTIAVIKT] Kal IoAapkr
Bpnokeia omy IBnpikr xepadvnao

10 120 awva, Ta Auplka €mn Tou
Tprotdvou kat g I{6AdNG Kat, TEAOG,
ol LoTopieg Tou ApBoUpou Kat Twv
IMMOTWV G 0TPOYYUATS Tpanelng
(évag amo toug omoioug eivat kat o
naoiyvwotog AQvoeoT).

XapakmELOTIKG NS AOYOTEXVIKI|S
napddoong Twv AKPITIKWV Eivat

1 €0Tiaor Mg 0T cuvUTapén Kat
O0UWOT UETAEY BLAPOPETIKWY TIOALTL-
ouwv, Bpnokelwy, eBvotitwy. To 6pLo,
1 akpn, N etepdTTa gival Evvoleg mou
Kahouvtat oL AKpITES va XELPLOTOOV
yia va g petatpéPouv oupBoAIka o
ouvepyaaia, aAAnAooeBacyo kat apol-
Baia katavonon ueta&l HlaPOPETIKWV
BpNOKELWV, YAWOOWV, TIOATIOUWY.

H pdyn tou kahou evavtia aTo Kako,

g €1prvNg evavTla ToV TIOAENO, TG
eunuepiag Twv MoOANWV evavTla otnv
Katartiean twv Alywv, Urtovooulv emiong
«0pla», Ta oroia oL aKPITEG-NPWES
KaAouvTal va «yepupwoouv» Kat va
Qarokataotmaouy: T dkatoouv, v
KOWWVIKT YaAvn Kat tn dnuokpatia.
‘Onwg avapépet n Mputavig EAEvn
ApBeAép, To onuavTikAtePO pddnua
TV AKPLTIKOV PUBwWV ival wG: «0e
neiopa kabe avumahdmrag avartio-
0€TalL TIOAITLOTIKT) aAANAEmidpaan».

H napdotaon “Dragon” givat eumveu-
opévn amd Toug HiBoug Kat Toug
BpUAOUC TWV AKPLTWV-NPW®OV KAl TN
AOYOTEXVIKT TIapAdoan mou €kave
YVwoToUg Toug HuBoug autoug.
MpoBai\el ta dlaypovikd cupBoAa Kat
TIG TIPOALWVIES AE(EQ OLATTOMTIOUIKIG
60pwoNg Twv Aawv g Eupwrmg,
LETAQEPOVTAG EVA 0APES KOWVWVIKO
UAVURA Yia TV TOAUTIOALTIOMIKT Kat
roAuouMekTikr) Eupwrmn tou orjuepa. H
Tapouaia tou «dPAakou» WS KEVIPIKOU




people, overcomes the human limits,
and wins.

The show has been designed with
elements of style and communication
characteristics of the Street Theatre,

a type of event that has its roots

in mediaeval Europe. The “raw
materials” of the show compose

a spectacular, magic spectacle

with live music, songs, puppets,
stiltwalkers, huge flying structures-
sculptures and fireworks. Such

an ambitious production became
possible through the support of the
European Commission and the Culture
Programme of the EU, in the context of
the project “HELIDRA: the European
Literary Tradition meets the Dragon
in the Street”.

HELIDRA is a unique collaboration
project between four different types of
open space theatre companies (Street
Theatre HELIX, Companie Malabar,

Teatro Biuro Podrézy, Sofia Puppet
Theatre) and a cultural studies centre
(PRISMA). The HELIDRA partners
originate from Greece, Poland, France
and Bulgaria. The Dragon show

is flanked and complemented by
educational and recreational activities
that take place before and after the
theatre performances, including “street
games” for young and old, and street
theatre workshops for young actors.

For more information you may visit the
website of the project www.helidra.eu

Dr Fouli Papageorgiou
Managing Director, PRISMA
Research coordinator, HELIDRA




fipwa Tou pubou Taipvel Wlaitepn
onuacia otn avyypovn €kdoxn Tou,
TIPOOWTIOTIOLWVTAC TO «KAKO» TOU
npoomadei va Eepllwoel o Akpitag-
1Npwag, €(te auTo To KaKG avTAEl
OupBoALopoUG amnd myv Tpoat
otopia Mg Eupwnng katd tov 200
awva, €ite akoun To «Kakd» Bpioketat
LETQ pag, Kat pémel 0 kaBgvag ano
pag, wg dAhog Akpitag va kavel my
UTIEPBAOM KAl va TO KATATIOAENOEL.

0 pubog tou An MNwpyn-Akpita, mou
avTILETWICEL TO dPAKO ATIOKTA pia
ouyxpovn ekdoxn, KaAwvtag, watéoo,
€vav eUKoAa avayvwpiowo UETALWVIKO
npwa, tov Advoehot, va TapeL 10 poAo
TOU 1PWa-0wpa, o omoiog ta Balel
lI€ TO «KaKO», TaipveL Tov Koapo padi
Tou, Eemepvd ta Gpla Tou avBpwrvou,
Kal vika.

H napdotaon oxedidomke pe paon ta
OOoUIKA aTolEla UPOUg Kal ETIKOVW-
viag rmou xapakmpicouv to «BEATPO
OpOuoU», Uia HopPr OPWHEVHV TIOU

EXELTIC pileC ™G 0N LEOALWVIKN
Eupwrmm. Ta «uAikd» e napdataong
OUVBETOUV €va GAVIAoUayopLKo,
paylko 8€aya e pouotkn, Tpayoudla,
Haploveteg, Eulomodapous, TEPAaTIES
IMTdpeveg KaTaokeUEG-YAUTTTA Kal
npotexvruara. Mia tétola gIAGd0&n
Tapaywyn Yve EQIKTI UE TNV UTIOOTN-
pt&n e Eupwnaiknig Emtpormg kat
Tou lMpoypdppatog «MoAttiouog 2000»
oto mAaioto tou ‘Epyou «HELIDRA: H
Eupwnaiki Aoyotexviki Mapadoan
guvavTd To Apdko 0To Apopo».

To HELIDRA, pia mpwtomnopLakn
TPooTaBela KAAATEXVIKIC OUvEP-
yaoiag avdueoa o€ 4 dla@opETIKOUG
Beatplkolg opyaviopoug ard my
EANGOa, v MoAwvia, ™ FaAAia kat
n BouAyapia, (B€atpo Apduou Helix,
Companie Malabar, Teatro Biuro
Podrézy, Sofia Puppet Theatre) kat éva
EPEUVNTIKO-UENETNTIKG OPYAVIONO e
€10(KEVOT OTOV TOUEX TOU TIOALTIONOU
(PRISMA). H apdotaon “Dragon”

TMAQLOLWVETAL KAl CULTTANPQOVETAL

aro eKMAdEUTIKES Kal YuXaywyIKES
dpaotnpldmreg Tou Aapavouy xwpa
TIPLV KAl PETA TIC TIAPAOTATELS, 0TS
Ta «rmatyvidla moAng» yla Hikpoug Kat
LeyaAoug Kat ta «oepvapla Bedtpou
dpduou» yla véoug nbormotoug.

l'a meploadtepeg MANPOPOPIES
ETIOKEPTE(TE TNV LO0TOOENDA
www.helidra.eu

Ap ®ouAn Manayewpyiou,
Tevikny AiguBuvipia PRISMA
YnevBuvn Epeuvag HELIDRA




NOTES OF THE THEATRE COMPANIES' ARTISTIC LEADERS

Director’s note

The rock opera “Dragon” is the product
of the international collaboration
between four countries — Greece,
France, Poland, Bulgaria — and five
organisations with common, as well

as different characteristics, diverse
orientations, aims and framework of
operations.

The show represents a challenge: it
requires coordination, constructive
dialogue and a synthesis of views.
The aim has been the joint production
of a spectacle through sharing of
responsibilities that lead to a compact
and unified artistic result regarding
content, structure and form.

The starting point for the Dragon show
is the myth of the knight who kills the
dragon that oppresses the town, and
liberates the country and his beloved.
The uniqueness of the artistic approach
lies in blending similar myths from
different countries bringing together a
variety of heroes-guards of territorial

borders. In fact we are dealing with
a transnational, timeless myth that
reflects the relentless war between
good and evil, light and dark, the

battle between the creative and the
destructive tendencies of humanity.

The ambition of the Dragon show is
to bring together different arts and
techniques: music, movement, opera,
street theater, images; through a
contemporary approach of direction,
the plot is indirectly relating to the
present time.

The original music by Stavros
Gasparatos represents the trump
card of the performance: a mixture
of electrical-electronic sounds and
classical music forms, accompanied
by lyrical songs. Seven actors-singers
coexist with four musicians (two
cellos, a violin and a synthesizer) in
a dialogue with the dancers,

the acrobats and the imposing
constructions of the show.

The street theatre is at its best!

Three out of the four theatre companies
which take part (HELIX, Malabar, Teatr
Biuro Podrdzy have a long track record
and notable specialisation in this genre;
whilst the Puppet Theatre is a leading
organisation in each field, leading the
international Puppet Theatre Festival
and street theatre “Puppet Fair” in
Sofia.

Street theatre; Stage without limits. The
aim of the Dragon performance and of
the HELIDRA project is to contribute

to the enhancement of the public
space as well as to highlight the idea
of a Europe without internal borders,

a supranational and inclusive Europe
without “dragons” oppressing it.

Nikos Chatzipapas,
Artistic Director,
Street Theatre HELIX,

Director of the performance



THMEIOMATA TN KARRITEXNIKON AIEYBYNTON TAN BEATPIKAN OMAAQN

2npeinpa Tou oknvoBETn

To 6€apa Dragon €ival mpoiov plag
dleBvolg ouvepyaoiag Te00aApwWY Xw-
pwv, EANddag, MaAAiag, MoAwviag kat
Boulyapiag kat MEVTE 0pyavIopwy Ue
Kolwvd, aAld kat 1apopeTikd aToLyE(a,
L€ TTIOIKINEG ava®opEg, aTOXOUG Kal
mAaiolo douAEldg.

Eivat amd povo tou pia mpokAnarn.
Amautel opydvwan, EMoKOdOUNTIKG
dlaloyo kat ouveeon andyewv. O a10-
X0¢ eivat éva kowvé Bgaua, HEow eV
Kataueplopol epyaciag, TéT0L0U, TIOU
va 00nyel o€ éva oUpMayEg Kal EVWTIKG
KAAALTEXVIKO QrOTEAEOA, WG TIPOG TO
TiEPLEXOUEVO, TN OOWI KAl Tr GOpua Tou.

To 6€apa Dragon €xel we agempia 10
LUB0 TOU (TGN, TIOU OKOTWVOVTAG TO
Opdko Tou duvaoTtelel TV TIOAT, EAEU-
BepWVEL T XWPA KAL TNV aYarnuevn
Tou. H 1dotumia, (0wg, ™G OUYKEKPL-
HEVNC TIPOOEYYLONC, EYKELTAL OTO YEYO-
VOG, OTL avaTpEXEL OTOUS avTioTOoL(oug
GBouG mou emBlwvouv 0e KABe xwpa
KL 0TOUG aVTIOTOLX0UG NPWES, AKPITEG,
QUAGKES TWV OUVOPWV G ETIKPATELAG.

Ev mpokelévw, Exoupie va Kavoupe

LE €va dLaywPOoXPOVIKO LU0 Tou
avtikatorrpiet Tov aveAénto TIOAENO
avapeaa oto KaAo Kat To Kakd, T0 wg
Kat T0 OKOTAdL, TN pdyn avapeoa otig
ONUIOUPYIKES KL KATAOTPOPIKES TATELS
mQ avBpwndmrag.

To B€apa Dragon ¢\odo&ei va ouvtal-
PLAEEL DLOPOPETIKES TEXVEG KAL TEXVIKEG.
Tn pouoikr, v Kivnan, mv onepa, To
B€atpo Tou dpopou, TV EKOVa, HEaa
arno pia odyxpovn OKnVoBETIKT| avTiAn-
gn, TIou ToTOBETETaL KAl avapEPETaL
0T €MOXN Kag UE EUPEDD TPOTIO.

H mpwtdTumnm Houaoikr Tou Ztavpou
laomapdrou artoteAel Eva peydio
atou ¢ napdotaonc: €va piyua ard
NAEKTPIKOUG-NAEKTPOVIKOUC TXOUG Kal
AKOUOTIKN-KAQQLKT] LOPYY], TTOU GUVO-
deletal amno Auptko Tpayoudt. Emtd
nBoroLoi-TpayoudloTES auVUTIApXOUV
0Tn OKNV1 L€ TEOOEPELS LOUTIKOUG
(dUo BlohovtogAa, €va BLoAi kat Eva
electronics) “ouvoAwvIag” Ke Toug
XOPEUTEG, TOUG aKPOBATES Kal TIG EVTU-

TIWOLAKES KATAOKEUES TOU BeApatog.

To B€atpo tou dpdou 0T
OuyKeKpLuEvn apdataan, Ba €Aeya,
TG EXEL TNV TUNTIKT Tou. Ot TPELS
artd mg ouadeg (HELIX, Malabar, Teatr
Biuro Podrozy) €xouv pakpd Bnteia

Kat e&eldikeuan 0to €idog autd Tou
Bedtpou, eva To Sofia Puppet Theatre
opyavwvel 1o Alebveg deaTIBAA
KOUKA0Bedtpou Kat Bedtpou dpopou
“Puppet Fair” ot Zdoua.

O€atpo Tou dPAUOU. ZKNVI| XWPIg

6pla. 2t0x0g ¢ mapdotaong, aAkd
Kat Tou Tipoypduparog HELIDRA, givat
va oupBaAeL, 1000 oV avadetdn

TOU dnUAaLou XwWpou, 600 Kat gtV
avadeln mge €A ulag xwpic eowte-
pIKA olvopa Eupwring, unepebVikng,
aANA€yyuag kat xwpic «dpdkoug» mou
va m duvaoTtelouy.

Nikog Xat¢nmandg,
KaAAiteyvikog AievBuvmic
Oudoas HELIX,

2KnvoBem¢ me¢ napdataonc




Scenography - Costumes - Constructions

For the Dragon, | found inspiration in
heroic fantasy literature, | read stories
about science fiction and middle age
heroism, | combined images of knights
and warriors from the future.

| am always starting by drawing. Then
my imagination is guiding me and step
by step the dragon appears through
his movements, structure and color
palette. As the idea is getting more
precise, | contact welders, construc-
tors, electronics engineers, in order to
organise a round table meeting, where
everyone gets familiarised with the
sketches. Everyone’s know-how takes
part to the creation of the structure,
thanks to the material work.

My sculptures are brought to life
through interdisciplinarity. It means
days and days of welding, computer
work and pieces assembly to finally
give rise to the dragon. We want to take
away people in a dreamlike turbulence,

in a fantasy world where lights and
colors are harmonised like in paintings.

Yes! We would like the audience to
step inside the painting and to be
bathed in mythology and beauty.
Through the parade, the audience is
becoming an essential component of
the movement and stage. Stiltwalkers’
exploits and audience’s strolling are
interlinked. | like that sensations are
blending: fear and amazement, surprise

and magic. The pleasure you can read
onto faces is such a gift!

Sylvestre Jamet,
Artistic director, Companie Malabar

Scenographer, costume designer



2KNVIKG - KOOTOUpIO - KATAOOKEUEC

l'a 1o «Dragon», Bprika Eunveuon
01N eavtaoTikn «Hpwiki» Aoyote-
Xvia, d1dpaca oTopieg EMOTNHOVIKIG
(avTaciag Kat LEoAIWVIKWY IIoTwy,
ouvdlaoa EKOVEQG LTIMOTWV Kal TIOAE-
MOTWV artd 10 HEAAOV.

Mdvta Eekivdw wypagilovtag. Tote,
T Gavtacia pou e odnyel, Kat ripa pe
Briua o dpdkog epgpavietat p€aa ano
TIG KIVAOELS TOU, Tr) OOWI) TOU Kal Toug
Xpwuatiopoug Tou. Otav n 10€a Eeka-
Bapilel kal yivetal Tio GUYKEKPLUEVN,
€pXOUal 0€ EMAQPT) UE OUYKOAANTEQ
HETAAAWY, KATAOKEUAOTEG, NAEKTPOVL-
KoUG Kat pnyavoAdyoug, atoxeuovtag
01N dnuioupyia pag ouvavinong
«0TPOYYUAIG Tpamédng», Omou Ka-
Bévac e€olkelwvetal pe ta oxeowa. H
TEXVOYVMOIa TOU KaBeVOC GUUBAAAEL
0T dnpLoupyia pag «Hoperg», xapn
0TtV UAKKA epyaoia.

Ta yAurtd pgou epyuywvovtal yéoa
and tn dlemomuovikétnta. Auto on-
Haivel HEPES Kal LEPES OUYKOAANONS

peTdAAou, HOUAELAS OTOV NAEKTPOVIKG
UTIOAOYLOTI| KAl OUVAPHOAGYNANG, £0Q
v TeAKN dnuioupyia tou dpakou.
EruBupia pag eivat va mapacupoupe
TOV KOO0 0€ [la ovelptkn divn, Evav
(QavIaoTIKG KOOWO, OTIoU Ta GWTA Kat
Ta Ypwuata evapyovicovral, 6nwe
péaa o€ (wypaplkoug Mivakeg.

Nat! Oa B€Aape va KAvoule To Koo va
Badioel peoa atov mivaka (wypagikig

Kat va Aouatel e puBoAoyia Kat opop-
Q4. Méoa and mv rapéhaa, 1o Koo

yivetal éva ouolwdeg ouaTatko mg
Kivnong ravw ot oknvr. Ot Euhomo-
dapol akpoBdreg avakateuovral e 10
Bddiopa Twv Beatwv. Mou apgael, otav
ouykepdlovrat ot alobroels: eopog Kat
KatamAngn, EkmAnén kat payeia. H su-
Xapiomon mou dlaBalelg ata mpoowra
eivat €éva agUAAnTTO Hwpo!

Sylvestre Jamet,

KaAAiteyvikag AieuBuvtric
Companie Malabar

2knvoypdgog, EVOUUATOAGYoG




Choreography

Being the artistic director of Teatr Biuro
Podrozy, | always get through the pro-
cess of creation with my friends. This
time my contribution to the final event
is reduced, as | was only able to work
artistically with my actors at the very
early stage of the work.

The images of fight in theatre or film
usually reflect the direct conflict
between good and evil. They refer to
the deep, atavistic spheres of human
psyche. In my work, the visual layer
has been inspired by knights’ rituals
and their tournaments. | also searched

for ideas in the Japanese martial arts,
using weapons like sword or staff.
Sometimes, when | notice the detail

in the movement that | like, | “freeze”

it and develop it into the sequence of
new actions, sometimes, | let my ac-
tors improvise for a longer time, slowly
changing the chaos into structure.

And | wish | could be with you, at this
very last stage, the most pleasant mo-
ment in the making of the performance,
when one sees all the work done and
when all that is needed, is to just polish
the details.

All of you are an exceptional group

of people, who dare to create art,
regardless of the unexpected troubles,
changing situations, unclear future. You
are here and now with all your powers
to do your best to give people the gift
of the spiritual and aesthetic feast.

My heart and my soul remain with you
and | believe this great achievement
will be an even greater success.

Pawet Szkotak,
Artistic Director, Teatr Biuro Podrozy,

Choreographer




Kivnon ka1 xopoypagia

()¢ KaAAttexvikag dleuBuvnig Tou Bed-
Tpou Biuro Podrozy doukeuw mdvtote
padi pe toug eiloug pou m dadikaaia
mG dnpuoupyiag. Autr ™ @opd n oupBo-
A pou otnv mapdatao rjrav neplopt-
OpéVM, yati unopeoa va O0UAEYW pe
TOUG NBOMOLOUS HOU UOVO 0NV apXIKN
@dom mg dnuoupyikig dladikaaoiag.

Ot elkGveg ¢S paxng oto Batpo n
0TOV KIVNUATOYPAQO aviavakAolv
dlapdyn petagu tou Kahou Kat Tou
KakoU. Mapamépnouv 0TI UTIGYELES
ataploTikéS opaipes me avopwrvng
YuxnQ. 2T DOUAELG pOU, T) EUMVEUOT
Y10 TO €IKAOTIKO EMinedo TPonAbe amno
TO TEAETOUPYIKG TWV (IIMOTAV Kal TIG
Kovtapopayieg toug. Avadrimoa ermiong
10€€C amo TIC LAMWVIKES TIOAEUIKES
TEXVEC pe amabi 1 papdi. Mepikég
QOPEG, OTAV dW |l AETITOPEPEL TIOU
HOU GPETEL, TNV «MAYWVE» Kat v
avantioow o€ pla akoAouBia amnd véeg
Opdcele, aprvovtag LEPIKES POPES TOU
n6omoloug Lou va autooxedldaouy ya

Aiyo, petaoynuatifoviag 1o xdog o€ pa
vEa dopn.

Oa n6ela oAU va elpal padl oag amv
TEAKT) autr don, mv o euxdplom
OTlyur} ¢ dnuoupyiag mg napdota-
ong, 6tav kaveig PAETEL OAOKANPWUEVN
N OOUAELA TOU EXEL YIVEL KL TO HOVO
TIOU ATOEVEL £val 0L TENKES AETITOUE-
peleg. Eiote 6ot pia eEaipeTikn opdda
avBpwrnwv, TIou ToAdte va dnuloupyei-
Te TEXvn, Xwpig va urohoyileTe ampoo-
O0KNTA EUNGOLa, PEUOTES KATAOTAOELG,
aBepaidmra yia to péANov. Bplokeabe
€0W Kal Twpa €ToLoL e OAEC 0ag TIG
OUVALELS va XapioeTe 0TO KOO TO
OWPO NG TVEUUATIKIG KAl ALabnTIkng
navdawoiag. H kapdid kat n Yuxr pou
TIAPAPEVOUV KovTd 0ag Kal Tuotelw Ot
autd To oroudaio eniteuyua Ba €xel
UEYLOTN eTTuyia.

Paweft Szkotak,
KaAAitexvikdc AguBuvtiic,
Teatr Biuro Podrozy

Xopoypdgog

00 00




Puppets

The inspiration for the puppets

came from the libretto “Dragon” by
Christina Babou-Pagoureli, based on
the “Dragon” by E.L.Schwarz. The
crowd is naked, exhausted, threatened
as slaves, miserable and unhappy,
without free will and freedom to

move. Dimitar and | wanted to achieve
darkness, wetness and tightness in
the atmosphere of the play. For those
reasons, the puppets are naked,
barefoot, without a face, because this
is a slave metaphor of nonexistence.

The puppets are put in specially
designed carts, where a mechanism is
moving the puppets’ heads, hands and
legs. The puppets are made by metal
structures used for their bodies, glue
and special effects for human skin.
During the creation of the design of

the performance, all artistic directors
were discussing the costumes,

setting, music and choreography and
communicating through e-mails. It was
a real pleasure to work with such a
professional team.

Kiryakos Argiropoulos,
Artistic Director,
Sofia Puppet Theatre




MapiovéTeg

H €urveuon yla TS paploveTes
TponABe amnd 1o Aunpégto “Dragon” mg
Xptotivag Mmndurou-laykoup€An, 1o
oroio Baoiletar oto €pyo “Dragon” Tou
E.L.Schwarz. To m\n6o¢ epgaviletat
YUVO, £€0UBEVWUEVO, UTTODOUAWUEVO
Kat goplopevo, péaa ot duatuyia,
XWpIG eAelBepn BoUAnan Kat eAeubepia
kwroewv. O Dimitar kat eyw BeAnoaue
va eMTUXOoUE a atpudagalpa

(opepr), OKOTELVN KAl UYPN Kat va mmy
anodwaooupe atnv rapdotaon. la to
AGYo auto, ot peydAwv dl1a0TdoEwv
«UAPLOVETES», TIOU ATOTEAOUV PEPOS
TOU «mAT|8oug» otV apdotaar, eivat
YURVEG, EUTTOAUTEG, XWwPIg TIPAoWITO,
g JeTagopd mge «avurap&iag» tou
doUAou.

Ot paplovéteg autég eival TomoBem-
HEveS péaa o€ €dIKA oyedlaopéva
Kapdtola, 6mou €vag PnNxaviopos
Kwvel Ta kepdAla, Ta xEpla Kat ta
nodta toug. Arotehodvtal amo Eva
LETAAAIKO OKEAETO, 0 oTI0i0C OTNPIlEL
T0 OWUA TOUS, KOANQ Kat ELOIKA EQOE
yla mv anédoon Tou avépwrivou
0€épparog. Kard t didpkela Tou
oxedlaopou mg napdotaong, Aot

0L KaAALTeXVIKOL BleUBUVTES amd Toug
T€00¢€PIC Bldooug aulnmoaye Ta
KOOTOUWLA, TO OKNVIKO, TN HOUCOIKN Kal

N Xopoypagia, TOANES POPES
avtaAldooovtag pnvopata. ‘Hrav
HEeYAAn euxapiotnamn va doulelEL
Kaveig pe péoa o€ ua 1000 enayyeh-
patikn opdoa!

Kuptdko¢ Apyupdrioulog,
KaAAiteyvikag AteuBuviig,
Sofia Puppet Theatre




Akritika

Boundaries and state borders separate
peoples by military-political means. But
such edges, as the border zones, also
become in everyday life passages of
cultural traditions shared by populations
at either side of the dividing line.
Among them, common are dances,
shared songs and styles of music,
common legends, common traditions
and sayings, sometimes common and
related are as well linguistic idioms and
figures of speech and, of course, often
mixed are marriages between people,
even if their religion is different, as e.qg.
Digenis Akritis, eminent Greek-Orthodox
hero-guard, teaches us. Peaceful
works, long-time exchanges of goods
and ideas, create this sui-generis acritic
promiscuity, which creates a cultural
osmosis, a sharing that makes those
who accept it wealthier.

This phenomenon, is called
acculturation by sociologists-
anthropologists. This relationship

implies the progressive knowledge

of new forms of creation, common
among peoples often divided by the
clang of arms, but who never cease to
borrow cultural experience thus creating
solidarity in their lifestyle, an everyday
understanding and mutual respect. This
phenomenon characterises every single
border population in East and West

and in all historical eras. However the
Middle Ages, which demonstrate the
greatest mobility of peoples and ethnic
fermentations (constituting the root

of the ethnic composition of today’s
Europe), offers to research the most
interesting examples: the traditions of
Cid, of Roland, of King Arthur and the
Knights of the Round Table, the story
of Tristan and Isolde, the spread across
Europe of legends of the Byzantine
general Velissarios, or even the exploits
of the Norman hero Ogier and Russo-
varangian Oleg, not to mention the epic
figures in both the traditions of Balkan
peoples and Turks, i.e. the heroes-

guards of these peoples are reminiscent
of the exploits (as inspiration and
execution) of the Byzantine guards.

All these heroic figures were born in a
frontier zone, and spread to wider areas
across Europe. These examples show,
as a mere reminder, the spiritual affinity
between peoples often, or, usually,

one could say, hostile: This cultural
interaction grows despite all adversity ...

... To give a literary example, | note
that it has been said, and this seems
apposite, that the European civilisation
is based on the acceptance of a series
of heroes (real or mythical), which
characterise the common European
experiences. The model of e.g. the
hero-rider, appearing either as St.
George or Akritis Digenis, as a medieval
knight and “stradioti”, reflects a
pan-European figure bearing different
names, crossing over time the history
of the continent and, from one edge to
the other, always acts and excels in the

service of the common good and the
public interest.

Cross-border, intercultural and inter-
artistic figures, the heroes bequeathed
to us by mediaeval Europe mostly,
are until today the subject of all kinds
of artistic reference and production.
This applies especially to poetry

and music, as variations and novel
compositions around the issues at
question: the examples of Siegfried,
Tristan and Isolde are perhaps the
most representative. It is certainly
revealing that heroism (physical, erotic,
existential, certainly supernatural)

is the main feature of the exemplary
figures of the group: this one alone,
with its wondrous works, is enough
to collectively create conditions of
identification and a common identity.
The issue of identity processing

is certainly associated with the
fundamental heroic figures of the group,
and so much the better if these are



Ta AkpITIKG

‘Opta kat oUuvopa KPAT@v Kat MOALTELWV
XwpiCouv Toug AaoUg OTPATIWTIKO-
ToALTKA. Opwe, autd ta idla akpa, wg
napapedopta {wvn, yivovtat 0y Ka-
Bnuepwvn {wn kat TTepAopaTa TOALTLOpL-
K@V rapadiéoewy, mou poipalovrat ot
TAnBuopol and  pia kat arnd myv AAn
HePLd NC SLaXWPLOTIKNCS YPARUAG.
Avaueoa toug Kowvol oL xopoi, Kowa ta
Tpayoudla Kat ot pubpoi mg HOUaIKNg,
Kool ot BpUAOL, KOWVES 0L TIAPAdOOELQ
Kal oL Ttapotyies, kapia popd Kowvd

Kal oUYYeVIKA e Kat Ta YAWOOIKa
WOlwparta Kat atotyeia kat BEPata pKtoi
TIOAAEQ POPEG 0L YApol, akdua Kat av
dev eivat kowvn 1 Bpnokeia, Onwg ..
1ag d1BACKEL 0 KAT' EEOYIV AKPLTIKOG
Npwag mg pWKLOoUVNG, 0 Atyeviig
Akpimg. ‘Epya lpnvikd, LakpoxpoOvIES
avtaAAay€g ayabav Kat 1OEwV, dnpt-
0UPYOUV QUTOV TOV Sui-generis akpLtiko
OUYXPWTLOWO, TIOU €ivat popEag plag
TIOATIOMIKAG G0pWONG, lag Holpaatdg,
TIOU KAVEL TIAOUCLOTEPOUS OTOUC TNV
anodEyovral.

To pawvdopevo auto 1o ovopdlouv

0l KOWwVIoOAGYOL-avBpwroAdyol
acculturation. H ox€on autn avayyEaeL
TNV TIPOOAEUTIKT YVWOT VEWV HOPPWV
onuioupyiac, Kowng avapeoa o€ Aaoug
TIOU TIOAAEC QOPEC diYAleL n KAAyYR
TWV OTAWV, aAAd TTou ToTE dgv tavouv
va daveifovral mv MOAITIOTIKI EUMEL-
pia, dnuioupywvtag, €101, Uia aAAnAEy-
yUn otov Tpomo {wrig, pla Kabnuepvo-
mrta Katavonong kat aAAnAoogpaaopou.
To gawvépevo auto xapakmpicel

OAoug aveEalp€twg Toug peboplakous
mAnBuapoug, o AvatoAr kat Auan, kat
0¢€ OAEQ TIC LOTOPIKES eMOYXEC. Q0TO0O0,
0 Meoaiwvag, Tou dlakpivetat yua m
HEYAAN KNTIKOTTA TV Aawv Kat TIS
€BVOAOYIKES (UNWOELS (aroTeAOUV Kat
N pila g eBvoloyikng ouataong g
onuepwng Eupammg), mpooeEpeL oy
€PEUVA TA TILO EVOLAYEPOVTQ TIAPADELY-
pata: ot mapaddoels yia tov Cid, yia
Tov Roland, yta tov Baoi\ud ApBoupo
le Toug Immdteg G ZTpoyYUAig
Tpanélng, n lotopia Tou Tplotdvou Kat

mg I{6AdNG, n diddoon avd mv Eupwrn
Twv BpUAWV YUpw amo tov Bulavivo
0Tpamyo BeAloodplo, 1) akun tTwv
avdpayabnuatwv tou Noppavdou npwa
Ogier kat Tou PwoooBapdyyou Oleg, yia
Va Un WATOOULE YLa TG ETIKES LOPPES
1000 0TIC apadioelg Twv Balkavikov
Aawv 6o kat Twv Todpkwv, dnAadr

Yld TOUG AKPITIKOUC NPWES TWV AawV
autwv, mou Bupilouv Ta katopBwua-

Ta (WG EUMVEUON Kal EKTEAEDN) TWV
Bulavtivwv akpttv. OAeg autég ot
NPWIKES HOPPES YevvriBnkav o€ KArmola
napapedopta (wvn, ya va eEamwolv
0€ eUpUTEPEC TIEPLOXES ava v Eupw-
. Agiyvouv akpIBwQ ta Tapadeiypata
autd, wg armAn Uovo Utépvnaorn, v
TIVEUNATIKY) OUYYEVELD avapeoa o€
Aaoug, ouyvd, ouvBwg Ba Agyaye,
€XOPIKA BLAKEIUEVOUS: 1) TIOALTIOTIKT|
aut aAnAogmidpaon avarrtiooeTal o€
neiopa kabe avumaAdmrag. ..

...INa va dwow €va e\oAoyiKd
napadetyua, onUEL@VW OTL EMWONKE,

Kal 1o mpdypa gaivetat eUaTox0, OTL 0
EUPWTIAIKAG TIOAITIONAG Elval N Kowr)
anodoxr 0€pag NPWWV (MPAyHaTIKOV
1) LUBLOTOPNUATIKWY), TIOU XaPaKTNPi-
(OUV TIG EUPWTAIKES KOWVES EUMELPIES.
0 timog m.x. Tou fpwa Kapahdapn, eite
¢ Aylog 'ewpylog, eite wg Akpitng
Alyeviig, eite WG HEOALWVIKAG (TOTNG
Kat “stradioti”, eivat pia maveupwmnaikn
pop@n e dtdgopa kabe popd ovouara,
TIOU dLaTPEXEL dlaypOovIKA v LoTopia
NG Nreipou Kat mou ano Gkpn oe
Gkpn, 6pa Kal peyakoupyel dvrote
0TV urnpeaia Tou Kakou Kat Tou
YEVIKOU OULQPEPOVTOG.

Mop@€Eg dLaouvopLakeS, dlaroAt-
TIOMIKES Kal DLIaKANALTEYVIKES, Ol
NPWEC, TIOU Hag KANPodOtNoe Kuping
0 EUPWTIAIKAG Peaaiwvag, eival wg

Ta Ofjuepa avilkeiuevo Kade eidoug
KaAALTEXVIKNG avapopdg Kat mapayw-
yie. Idlaitepa momTIKAG Kat HOUaIKNC,
Onw¢ deixvouv ot TaparAayEg Kat ot
veopaveic kade t0ao ouvBEaeLS YUpw



AndatoAog Xavi{apdg: Akpitn¢ tou Kdauou, Mouaeio Akpttdv me Evpdnmg atv laaidywpa Kormg /
Apostolos Chantzaras: “Acritan of the world”, Museum of the Acritans of Europe, Paleochora, Crete

respected by both the neighbour and
the stranger, becoming cordial friends,
instead of treacherous enemies.

Thus, the study of heroic figures

who are a point of popular reference
and admiration, is certainly a fertile
field of research for the latent

and unintentional, one could say,
development of a common cultural
experience, if not a driving route for
the peoples of Europe. Figures, which
through their actions (regardless of
the historicity of their deeds) became
not only life models (nevertheless
heroic, if not always peaceful and
virtuous) but also the abridgement,

a kind of synopsis of events that are
milestones for the creation of a national
conscience and identity of a group of
people sharing worries and aspirations,
regardless of boundaries. Examples
are: the war against the infidels (i.e.
Islam) for all medieval European
populations of the South (considering

Cid as an exemplary hero), or even the
search for the absolute purity of soul
in love and invincible enmity against
evil, according to the Saxon-German
myths e.g. of Siegfried, Tristan and
Isolde, Melousine, the Graal, of Osier
the Terrible, of Kind Arthur, deeds

and figments of imagination reflecting
existential anxieties or bearing on pure
Christian life. This initial territorial
distinction between the European North
and the European South, a distinction
dictated by the mediaeval myths

and legends through their themes,
implies cultural borders, which have
no relationship to political borders,
and certainly highlights the historical
particularities of every region.

Héléne Ahrweiler,

Rector of the University of Europe
Extract from “Akritika”, published
by PRISMA Centre for Development
Studies, Athens 2005.



anod ta B€pata mou Toug apopouyv:

T0 TIapadetypa Tou Ziykpwv, Tou
Tptotdvou kat mge I(oAdNG, eival iowg
Qaro Ta o AVTIIMPOCWTIEUTIKA. Agv
€lval oMwodIMoTE CUUMTWLUATIKG OTL

0 NPWIOKOG (OWHATIKAG, EPWTIKOG,
UTap&Lakog, omwadNTMOTE UTEPPUAL-
KGG) amoTeAel T0 KUPLO XAPAKTNPLOTIKO
TWV UTTIOOELYUATIKOV HOPPWV NG OUd-
00G: autog Kat povo pe ta Bavpaotd
€pYa ToU QTAVEL Yla va dnuioupynBouv
OUAAOYIKG 0L OUVONKeg TauTiong Kat
pag kouwng tautétnrag. Eivat aoga-
\OG 1 ene€epyaoia tautdtnrag €va
B€ua ou oxetiCetal pe TIC BePeAIaKES
NPWIKES LOPPES ™S opddag, kat 1600
TO KAAUTEPO AV AUTEG OL HOPYES €ival
0€BAOTEC KAl Yla TOV YE(Tova Kal Tov
&€vo, Tou ano emniBoulog xBp0Og
petatpenetal o€ opodiatto eiko.

MpGopopo Aotrdv medio g Epeuvag
yla m Aavedvouaoa kat a@gAnT, Ba
AEyaye, xapa&n Kowng MoALTLOTIKAG
eunelpiag, av oxt mopeiag, Twv Aawv

¢ Eupwring, amoteAel ao@arwg 1
PEAETN TOV NPWIKWV HOPPWV, TIOU
artotelolv avagopd Aaikou mapadety-
patiopoU Kat 8aupacuol. Mop@Eg

TIoU e v dpdon toug (aoyeta ano
TNV LOTOPIKOTNTA TWV KATOPBWUATWY
TOUC) €ywvav Gxt VO TO UTODELYHA
{wng (MAviwg NPWIKNAG av Kat oxt
TIAVTa EPNVIKNG Kal evapemg) arAd
Kat n auprtun, €va eidog Ba A€yape
olvoyng, YEYOVOTwV TIOU amoTeAoUV
0pOONUa yla v dnuloupyia eBVIKNG
OuvedNnoNg Kal TauTemrTag mg opadag
avOpWIWV LE KOWES EYVOLES Kal
emdEeLS, doxeta arod dlaywploTka
oUvopa. Onwg .. o0 MOAePoS Katd
Twv artfotwv (dnAadn katd tou loAdy)
yla 6A0UC TOUG PECALWVIKOUG EUPWA-
ikoug mAnBuapoug Tou Ndtou (pwag
napadetyuatikdg o Cid), 1 akopn n
avaditnan me andAutng Kabapdtnrag
Yuxng OToV €pWTA KAl TOU anTTITou
v{koug Katd Tou Kakou, oUpwva Pe
TOUC 0a&wyepPavikoug Twpa puboug
TLY. TOU ZiyKQpLvT, Tou Tplatdvou Kat

g IL6AdNg, Mg Mehoudivng, Tou
Graal, Tou 0C€ Tou ®oBepou, Tou
Baaid ApBoupou, Epya autd Kat
QroKUnpata Ke urap&lakeg avnouyieg
1 Xplotiavikou duwpou Biou. H mpw
auti Yewypagikn Oldkplon LeTagu tou
Eupwraikou Boppad kat tou Eupwraikou
vOTOU, O1AKPLOT| TIOU UTIAYOPEUOUV [E
Ta KUpLa BEPATA Toug oL HECALWVIKOL
Bpulot Kal puudot, dNAWVEL TIOALTIOTIKA
ouvopa Tou dev €xouv Kapia oxEan
lE Ta TOALTIKA Gpla, Kat onwodrnote
UTTOYPAMICEL LOTOPIKES 1BLAITEPOTNTES
e kGbe meployng.

EAEvn ApBeAep

Andanaoyua amno 1a «AKpLTIKa»
‘Ekdoan PRISMA - Kevipo
Avarrtvéiakwv MeAetav, 2005


































THE THEATRE COMPANIES

HELIX

¥

HELIX

The HELIX Street Theatre was founded
in 1987. The Street Theatre project was
created as an evolution of the “Street
Theatre Group” of the “Magic Theatre”.
lIn Greece, HELIX's work is considered
as unique and innovative, both in

the field of Street Theatre and for the
research it has conducted on modern,
original forms of stage expression. The
Group includes fifteen regular members
and several guest collaborators. All
members of the group are properly
trained in the street theatre techniques
and the performances of the group

are quite impressive, as they always
present some strong content. During
the last years, their productions

are mostly based on Greek and
international myths.

The HELIX Street Theatre has toured
almost all around Greece, participating
in various events and festivals. It has
also participated in several festivals

in the United Kingdom, India, Cyprus,
Poland, Belarus, Bulgaria and China.
The group staged —as a co-production
with the Cultural Olympics and the
Ministry of Culture — Peter Hantke’s
“Caspar, It-is-only- me”, as a

street show, within the framework

of the Soliloquy Meeting. For the
season of 2004 the group staged

the Spectacle “The Frogs” based on
the renowned play by Aristophanes.
During the Athens Olympic Games

the group presented “Prometheus”
and “The Frogs”, as well as two new
spectacles “Aeon”, based on Hesiod’s
“Cosmogony” and “Theogony” and
“Comodromos” based on Homeric
Hymns.

The perfect, professionally organised
shows of the HELIX Street Theatre,

vivid and impressive, guarantee
success through the participation

of the audience. They comprise all
the elements necessary to provide

a strong, lively spectacle, full of joy,
entertainment and deep meanings.
The group is professionally trained in
acrobatics, stilts, juggling and the art
of street performing, and is perfectly
competent to provide an exquisite
spectacle for children as well as adults
using fanciful scenery and costumes,
music, theatrical lighting, the element
of fire and fireworks. HELIX Street
Theatre, unique in its kind in Greece,
is distinguished amongst theatre
companies in creating bonds and
friendships with all authorities and
people that have enjoyed its work.



01 BEATPIKEL OMAAEL

HELIX

To B¢atpo Apdpou HELIX dnuioupyn-
Bnke 10 1987. AroteAel oualaaTika
ouvéxela mg 2knvig Oedtpou Apouou
Tou Mayikou Bedtpou. Na ta eAnvika
dedopéva Bewpeital TpwTomnopo

Kat povadiko, 6L uovo ato BEatpo
Opouou, aAAd Kal yla to 0UvoAo g
€peUVAc Tou endvw oe oUyXPOVES Kal
MPWTOTUTIEG LOPPES NG BEATPIKAG
€kppaong. H opdda aroteAeitat amo
oekarévie atabepd PEAN Kal apkeToug
€KTaKToug ouvepydreg. ‘ONa ta HEAN
elval ekmadeuPeva aTig TEXVIKES ToU
Bedtpou dpdpou. OL TapacTdoeLS TOU
eival 1dlaitepa eVIUMWOLAKES, KABWS
€X0uv mdvta €va Loxupo TIEPLEXOLEVO,
Tou Ta teAeutaia xpovia Baaietat
KUpiwg o€ EAANVIKOUC 1} MAYKOOWIOUG
uuBoug.

To ©€atpo Apduou HELIX €xel meplo-
deloel oe 0AOKANpN 0xedov v EAGda
OUUETEXOVTAG O€ OLOPYAVWOELS Kal
QEOTIRAN. 2T0 EEWTEPIKO EXEL OULE-
Tdoxel og peaTBAA ™G AyyAiag, Mg
Ivdiag, e Acukopwaiag, e MoAw-
viag, mg Toupkiag, Mg Atydrttou, g
Kurpou, mg Bouhyapiag kat mg Kivac.
To 2003, oto mAaioto g ouvavm-

0ng Beatplkwv HovoAdywv, avépace

0€ gupunapaywyn pe mv Mootk
OAupruada kat 1o Yroupyeio MoAttiopou
10 €pyo Tou [N€tep Xavike «Kaaomap,
Eyw-Eipa-Mdévo» pe m poper) Beduatog
dpdpou. To 2004 avéBaoe to Oaua
«Bdatpayow pe apempia To OPWVULO
€pyo Tou Aplotopdvn. Tnv riepiodo

mQ OAupruddag kat g guvepyaoia pe
10 Afjpo ™G ABrvag, mapouaciace tov
«MpounB€a» Kat Toug «BAtpayxoug»,
KaBwg Kat duo Kavoupleg mapaoTtad-
0€1C: To Bapa «Alwv», Baollopevo om
«Koapoyovia» Kat m «Bgoyovia» Tou
Haiodou, kat 1o 6aua «Kouwdpouoc»,
Baotlopevo atoug Ounpikoulg “Yuvoug.

01 mapaotdoelg Tou Bedtpou Apdpou
HELIX, dyoya kat emayyepatikd
0pYavOpEveg, Auenes, (wvtaveg

KL EVIUTIWOLAKES, EYYUDVTAL TV
ETLTUY(Q i€ TNV 0UCLAOTIKY CUULETOXN
TOU Kowou. AtaBgtouv 6Aa ekeiva

Ta otowyeia Tou Oedtpou Apduou

TIOU TO KAvouv duvato kat {wvtavo
B€aua, \Kavo va mpoopEPEL Xapd,
olaokédaon kat replexopevo. Biacog
EMAYYEAUATIKA eKTIALOEUPEVOS OTA
Eulomdapa Kat Ta akpoBatikd, aAAd
Kat oV téxvn Tou nborolol 0To
OpOKO, IKAVOG va TPOOYEPEL Eva
B€apa ouaiag xpnawuornolwvtag,
€KTOC amnd eupdvtaota oKnvika Kat
KOOTOUWLA, ETUAEYHEVT HOUOIKY,
Beatpikole pwTIoPoUg, To OToLXE(D
meS WTIAS Kal Ta Tupotexvhuata. To
0¢atpo Apopou HELIX, povadiko oto
€{60¢ auto amv EAAGDa, Eexwpilel
Kat dnuioupyei deaoug Kal PIAieg Le
TOUG (OPEIQ Kal Toug avepwroug rou
€X0UV yVwpioel To €pY0 TOU.




Malabar Company

The Malabar Company appeared

in 1981 on the Mediterranean

coast, bathed in the Catalonian and
Languedoc cultures. Composed of a
collective of multi-talented theatrical
and visual artists from all over Europe,
the company has, from its earliest
days, always rejected any space where
the show is enclosed. By creating a
fantastic universe in the street, Malabar
brings urban shows in perpetual
motion, where the priority is the
interaction with the audience.

Ambassador of street theatre and
circus arts from the South of France,
Malabar is recognised today thanks to
its permanent capacity of adaptation
to hosts’ expectations and to the
character of cultural events and its
permanent imagination to build new

projects including those for huge
cultural events. Opening or closing
shows of festivals, biggest shows

of a cultural program... Malabar is
acting everywhere, during all the year,
and all over the world, for all kind

of audiences, for all generations, an
audience frequently more numerous
than 10.000 people per show.

The Malabar Company has perpetuated
its activity by producing shows

of quality. This artistic quality,

the technical rigor, logistics, and
administration of the company assure
the fidelity of all our collaborators.

In 32 years, the company Malabar has
been invited in 45 different countries!



Malabar Company

H Malabar Company epgaviotmke 1o
1981 ot Meooyelakr) aktr), Aououévn
0TOV KATAAQVIKO TIOATIONG Kal autov
Tou Languedoc. AmtoteAolpevn amo pia
KOAEKTIBa TTOAUTAAQVTWVY BEATPIKOV Kal
EIKAOTIKWV KAAALTEXVWY amd OAn v
Eupodrm, n opdda, 110N ano tig mputeg
NUEPES G TIapousiag mg, aneppl-

TITE TO QvERAONA TIAPACTAOEWY OE
KAELOTOUG XWpoug. Anuioupywvtag Eva
(QaVTaoTKG aupmav ato 6p6uo, 1 opdda
Malabar donuoupyel Eva B€apa OANG
o€ agvan kivnan, omou mpotepaldtnTa
aroteAei n aAAnAemnidpaon e To Kowo.

Mp€aPng tou Bedtpou dpdpou Kat

TWV TEXVWV Taipkou ard 1o Ndto g
laAAiag, n opdada Malabar sivat orjuepa
avayvwplopevn xapn ot xapakmpt-
OTIKI ™G KaveTtnTa va rpooapuoletat

0TI TIPOOOOKIES TOU KOOU Kal aTo
XAPAKTPA TWV TIOALTIOTIKWY dlopya-
VWOoEWV mou m etho&evouv, Kabwg Kat
™ gavtacia mge yla avamtuén veéwv
project kat LeyAaAng KAiakag ToATLoTL-
KOV dpWUEVWV.

Mapaotdoelg omv Evapén 1| ato kAEiol-
L0 QETTIRAA, YytyaviTiainv dlaotdoswv
Beduata p€oa o€ €va MOATIOTIKO TIP6-
ypauua.... ot Malabar naiCouv mavtou,
Katd m oldpkela 6Aou Tou Xpovou,

g€ OO TOV KOG, Yla KGBe €idoug
aKpoapLo, Yla OAEC TIS NAIKiES, auxvd
TPO0TA 0€ KOO Tou utteppaivel Ta
10.000 dropa ava rapaaotaon.

H Malabar Company €xel katagepel va
€XEL QU TN Hakpaxpovr mopeia, ENeLdn
napdyet Beduara vynAng aobnukng. H
KQANLTEYVIKT] TIOLOTITTA, 1) TEXVIKT| APTLO-
nTa, n 0pyavwor Kat n aPoyn eKTEAEOM
€xouv dlaggahioetl mv agloruotia mg
ouddag o€ kGBe ™C ouvepyaaia.

Méoa og 32 £m, n opdda Malabar €xet
TIPOOKANBE(l va dwoel apactdoelg oe
45 dlaQopETIKES wpeg!




Teatr Biuro Podrozy

Teatr Biuro Podrozy

was established in 1988
by Pawet Szkotak, its
founder and director. For 25 years of
artistic development, the theatre has
developed its own methodology of
working on a performance and a unique
style. Teatr Biuro Podrézy produces and
presents artistic performances and also
conducts educational activities such as
workshops and collaborative art projects
with amateurs, actors and theatre
companies around the world (including
workshops and lectures in the USA, the
UK, Ireland, Russia, Lebanon, Iran).

TBP

The theatre has produced thirteen
performances including eight outdoor
performances (among others “Carmen
Funebre” — Fringe First, Critics’ Award
and Hamada Award at Fringe Festival in
Edinburgh, Grand Prix at the International
Street Theatre Festival ISTFEST in

Ii ~
Athens, “Macbeth” — The Best Director
Award at Fadjr Festival in Tehran, “Pigs”,
“HofD”, and “Planet Lem”). The theatre’s
productions have been presented in 50
countries on six continents (including
Argentina, Australia, Brazil, Colombia,
Cuba, Egypt, India, Iraq, Iran, Israel,
Jordan, Korea, Lebanon, Mexico,

Palestine, Singapore, Taiwan, USA, and
most European countries).

Teatr Biuro Podrézy has participated in
the leading world theatre festivals and

won prestigious awards. In recognition
of its work, the theatre was awarded

in 2002 for its contribution to the
promotion of Polish culture around the
world by the Minister of Foreign Affairs
and for its theatrical achievements by
the Ministry of Culture. Pawet Szkotak
won the prestigious Paszport Polityki
Award in 2005. Pawet Szkotak, Marta
Strzatko and Jarostaw Siejkowski
received the Gloria Artis Medal from
the Minister of Culture and National
Heritage in 2008.



Teatr Biuro Podrozy

To Teatr Biuro Podrozy
1BpuBnke 10 1988 amo
Tov OleuBuvtn tou, Pawet
Szkotak. Emi 25 €1 KaAtexvIkig ava-
Tuéng, 1 opdda €xel avarmtugel m Ok
¢ peBodoAoyia PoaEyyLong Hiag
mapdotaong Kat £va Povadikd oTul.
To Teatr Biuro Podrézy mapdyet kat
Tapouotdlel KaAATEXVIKES TIapaoTta-
O€1G Kat emiong Ole€dyel EKMADEUTIKT)
0paompLeNTa, OTIWS £PYAOTIPLA KAl
project KaAAITEXVIKIG ouvepyaoiag Je
€pAOITEXVES, NOOTIOI00G Kal BEATPIKES

0pAdEG € GAO TOV KOOUO (EpyaoTipla
kat OlareEelg otig HIMA, 1o Hvwpévo
BaoiAelo, mv IpAavdia, m Pwaia, 0
AiBavo kat to Ipav).

H oudda €xel avepdoel dekATPEIQ
napaotdoele, avaueoa oTig omoies ot
OKTW O€ avolTo Xpo (omwg n “Carmen
Funebre” — Fringe First, Critics’ Award
and Hamada Award oto Fringe Festival
Tou EdBoupyou, Meydho Bpapeio

oto International Street Theatre Festival
(ISTFEST) mg ABrvag, o “Macbeth” —
BpaBeio kahitepou aknvoBE ato Fadjr
Festival amv Texepdvn, “Pigs”, “HofD”,
Kkat“Planet Lem”). Ot mapaywyéEg tou

Bedtpou €xouv mapouatactei oe 50
XWPES Kat E&L NTeipoug (avapead toug:
Apyevtvr), Auatpalia, Bpadihia, Kohop-
Bia, KouBa, Aiyurttog, Ivdia, Ipdk, Ipav,
lopanA, lopdavia, Kopéa, AiBavo, Me€ko,
MaAawotivn, Ziykamodpn, TaiBdv, HMA kau
OTIG TIEPLOOOTEPES XWPES MG Eupwdrmg).

To Teatr Biuro Podrézy €xel AGBel pE-
pOC 0Ta TIAEOV avayvwplopeva dledvr
Qe0TIBAA Bedtpou Kal €xeL amoaomnd-

o€l dlebvr| Bpapeia. Ze avayvaplan

¢ doukeldg e, 1 Beatpikni opdoda
Bpapelmke 10 2002 arto o Ymoup-
yeio EEwtepikwv me MoAwviag yia

N ouveloopd me ot diddoan g
MoAwVvIKAG KoUATOUPAS GTOV KOO0, Kal
artd 1o MoAwviko Ymoupyeio MoAttiopou
yla ta erutedypatd mg 0To Xwpo Tou
Bedtpou. O Pawet Szkotak k€poloe 10
BpaBeio Paszport Polityki o 2005. O
Pawet Szkotak, n Marta Strzatko kat o
Jarostaw Siejkowski €Aaav To HETAAALO
Gloria Artis and 1o Yroupyeio MoAttt-
ouou 1o 2008.




Sofia Puppet Theatre

Il CFTiCylbgiy
:':~.|'|'.|1':.'_.|
F g

With an established history of over
65 years, Sofia Puppet Theatre has
reached a very high level of artistic
production. The range of the theater’s
productions includes all conceivable
genres and styles, including puppet
miniatures, musicals, pantomime,
shadow puppetry, comedy, satire,
theater of the grotesque and heroic
epos. The theater maintains more
than twenty titles in its repertoire
annually, putting on more than 500
performances and preparing six new
productions each season. Each year
the theater entertains more than

50,000 young and adult spectators
with its high-quality performances.

Among these performances, there are
some that have achieved worldwide
recognition and awards — from Cuba,
USA, Canada, through Europe to
Japan.

Such performances are: “Mowgli”,
“The Curious Little Elephant”, “Goldie
— The Golden Girl”, “Pinocchio —
Forbidden for Children”, “The Great
Quixotic Jumble”, “The Story of the
Seagull and the Gang of Tomcats”,
"Vampire’s Bride”, “Tale of the
Wandering King” and many more.



Sofia Puppet Theatre

MéEaa arnd myv 65¢1) 1oTopia

Tou, To Sofia Puppet Theatre €xel
avartigel gva oAU uPnAd emimedo
KaAATeXVIKAG mapaywyng. To e0pog
TWV TIAPAaywywv Tou mepihauBavel 6Aa
Ta Beatpika €idn, aro pKPES KOUKAES
Bedtpou, Houlikal, maviopiua,
B€atpo oKy, Kwuwdia, odtipa,
YKPOTEDKO Kat Npwikd €mm. Awatpei
0TO0 PEMEPTOPLO TOU TIAVW amd £lKoal
T(thoug napactdoewy, divovtag navw
arné 500 mapaotdoelg KGbe xpovo

Kat avepalovtag €& vEES TIAPAYWYES
avd oeov. Emoiwg, Yuxaywyel Evav
aptBpod dve twv 50.000 Beatwy,
UIKPQV Kal PeyaAwv, pe ta uPnAng
aoBnukng €pya mou aveBadet.

Avdpeaa gg autd, KAToLES TTAPAYWYES
€X0UV armoomacel onuavTika Bpapeia
Kat dlebvr) avayvwplon — ard tmy
KouBa, tig HMA, tov Kavadd, mv

Eupwrm €wg mv lanwvia.

AlakeKpLIEVES TapaoTACELS:
“Mowgli”, “The Curious Little
Elephant”, “Goldie — The Golden Girl”,
“Pinocchio — Forbidden for Children”,

“The Great Quixotic Jumble”, “The
Story of the Seagull and the Gang of
Tomcats”, "Vampire’s Bride”, “Tale
of the Wandering King” kat TIOA\EQ
AKOUN.




COOPERATING RESEARCH ORGANISATION

PRISMA Centre for Development Studies
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PRISMA is an independent research
and project development organisation
specialising in the fields of cultural
development, education and policy with
applications in the Information Society.
PRISMA is a leading Greek institution
in its field since 1992, forming also
part of a wide network of research and
educational institutions across Europe.
Our experience in cultural projects
includes the organisation of art and
heritage exhibitions, production advice
for theatre performances, coordination
of the summer school of drama for

the National Theatre, art and literature
publications, research on cultural
issues, art and heritage education
materials, as well as seminars and
conferences on cultural development.
PRISMA makes an effort to connect
culture with local and regional develop-

ment and promotes the involvement
of the wider public in contemporary
culture; our clients come mainly from
the public and social sectors including
public authorities, NGOs, the EC and
international organisations.

The ACRINET project has provided

a solid research basis to build the
storyline and inspire the activities of the
HELIDRA project. ACRINET research

was led by Rector Héleéne Arweiller and
benefited from the participation of such
prestigious organisations as the Acad-
emy of Athens, the Hellenic Ministry of
Culture, the Highest Council for Scien-
tific Research of Spain, the University
of Europe, the University of Sorbonne-
Pantheon Paris I, the Hellenic Institute
of Byzantine and Post-Byzantine
Studies of Venice and the University of
Sofia St. Clement of Ochrid.




IYNEPTAZOMENOL EPEYNHTIKOL OPTANIZMOL

PRISMA Kévrpo Avarrruéiakwv MeAeTav

To Kévtpo Avarttu&lakwv Mehetov
PRISMA eival évag opyaviopog
€peuvag Kat avartuéng mpoypappatwy,
€€EIOIKEUIEVOC OTOUC TOUEIQ TNC TIOAL-
TIOTIKAG avamtuéng, me eknaideuong
Kat me Kowvwviag mg MAnpogpopiag. To
Kévipo dpaocmplomoLleital 0Toug Topeig
autouc amo to 1992 Kat oUPpETEXEL 0€
€va eupl eupwAIKO dIKTUO EPEUVITI-
KOV Kal EKTIAOEUTIKOV 0pYavIopwy. H
EUMELPia pag oTov TOUEA TOU TOAL-
TIopoU mepAapBdavel mv opydvwon
EIKAOTIKOV EKBETEWY, TV TIApaywyn
BeaTpIKWV MAPAOTATEWY, TO CUVTOVI-
0u6 tou Ogpvol Zxoeiou tou EBviKoU
BedTpOU, EPEUVITIKES, AOYOTEXVIKES
Kal EIKAOTIKES dNUOCLEVOELG, TIOALTI-
OTIKEG EPEUVEC, EKMALDEUTIKG UNIKO
yla téxvn Kat Aaikr) kKAnpovopid, KaBwg
KaL ogUvapLa Kat ouvedpLa yla my
TIOATLOTIKY) avdrttuén. Baoikn emdiw-

&n tou Kévtpou eival n ouvdeon tou
TIOALTLOMOU (i€ TV TOTIKT KL TIEPLPE-
PELAKN avArTTugn Kat 1 mpoaywyr mg
OUMMETOXNS TOU EUPUTEPOU KOvOU 0TO
oUyxpovo ToAtopo. Ot popeig pe Toug
oroioug auvepyalopaate TipogpyovTaL
Kupiwg ard Tov dnuaoato Kat Tov Koww-
VIKO TOPEX Kal TiepIAapBavouy dnpoateg
apx€g, MKO, mv Eupwaikn Emtpor
Kat dleBveic opyaviopoug.

To mpdypappa ACRINET, tou oroiou To
YEVIKO OUvVTOVIOUO €ixe To KEVTpo pag,
dnuwolpynae pia otabepn EPEUVNTIKA

Bdon/agetmnpia yia To storyline kat TIq
0paotmpIOTTES TOU TIPOYPAUUATOS
HELIDRA. Tnv €peuva ACRINET 6unu-
Buve 1 Mputavig EAEvn ApBeAEp, Vi
0V €pEUVa OUPPETEXaV opyaviopol
onwce n Akadnuia ABnvwv Kat To Ymoup-
yeio Mohtopou, To Avartato ZupBoUALo
Eruotnpovikig Epeuvag mg lomaviag,
10 Maverotuo me Eupwnng, 1o
Maveruotuio Mg oppdvvng Paris |, 10
EAAnVIKG Ivatitouto Buavtivav kat Me-
Ta-gulavtivwv Zroudwv e Bevetiag
Kat to Maverotuo me 2o¢tag Aylog
K\fuevtog mg Oxpidac.




DRAGON

Book and lyrics by
Christina Babou-Pagoureli
Based on the “Dragon” by E. L. Schwarz

CHARACTERS:

Nine Knights and

Sir Lancelot

The Dragon

Elsa

Charles — her father

Mayor - afterwards President
Henry -his son, afterwards Mayor
Cat

Donkey

Sentry

Four Guards of the Dragon

Townspeople, a Servant, a Scribe.

Athens 2013

SCENE ONE
Ten Knights appear — Sir Lancelot
included

The Knights’ song

We are the knights

Who days and nights

Keep watch at the edge of the world.

We are the guards
Who like the stars
See all that goes wrong in the world.

We are the men
Who know when
To help the unhappy of the world.

SCENE TWO

Sir Lancelot enters.

Lancelot.

Hello! Anyone here?
Nobody’s home...
The house is empty,
The door is open.



DRAGON

ArpéTo
Xptotiva Mridurou - Maykoup€An
Baaotopévo atov «Apdko» tou E. A. ZBApte

A6rva 2013

TA NPOIANA TOY EPIOY:

Evvéa Inndteg Kal o

Zep NdvaeAor

Apdkog

‘EAoa

ToapA¢ — o natepac me
Aijpapyog — uetd Mpogodpog
Xévpu - 0 yio¢ Tou, petd Anuapyoc
ldrog

ldiéapog

ZKonog

Téooepeic ®poupoi Tou Apdkou

0 Nadg ¢ [16Ang, Evag YanpeTng,
gvac rpagéeac.

IKHNH NPATH

Eugavidovtal 0gka mmotec - padi kat o
Jep Ndvaelor.

To Tpayoud TWV INMOTWV

Ot immdteg eipaote epeic

[Mou pépa kat vuyta

Ouldpe TIg Akpeg S yne.

01 pUAakeg elpaote epeic

[Tou 6nwg ta actépla

BA€mouv 1o kKABe Adiko g yng.

Ot dvdpeg elpaote gpeig
MMou &EEpouv dTe va BonBoulv
Toug duotuylopEvoug mg yng.

IKHNH AEYTEPH

Mraivet 0 2ep AdvaeAor.

Advaehor.

lewa! Eivat kaveig edw;

Aev gival kaveig oto omitt...
To omit eivat ddelo,

H népta avowyt.

Q, yela oou ldare!



0Oh, hello Cat!
Where are your masters?
Why don’t you speak?

Cat.

Because when you are a cat,

It's wise to keep your mouth shut,
My dear friend.

Lancelot.
Still, where are your masters?

Cat.
They went out, thank God.

Lancelot.
Why! You don’t like them?

Cat.

| love them dearly,

But they have troubles,
[ only find peace,
When they are out.

Lancelot.
What kind of troubles?
Will you say?

Cat.
No.

Lancelot.
Why?

Cat.

Because when you are a cat,

It's wise to keep your mouth shut.
Meow, my friend.

Lancelot.

You're trying to scare me?
What'’s going on?

Answer me! Now!

Cat.
Leave me alone, stranger.

Lancelot.

Cat, you don’t know me.

| travel the world,

And stick my nose

Into other people’s troubles.
That got me wounded
Several times.

Now tell me, Cat,

What happened here?
Maybe | can help, you know.
So, tell me!

Who are your masters?

(118

My masters are
Archivist Charles
And lovely Elsa,
His only daughter.

Lancelot.
And which of them
Is in trouble?

Cat.

Ah, she is — and

So are we alll Meow!

Four hundred years now

A dragon lives in our town.

Lancelot.
A dragon? Great!

Cat.
And every year

The dragon chooses a maid.

We give her to him

And never see her again.
This year he chose Elsa!
Disgusting lizard!

Lancelot.
| see. Is he breathing fire?

Cat.
Yes, burns the forest.

Lancelot.
Has he got scales?

Cat.
He has.

Lancelot.
Claws?

Cat.
Yes.

Lancelot.
Fine, | get the picture.

Cat.
Are you going to fight him?

Lancelot.
We'll see.

Cat.

I’m begging you, please
Challenge him to a fight.
He’ll kill you, of course,
But with all the fuss,
We'll be able to dream



Mou eival Ta agevtika oou;
lMati dev WAGgG;

Fdrog.

lNati étav eioat dtog

Eivat 0090 va kpatde 1o aTéua oou
KAELOTO, OIAE pou.

Advaehor.
MapdAa autd, Tou eivat Ta agevIka
aov;

Fdrog.
Bynkav £€w, 86&a Tw Bew.

Advaehor.
larti; Aev Toug oupnadeic;

Fdrog.

Toug ayarw moAd

AN\G €xouv pmAegipara,
Bpiokw nouyia pdévo
‘Otav Aeimouv.

Navoehor.
T eidoug prke&iuara;
Oa pou melg;

Fdrog.
Oxu.

Aavoehort.
Mati;

Fdrog.

lNati étav eioat yarog

Eivat 0090 va kpatdg To aToua oou
KAELOTO.

Nidou, gile pou.

Advaehor.

MpoormaBeig va pe TpopdteLs;
Tu ouppaivey;

Andvinog pou. Twpa!

Fdrog.
Aog e nouyo, EEve.

Advaehor.

Idte, dev pe EEpelg

Ta&devw otov KOOUO

Kat xwvw  potm pou

210 TipoBAfiuata twv AANwv
avlpwnwv.

‘ET0l Tpaupatiomka

ADPKETES POPEC.

Aoy, mee pou, rate,

Ti €yve €dw;

‘lowe pmopw va oag pondnow, EEpelc.

[Meg pou Aourov!
[Towa eival T agevtika oovu;

Fdrog.

T ageviika pou eivat

0 apxelopurakag ToapAg
Kat n 6uopon ‘EAaaq,

H povayokdpn Tou.

Advaehor.
Kat motog art’ toug duo Toug
‘Exel umAegipara;

Fdrog.

A, n ‘EAaa - kat

Madi ¢ Kkt 6Aot epeig! Nudou!
Tetpakdala xpovia twpa

‘Evag dpdkog el gV TOAN Jag.

Navoehor.
‘Evag Apdkog; Téhela!

Fdrog.

Kat kdBe xpavo

0 dpdkoc dLaAEYEL Hia KOTIEAQ.

Tou v divoupe

Kat dev v EavapAETOUE.

Autriv v xpovid dtdAe€e v ‘EAoal
H oixauévn oaupa!

Advaehor.
KatdAaBa. Byadel pwtd;

Fdrog.
Nat, Kaiet ddom.

Aavoehor.
‘Exel A€mua;

Fdrog.
‘Exel.

Advaehor.
NOxla yauyd;

Fdrog.
Nat.

Advaehor.
MdAwota, Topa EXw Kova.

Fdrog.
Oa Tov TIoAEPNOELS;

Advoehor.
Oa douje.

Fdrog.
2€ IKETEUW, 0€ APAKAAW
MpokdAea€ Tov.



That there is a chance,
You will kill him.

Lancelot’s song

I'll challenge the Dragon,
That's what | will do,
And I'll kill the Dragon,
Your wish will come true.
You don’t have to worry,
| will not fail,

Justice will prevail.

Cat.
They’re coming.

Lancelot. (aside)

[ wish Id like her! (Looks out of the
window).

She’s a sweet girl,

And she’s smiling!

And her father is smiling!

Cat! You tricked me!

Cat.

No. The saddest part
Of this story is that
They are both smiling.

SCENE THREE

Enter Elsa and Charles.

Charles.

Good evening, young man.

Lancelot.

Your house was looking
So hospitable,

| let myself in.

Charles.
Our doors are open
To everyone.

Elsa.
You must be really tired.

Charles.
You can rest here with us.
This is a quiet town.

Lancelot.

Excuse me, but...
You said this is
A quiet town?

Elsa.
Itis.

Lancelot.
And what
About... the dragon?

Charles.

Oh, that... But we've
Grown used to him.

He has lived with us
Four hundred years.

Lancelot.
But... I was told
That your daughter...

Elsa.
Please, Sir...

Lancelot.
Lancelot.

My name is Lancelot.

Elsa.

Please, Sir Lancelot,
| don’t want to talk
About this.

Lancelot.
Why?

Elsa.

Because nothing
Can be done.

Lancelot.
You think so?

Charles.

Unfortunately, yes.

We just had a walk,

And discussed all this
Nicely, precisely.
Tomorrow, as soon

As the dragon takes her,
I'll die too.

Lancelot.
Sorry, but no one
Has tried to fight him?

Charles.

Not in the last

Two hundred years.
Before many did

But he killed them all.
The only way to

Get rid of dragons

Is to have one

Of your own.

Please, can we



Oa o€ OKOTWOEL, PUOIKA

ANAG e OAn aut v avaoTdtwon
Epeic Ba ovelpeutolpe

‘Ot untapyet n eAmida

Na tov 0KOTWOELS.

To Tpayoudi Tou AdvaeAoT

Oa mpokaAéow Tov Apdko,

Auto Ba kdvw,

Kat 6a okotwow tov Apdko,

H emBupia oou Ba mpayuatornomBel.

Mnv avnouyeig,
Aev Ba anoTlyw,
H dwatoouvn Ba emkpatroeL.

Fdrog.
‘Epxovrat.

Advaehor. (kat’ diav)

Makdpt va pou apgael! (Kotrd(et and
10 napdbupo)

Eivat yAukid koméAa

Kat xapoyehaet!

Kat o matépag mge xaugoyeAdel!

[date! Me Eeyélaoeg!

Fdrog.
‘Ox1. To BABePATEPO KOpPATL

AuTiic ™Q LoTopiag ivat
‘OtL Kat ot 6Uo YauoyeAoUv.

ZKH NH {IMP'I \IH

Mnaivouv n ‘EAga kat o ToapAg.

ToapAg.
KaAnotépa, veape.

Mdvoehor.

To omitl oag €uolale

T6oo gi\oEevo,

Mou prmka xwpi¢ mv adeld oag.

ToapAg.
01 mdpteg pag eivat avoryteg
2€ OAouG.

‘EAoa.
Mpémel va eioat mpaypatikd
KOUPAOUEVOQ.

ToapAg.
Mropeig va Eekoupaoteig edw, padi pag.
Bpiokeoal o€ pa ouxn ToAn.

Advaehor.
Me ouyxwpeite, alAd...

Einate nwg eivat
Mta nouxn ToAn;

‘EAoa.
Eiva.

Advaoehor.
Kat... 0 Apdkog;

ToapAg.

A, pa tov €xoupe
2uvnBioel rua.

Zel padi pag
Tetpakoola xpovia
Twpa.

Advaehor.
Ma... pou eimav
‘Ot n kopn 00gQ...

‘EAoa.
20Q MAapakaAw, KUPLE...

Advoehor.
Advaehort.
To Gvoud pou eivat Advoehot.

‘EAoa.
20¢ napakahw, oep Advoehor,

Aev B€Aw va plnooupe
'’ autd.

Aavoehor.
Marti?

‘EAoa.
Emeldn dev prnopel
Na yivel tinote.

Mdvoehor.
‘ET01 vopilelg;

ToapAg.

Auotuxng, vat.

MOALG kdvaye €vav mepinato
Kat ta gunmoape 6Aa autd,
‘Hpepa, pe akpipela.

Auplo, HOAIQ

0 dpdkog v Tdpel,

Oa meBdavw Kt eYw.

Mdvoehor.
ZUYV@un, aAAd kaveig
Aev ipoomddnaoe va Tov MoAEUNOEL;

ToapAg.
'Oy, ta teleutaia
Awakdaola xpovia.



¥
Change the subject?

Cat.
Meow!

Lancelot.

| can challenge
The dragon

To a fight!

Elsa.

No, please!

He will kill you,
And that would
Make sad

The last hours
Of my life!

Cat.
Meow!

Lancelot’s and Elsa’s song.

Lancelot

I'll challenge the Dragon,
That’s what | will do,
And I'll kill the Dragon,

| came to save you!

Elsa.

W

The Dragon will kill you,
That’s what he will do,

0Oh, please, stop it, will you,
Before you die to!

Lancelot.
The only thing | wish
Is to set you free.

Elsa
My heart will not find peace,
If you die for me.

Lancelot
You don’t’ have to worry,

Elsa
Oh, I feel so sorry,

Lancelot
| will not fail,
Justice will prevail.

Elsa
You're a brave man,
But nothing can be done.

A strange sound is heard —
a howling coming closer.

2
(.

{

Cat.
Speak of the devil!

The howling stops. There is a loud
knock on the door.

Enter Henry dressed in a livery.
Henry.

Sir Dragon!

An elderly Man with a military air about
him walks in, smiling widely.

Man.

How are you all?

Hi, Elsa, my dear

Do you have guests?
Charles.

He’s a stranger,

Just passing by.

Man.

Good. Stranger!
Why aren’t you
Looking at me?

'-ii:""%,‘
AT o

Stop looking
At the door.

Lancelot.
I’'m expecting
The dragon.

Man.
| am the dragon.

Lancelot.
I've heard, scales,
Huge size, breathing fire...

Charles.

Sir Dragon has lived
Among humans

For so long that

He turns into one himself
Now and then

And drops by

For a friendly visit.
Dragon.

What brings you here,
Stranger?

Lancelot.
My work.



Mptv oAAol To €kavav
ANAG ToUg OKOTWOE GAOUG.
0 pdvog tpdmog va
EepopTwOEIQ TOUC dpAKOUG
Eivai va €xelg éva

A6 oou.

20G TIAPAKAA®, UMOPOULE
va aA\d&oupe B€pa;

Fdrog.
Nidou!

Advaehor.

Mmopw va mpokaAEow
Tov Apdko

2¢ povoyayia!

‘EAoa.

‘Ox1, o€ apakaiw!
Oa o€ OKOTWOEL,

Kt autd Ba kdvel
OABepEQ

Tic Teheutaieg wpeg
Tng Cwig pou.

Fdrog.
Nidou!

To Tpayoud! Tng "EAoag kai Tou AdvoeAor
Advoehot

Oa mpokaléow Tov Apako,
Auto Ba Kdvw,

Kat 6a okotow tov Apdko,
‘HpBa yia va o 00ow.

‘EAoa

0 Apdkog Ba o€ OKOTWOEL,
AuTo Ba kdvel,

Q, oe mapakaAw, otapdra
Mpwv eBavelg ki eav!
Mdvoehot

To pévo Tou BEAW

Eival va o€ eheubepwow.
‘EAoa

H kapdid pou dev Ba nouydoel,
Av eBdvelg yia péva.
Mdvoehot

Mnv avnouyeig,

‘EAoa

Q, Aurtdpat 1600 oAU,
Advoehot

Agv Ba amotiyw,

H dikaloavn Ba eMIKPATHOEL.
‘EAoa

E{oat yevvaiog aka

Agev Umopeig va KAvelg Timorte.

Akouyetal Evag rapdéevog 1xos — va
YoUAioua rou nAnotdlet.

Fdrog.
Katd owvn kat o didoAoc!

To ypuAtoua orauardel. Avvaro
Xxtinnua gty noprta.

Mnaivet o Xévpu popwvrag AiBp&a.

Xévpu.
0 Kuplog Apdkog!

Evac nAikiwugvoc dvopac e
OTPATIWTIKO NApdoTnua unaivel
xauoyewviag niand.

‘Avdpag.

Mg eioaate oAoy;

[ela oou ‘EA0Q, KA1} pou,
‘Exelg kakeapgvoug;

ToapAg.
Eival évag &€vog,
‘Evag nepaotikog.

‘Avdpag.

Qpaia. zgve!

lati dev pe kottde
Epéva;

Z1apdra va Kowtdg
Tnv mopra!

Advoehor.
Meppévw
Tov Apdko.

‘Avdpag.
Eyw €ipat o dpdkoc.

Advaehor.
Eiya dkouaa, Aémua,
Tepdotio péyeBog, avarnvor| ewtld...

ToapAg.

0 Kuplog Apdkog Cet

Avdueoa otoug avepwmoug

Tdao oAU Kalpd

[Tou Taipvel Kt 0 id10¢ autn ) Hoper
MNote mote

Kat epvdel

la pa @ik emiokeyn.

Apdkog.
Ti oe pgpvel €0
Z€ve;



Dragon.

What is your work?
Come on, why

Did you come here for?

Lancelot.
To kill you.

Dragon stands silent for a minute.

Dragon.
(very calmly) s your name Lancelot?

Lancelot.
Yes.

Dragon.

Are you a descendant
Of the infamous

Knight named Lancelot?

Lancelot.

He was a distant cousin.

Dragon.

And the man called Saint George?

Lancelot.
A distant great- uncle of mine.

Dragon.

| accept your challenge.

| was born the day

Of a great battle.

The entire town will rejoice
When you die.

Are you still resolute?

Lancelot.
Even more so.

Dragon.
You are a worthy opponent.

Lancelot.
Thank you.

Dragon.
| will fight you in earnest.

Lancelot.
Excellent.

Dragon.

This means | am going
To kill you immediately.
Here, right now.

Lancelot.
Are you so scared of me?
Dragon.

| am unfamiliar with fear.

Lancelot.

Then why such a hurry?
Let’s say tomorrow,

I'll pick weapons,

And we will meet

0On the battlefield.

Dragon.
Why would | want to do that?

Lancelot.
To show people that
You’re not a coward.

The Dragon raises his hand.

Charles.
You cannot kill him!

Dragon.
| beg your pardon?

Charles.

Please, Sir Dragon,
Don’t get angry,

| am the archivist.

Dragon.

And...?

Charles.

There is a document

Which states that anyone
Challenging you

Will be secure until

The day of the battle,

And the town will assist him,
And no one will be punished,
You have signed this.

Dragon.
When was this
Document written?

Charles.
Three hundred and
Eighty two years ago.

Dragon.

| was a naive,
Sentimental,
Inexperienced youth.
Well, I'll kill you

All right now.

Lancelot.
And the whole world will



Navoehor.
H douleld povu.

Apdkog.

Mota eivat n douleld oou;
‘EAa, meg yuati

‘HpBeg £dw;

Navaoehor.
[la va o€ OKOTWOow.

0 Apdkog ugvel olwnmnAdg yia pia
ottyun.

Apdkog.
(oAU rjpeua) To dvopd oou eiva
Ndvoehor;

Navoehor.
Nat.

Apdkog.
E{oat andyovog

Ekeivou Tou GBAou
Imndt pe 1o 6vopa Advoehot;

Aavoehor.
‘Hrav pakpvog e€AdeAQOC [ou.

Apdkog.

Kat ekeivog mou Tov amokalouv Aylo

lewpylo;

Advoehor.

Makpivog Beiog Tou Tatépa pou.

Apdkog.

Agyoual mv TPOkAnon.
levviiBnka mv pépa

Miag peydang payng.
OAGKANPEN N TOAN Ba xapel
‘Otav Ba mebavelg.

E{oat akdpa anogaolopévog;

Advoehor.
‘000 dev fuouv MoTE.

Apdkog.
E{oat avta&log avtinarog.

Advoehor.
2’ euxapLoTw.

Apdkog.

Oa o€ moAepnow Ke ocopapdnTa.

Advaehor.
E€aiowa.

Apdkog.

AuTo onuaivet ot

0Oa o€ OKOTWOW AUEOWC.
Edw kat twpa.

Advoehor.
Tdoo oAl e popaoat;

Apdkog.
Aev E€pw TL Ba TeL POBoC.

Advoehor.

Téte ywati toon Blaouvn;
Ag moupe aupto.

Oa eTuAEEW OTAa

Kat 6a BpeBoupe

210 edio G udxng

Apdkog.
Kat ywati va 8éA\w va yivel €10t;

Advaehor.
l'a va deielg atov KAopo
‘Ot dev eioat deNdG.

0 ApdKog uywvel 10 XEQL TOU.

ToapAg.
Agv umopeig va tov okoTtwoelg!

Apdkog.
Oplote;

ToapAg.
Y€ TIApakal®, Kuple Apdke,
Mn Bupnoelg,

-
o B

Eiuat o apxelopulakag.

Apdkog.
Kay

ToapAg.

Yrdpyel €va €yypago

MMou A€éel 0T 0 kaBEvag

Mou o€ mpoKaAel

Oa eivat aopaiig pexL

Tnv nuépa mg pdxng,

Kat mwg n éAn Ba tov Bon6rjoet
Kat kavévac de Ba Tipwpnoei,
To €xelg unoypayel.

Apdkog.
Mote €ywve auto
To €yypaeo;

ToapAg.
Tpakdata oyddvta duo
Xpovia mpuv.

Apdkog.

‘Huouv €vag apeAnc,
2uvalodnuatikag,
Amelpog veapog.
Nowmdv, Ba 0ag OKOTWOW
‘Ohoug Tpa auEowg.



Know you're a coward!

Cat jumps out of the window in one leap.

Cat. (outside)

Although I'm a cat,

[ won’t keep my mouth shut,
Disgusting lizard!

The Dragon breaks into a howl.

Dragon’s song

You think they deserve what you do?
You think they care for the fight?
They all will forget about you

Before midnight.

You think they deserve to be free?
Poor, silly wandering knight!

You will be as lonely as me
Before the fight.

You will be as lonely as me
Before the fight.

They all will forget about you
Before midnight.

Poor, silly wandering knight!

All right. We’ll fight
Tomorrow.

Departs quickly.

SCENE FIVE

Cat.

Eight of my girlfriends and
Their forty nine kittens all
Run around, spreading
The news! Meow!

The Mayor himself

Is on his way here!

Mayor enters.

Mayor.

Where’s the stranger?

First, please, speak softly
Without waving your hands,
And don’t look me in the eye
Because my nerves

Are in an awful condition,
You think that being

A Mayor under

The dragon is

An easy task?

Lancelot.
You'll get better

Once [ kill the dragon.

Mayor.
Better? Ha! Better!

Ha! Ha! Better! (He laughs hysterically).

The fact that you dared
Challenge Sir Dragon

Is a disaster,

That’s what it is.

Sir Dragon will be

Busy with the fight

And will disregard

The concerns of the town!

Lancelot.

How can | put it

Into your head,

Poor man, | am going
To save the town!

Mayor remains silent.
Do you understand?

Mayor.

No, | don’t. Ha! Ha! (He laughs
hysterically).

Who asked you to do

Such a thing?

Lancelot.
The entire town
Wants it.

Mayor.

The town’s best people

Are coming to ask you

To leave us alone!

Now, if you are

A decent, intelligent person,

You have to respect

The people’s will. Ha! Ha! (He laughs
hysterically)

There is a knock on the door.
Henry enters.

Mayor.
Hello, my son.

Henry.

Hello, father.

Sir Dragon commands

To schedule the fight

For tomorrow and provide
Sir Lancelot with weapons.

Mayor.
Ha! Ha! Congratulations. (He laughs



Advaehor.
Kat oA6kAnpog o koopog Ba
Mdbel wg eioat HEINGG.

0Tarog nnodet £éw ano 1o napdbupo.

Fdrog. (am’ ééw)

MapcAo mou eipat yartog

Ag Ba KpaTow TO OTOUA HOU KAELOTO
Jixauévn oaupal

0 Apakog ypuAileL.

To Tpayoudi Tou Apdkou

Nopilelg o1t Toug a&ilel auto mou KAveI;
NopiCelc ot Toug voladet yia t udyn;
Oa o€ €xouv Eexdoel 6ot

Mpwv Ta peadvuyra.

NopiCelg ott Toug agice va eivat
e\elBepot;

Kanuéve, avonte nepmavopeve rmom!

Oa eioat 600 povog elpat KL YW

Mptv art’ m pdxn.

Oa eioat 600 PHGvVog €ipat KL YW
[Mpw art’ m payn.

Oa og €xouv Eexaoel 6ol

Mplv ta peadvuyra.

Kanuéve, avonte mepumiavwpeve
gyl

Eviagel. Oa
AvapetpnBoupe auplo.

OeUyel L€ YPIYOPES KIVIJOELS.

IKHNH NEMNTH

Fdrog.

OKT) amo TI¢ QINeVADdER pou

Kat ta oapdvta evvéa yatdkla toug
Tp€xouv avtol Kat dladidouv

Ta véa! Nidou!

0 d1papxog auToTPOOWIWS
‘Epyetat 0!

Mmnaivet o Arjpapyog.

Arjpapyog.

Mou eivat o &€vog;

Mpwta art’ 6Aa, pika Hpepa
Xwpic va kouvdg ta xepla aou.
Kat pn pe kottdg ota pdua,
l"arti ta veupa pou

Eivai o¢ kaknf katdotaon,
NopiCelg 01t eival

EUkoAn uméBeon
Na eioal orjpapyog
211G Olatay€g tou Apdkou;

Advaoehor.
0a viwoelg Kautepa
MOAg okoTwow tov Apdko.

Afjpapxog.

KaAutepa; Xa! Kakutepa;

Xa! Xa! KaAutepa! (FeAd vatepikd)
To yeyovog Kat povo 6Tt TOAPNoES
Na ipokaAéoelg Tov Kuplo Apdko
Eival kataotpoon,

Auto akplBag eivat.

0 Kiplog Apdkog

Oa eival anaocyoAnuévog pe T Haxn
Kat 6a mapapeAnoet

Ta 6€pata mg moAng.

Advaehor.

Mg va 1o BAAw

Méaoa oto KepAAL oou
Kanuéve dvBpure, 611 6a
20w MV MoAn!

0 Aijpapxog napau€vel aiwnmAdg.

KatahaBaivelg;

Arjpapyxog.

Oy, d¢ev katahaBaivw. Xa! Xa! (FeAd
UOTEPIKA)

Molog oou {Rnoe va Kavelg

Katu tétolo;

Aavoehor.
OAOKANPN N TOAN
To BEAeL.

Arjpapxog.

Ot kaAutepot GvBpwoL TS MOANG

‘Epxovtat va oou {ntoouv

Na pag agrioetg iauxoug!

Mooy, av gioat

‘Eva a€lompenég, €Eunvo dtopo

Mpénel va ogpaoteig

Tnv embupia tou kGopou .Xa! Xa!
(FeAd vatepikd)

Xtund n népta

Mmaivet o Xévpu

Arjpapxog.
[ela oou, YI€ pou

Xévpu.
lewa gou, matépa.
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hysterically).
Henry talks to Elsa in private

Henry.

Sir Dragon says you have
To kill Sir Lancelot

If it becomes necessary.
Here’s a knife.

It is poisoned, by the way.

Elsa. (horrified)
But | don’t want to!

Henry.

In response to that,

Sir Dragon directed me
To say that he will

Kill all of your friends.

Elsa.
0h, my God! Tell him
| will do my best.

Henry.

In response to that,

Sir Dragon directed me
To say that he knows
How to reward loyalty.

Elsa.
Sir Lancelot will kill
The dragon!

Henry.

And in response to that,

Sir Dragon directed me

To say: “We’ll see about that!”

SCENE SIX

Town’s central square. A castle with a
tower. On the tower a Sentry. Henry,
without his livery.

Henry. (singing to himself)
When Sir Dragon commands,
You must meet his demands.
He accepts no delay,

You must simply obey.

(To the audience)

Listen. | have important news.
0ld man dragon is nervous.
He was flying around

Who knows where

All through the night,

And you know why?

To dig up Sir Lancelot’s past.
Don’t know how,

Don’t know where

But he found out

That Sir Lancelot

Is a professional hero.

The Sentry on the tower strikes his
lance against the floor.

Sentry.
Attention people! Eyes to the sky!
His Highness the dragon is flying by!

Henry snaps to attention, turning his
head skywards.

At ease! His Highness has turned away
And disappeared among the flames!

SCENE SEVEN

Elsa enters.

Henry.
Elsa!
Elsa.

I’'m here.

1A

Did you send for me?
Henry.

| did.

| want to ask you,
Will you marry me?

Elsa.
Stop it!

Henry.

I'm serious.

I’'m authorised

To inform you

That if you are dutiful
And kill Sir Lancelot,
Sir Dragon will let you
Go free as a reward.

Elsa.
| don’t want to.

Henry.

Let me finish.

Instead of you

He’ll take another girl.
So, it’s your choice.

Elsa.
He's scared!



0 Kuplog Apdkog mipoatddlel

Na mpoypappatioelg m povouayia
l'a avplo kat va dwoelg

21ov 2ep Advoehot OTTAa.

Arjpapyxog.
Xa! Xa! Zuyxapnmpla (FeAd votepikd)

0 Xévpu wiAd oty ‘EAoa 01aitépwg.

Xévpu.

0 Kiplog Apdkog Agel 6TL pETEL
Na okotwoelg tov 2ep AdvoeAoT.
Edv kpiBel avaykaio.

Opiote T0 payaipt.

Mapeprumroving, eival dnANmELacUEVO.

‘EAoa. (Tpouokpatnuevn)
Ma dev BENW!

Xévpu.

2 andvinaon

0 Kiplog Apdkocg pou avéBeae
Na nw, 6T Ba oKoTwWoEL

6Aouc Toug Giloug aou.

‘EAoa.
0, O¢g pou! lNeg tou
011 Ba kdvw 0, Tt Unopa.

Xévpu.

2& andvmon

0 Kuplog Apdkog pou avéBeoe
Na o 61t yvwpicel

Mwg va avtapeiBet mv unakon.

‘EAca.
0 X2ep Advaoehot Ba okotwoet
Tov Apdko!

Xévpu.

Kat og amdvtnon

0 Kuplog Apdkog pou avéBeae
Na rw: "Autd 6a to dolpe!”

IKHNH EKTH

Kevtpikij mAateia e noAng. Eva
KAoTpo e mupyo. 2Tov nupyo Evag
Zkondg. 0 Xévpu ywpic AiBpga.

Xévpu. (oyotpayouvddet)

‘Otav o Kuplog Apdkog dlatadel
Mpénel va kAvelg auto Tou anartel.
Agv déxetal kKabuotépnon KauLd
MpEmel va unakouoel e uiag.

(270 KOWVG)

Akouate. ‘Exw onuavtikd véa.
0 y€po-dpdkog €ival veuplkoc.
lMetovoe amd ‘0w KL amd ‘Ket
[Molog E€pel mou 6An vuyta
Kal E€pete ylarti;

l'a va avaokaA€Pel to mapeAbov
Tou 2ep Advoelot

Aev EEpw TG, BeV EEPW TTOU,
AANAG avakdAuye oTL

0 >ep Advaoehot

Eival emayyeAypatiag rfpwag.

0 Xkomd¢ atov nUpyo XTundet 10 00pU
ToU 0T0 MATWUA.

ZKOmOG.

Aag, mpoooyn! Mdta atov oupava!

H YynAdmtd tou 0 Apdkog mepvaet
MeTwvrag ano ‘dw!

0 X€vpu atéketal mpoaoxn
OTPEPOVIAS TO KEPAAL TOU 1TPOG TOV
oupava.

Avarnavon! H YynAdmta tou €0tpwe
Kal e€apaviomke péoa atig pAdyeq!

IKHNH EBAOMH

Mmaivet n ‘EAoa.

Xévpu.
‘EAoal

‘EAoa.
Edw eiuat.
‘Eotethec va pe puvagouy;

Xévpu.

Nat.

0€\w va o€ puTHoW,
0a pe navipeuteic;

‘EAoa.

2tapdra!

Xévpu.

20BapoAOY®.

Eipat €€oua10d0pEVOQ

Na o€ evnuepwow

‘Ot av kavelg to Kabrkov oou
Kat okotwoelg tov 2ep Advaelot
0 Kuplog Apdkog yia avtayolpn
Oa o€ agrjoeL eAelBepN.

‘EAoa.
Aev BENW.



Henry.

Who? Sir Dragon?

He is a tyrant,

A leech and a fool,
But he’s not a coward.

Elsa.

Why was he threatening
Yesterday and
Bargaining today?

Henry.
That is my victory.

Elsa.
Yours?

Henry.
| am not stupid
And I love you.

Elsa.
| don’t believe you.

Henry.
Yes, you do.

Elsa.
It doesn’t matter,
| can’t kill a man!

Henry.

But you did bring

The knife, didn’t you?
| can see it attached
To your belt.

| have to go, dear.
You'll carry out

Your orders, for

Your own sake and mine.

Exits Henry

SCENE EIGHT

Elsa’s song

My cheeks are burning
As if he kissed me.
0Oh, no, my God!

He almost convinced me...

I've been a good girl,
Where am | now?

| want to save me,

And don’t know how.
My friends are coming,
To see the fight,

How to escape this?

| see no light.

| stand alone,

In this sad square,
Knife in hand,
This is not fair!

To have a wedding,
Be Henry’s wife,
| must kill someone
To save my life!

SCENE NINE

Sir Lancelot walks out of the town hall.

Lancelot.
Elsa! I'm so happy
To see you!

Elsa.
Me?

Lancelot.

Sweet lady, | had
Such a hard day!

My soul is crying out
For some rest.

And here | meet you,
Looking even more

Beautiful today

Than you did yesterday.
Do you believe

| will save you, Elsa?

Elsa.
\[oR

Lancelot.

| am not offended.
This shows how much
| like you, I guess.

Trumpets sound. Mayor enters,
surrounded by town council
members. Henry, dressed in livery, is
accompanying them. Trumpets.

Mayor.
Let’s start. All is ready.

Enter Servants. First Servant hands
Sir Lancelot a small copper basin that
has thin leather straps attached to it.
Second Servant hands Sir Lancelot a
copper tray.

Lancelot.
That’s a barber’s wash-basin
And a copper tray.



Xévpu.
Aog e va TEAEIWOW.
21 6€on aou

Oa mapet €va GAAo Kopital.

Nowmdv, e0U anopacielg.

‘EAoa.
doBdrat!

Xévpu.

Molog; O Kiplog Apdkog;
Eival tupavvog,

Eivat Bo€ANa kat avontog
ANAG BEINGC dev eival.

‘EAoa.

[Marti xBeg ametholvoe
Kau onuepa
Awarnpayyateverar;

Xévpu.
AuTo eivat O1Kr) pou vikn.

‘EAoa.
AR oou;

Xévpu.
Aev gipat nAiBlog
Kat 0" ayanw.

‘EAoa.
Aev o€ TOTEUW.

Xévpu.
Nat, ue oTeUELS.

‘EAoa.
Agv €xel onuaoia.
Agev umopw va oKoTwow avepwro!

Xévpu.

ANAG €pepeg

To payaipt padi oou, owotd;
To BAENW TiEPAOPEVO

21 {wvn oou.

Mpénet va uyw, KaAr Hou.
Oa ekTEAETELS TIQ
Awatayég, ya

To 816 ooU Kat To dIKO Hou To KaAd.

Ocuyel 0 Xevpu.

IKHNH OTACH

To Tpayoudi TnG ‘EAcag
Ta pdyouAd pou Kaive
2av va ' Exel IoEL
Q, 6x1, O€€ pou

2X€00V e Exel meloeL...

‘Hpouv kaAd kopitat,
Kat 1t i’ auto;

0€Aw va 0wbw

Kat dev E€pw nwe.

Ot pikeg pou €pyovtat
Na douv ) payn,
Mg va Eepuyw;
Aev BAETW QWG.

2TEKOAL povn

2’ aut m BABepr| TAateiaq,
Me 1o payaipt oto x€pt,
Aegv gival 6ikalo autd!

['la va navipeutw,

Na yivw yuvaika Tou Xévpu,
[Tp€mnel va okotwow KArotov
a va owow m (i pou!

IKHNH ENATH

0 2¢ep Ndvaehor Byaivet and 1o
Anuapxeio.

Advoehor.
‘EA0aq, xaipopat 1000 oAU
[Tou o BAETW!

‘EAoa.
Epgva?

Mdvoehor.

'uk1d Kupia,

Eiya 1600 dUaKOAN pepal
H Yuyr pou arolntd
Aiyn &ekoupaan.

Kat va mou o€ guvaviw,
Na deiyvelg akoun

TO GUOPYN ONuEPa

art’ 600 fioouv x6eg,
Motevelg nwe

0a og owow, EAoQ;

‘EAoa.
Ox.

Mdvoehor.

Aev ipooBalAopat.

Auto deiyvel Moo

Mou ap€oelg, pavrdlopat.

Akouyovral gdAnyyec. Mnaivel o
Arjpapxocg L€ ta pEAN Tou Anuotikou
2uuBouliou. O Xévpu popawvrag m
ABpga touc akoAouBel ZdAmuaua.

Arpapxog
Ag apyiooupe. ‘OAa eivat €towua.
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Mayor.

Why yes, but the first

Is promoted to helmet,

And the second

Is appointed a shield.

Don’t worry.

All objects in our town

Are disciplined

And obedient.

They will carry out

Their duties

To the best of

Their abilities.

It's a pity we couldn’t

Find you a sword. Ha, ha!
(He laughs hysterically)

Sentry.

Attention people! All eyes to the sky!

His Highness the dragon is flying by!

He’s now approaching at enormous
speed

All stay frozen and do not breathe!

All present jump up and freeze with
their heads turned skywards. Lights go
out. Two little green points light up.

Cat. (whispering)

Hey, Sir Lancelot.

Pick a moment

To come over there,

| have something for you!

SCENE TEN

Lights on. The elderly Man stands on
the square.

Sentry.
Attention! His Highness the Dragon
Has landed!

Dragon. (very calmly)
Get lost.

Everyone get lost.
Stranger excluded.

Everybody leaves. On the stage are Sir
Lancelot, the Dragon and the Cat who
is sleeping on top of the wall.

How are you feeling?

Lancelot.
Fine, thank you.

Dragon.

What are these pans
On the ground?

Lancelot.
My weapons.

Dragon.
My people
Gave you these?

Lancelot.
Yes.

Dragon.
You must feel
Offended.

Lancelot.
| don't.

Dragon.
Scared?

Lancelot.
No.

Dragon.

So, shall we begin?
Lancelot.

Why not?

Dragon.

First say farewell
To the girl you are
Dying for. Boy!

Henry runs in.

Fetch Elsa.

Henry runs out.
Do you like the girl
I've chosen?

Lancelot.
Yes, very much.

Dragon.

Glad to hear that.

| also like her very much.
She’s an excellent girl.
An obedient girl.

Enter Elsa and Henry.

SCENE ELEVEN

Dragon’s song
Come, my sweet, come here.



Mmaivouv ot Yrmnpéreg. O mpwrog
olvel atov 2ep AdvaeAor pia xdAkivn
Aekdvn e Aentd oepudtiva Aouptd. O
ocuTEPOC TOU Olvel Eva ydAKivo OioKo.

Advoehor.
AuTr| givat n Aekavn tou Koupéa
Kat autog €vag xahkivog diokog.

Arjpapyxog.

Nat, aA\d n mpwm

MporixBn oe kpdvog

Kat 0 deltepog

Awopiomke aomida.

Mnv avnouyeig

‘OAa Ta avtikeiyeva e MOANG pag

Eival umtdkoua kat

[MelBapynueva.

Oa kavouv To KadrKov Toug

Me tov KaAUtepo

Auvatd tpormo.

Eival kpipa mou dev prnopgoaue

Na gou Bpoupe éva amadi. Xa! Xa!
(FeAd vatepikd)

ZKOmaG.
Aag ripoooyr! Mdta otov oupave!
H YynAomtd Tou o Apdkog

Mepvdel metwvrag and ‘ow!

Me tayutnta minatdalel popepr)

Meivete OMoL TaywpEVoL Pnv akouoTel
avarnvon!

DAot avandouv kat maywvouv UE 1a
KeQdAla Toug aTpauuEVa mpog Tov
oupavo. Ta pwta oprvouyv. AvdBouv
ouUo ikpd rpdatva pw1a.

Fdrog (ybuptord)/

‘EL, Zep Advoelor,

Bpeg wa eukaipia,

Na €pBelg PEXOL EKEL,

‘Exw kAt yta o€va.

IKHNH AEKATH

AvdBouv 1a pwta. 0 NAIKIWUEVOS
Avdpacg otéketal oty mAateqa.

ZKomog.

Mpoaoxn! H YgnAdmntd Tou
0 Apdkog mpooyelnonke!
Apakog (oAU ripeua)

E€apavioteite.
E€apavioteite oAol.
Extdg amd tov E€vo.

Gevyouv dAoL. 2T aKknvij HEVOUV 0 Z€p
Advaehor, o Apdkog kat o 'drog riou
Koludral ndvw oTov Toix0.

Mg awoBaveaat;

Advaehor.

Mia xapd, euxaplotw.
Apdkog.

Ti eival QuTES 0L KATOAPOAES
210 TATWHA,;

Advoehor.
Ta 6mAa pou.

Apdkog.
0 \adg pou
20U Ta ‘dwoe autd;

Advaehor.
Nat.

Apdkog.
[Tp€mel va viwbelg
[pooBeBANUEVOG.

Navoehor.
Oxt.

Apdkog.
doplopgvog;

Aavoehor.
OxL

Apdkog.
Na Eekwrooupe Aotmdy;

Advoehor.
lati oxL.

Apdkog.

Mpwta meg avtio

210 Kop(tal yla To omoio
Oa mebdvelg. Mikpé!

Mraiver o Xévpu tpgyovrag.
0épe v ‘EAoa.
0 X€vpu pevyel TpExoviag.

20U ap€ael To Kopital
Mou dldAeta;

Advoehor.
Nat, mdpa oAU

Apdkog.
Xaipopat rou T akouw.

Kat péva pou ap€ael mdpa ToAy.

Eival éva eEalpeTiko Kopital.
‘Eva uttdkouo Kopital.
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Look into my eyes.
Your eyes shine, dear.
You may kiss my hand.
When the soul is clear
Then the lips are warm.
Excellent, my darling!

Go and say farewell,

To the mighty knight.
Aren’t you feeling well?
Tell him what you wish,
You can even give him
A goodbye kiss,

Just before you kill him.
Excellent, my darling!

SCENE TWELVE

Elsa comes up to Sir Lancelot.

Elsa.

They told me to say
Goodbye to you,
Sir Lancelot.

Lancelot.
Yes, Elsa.
This is a serious battle.

Let’s say goodbye

Just in case.

But I want you to know,
That | love you.

Elsa.
Me!

Lancelot.

Yes. Yesterday

When | saw you

Walking so quietly home
With your father

You looked so beautiful,

So calm, and now you look
Even more beautiful to me.
Please don’t be angry.

| just wanted you to know.

Elsa.

| thought you would
Challenge the dragon,
No matter which girl
Was in my place.

Lancelot.

| would. | always fight
Dragons. But now | have
A feeling that you are

The person | was looking for.

If  don’t come back,
Please don’t forget me.

Elsa.
| will not.

Lancelot.
If we were alone,
| would kiss you, Elsa.

Elsa takes Lancelot’s hand.
Dragon.

The girl is brilliant.

She’s taming him.

Henry.
Yes. She’s a clever girl,
Your Highness.

Lancelot.
Trust me Elsa,
We are going to be happy.

Elsa.

0Oh, please stop.

Dragon.

What'’s he prattling about?
Look, she put her hand

On his shoulder.
She’s doing great!

Elsa.

Even if we won't live

To see happiness,

No matter. | am happy now.
Nobody ever

Talked to me this way.

| didn’t know there were
People like you in

This world. | went down

To the kitchen last night,
And drank the wine that
Was left in your glass.

I love you! (She kisses Lancelot).

Dragon.
She’s going to do it,
She’s going to do it!

Elsa.
Now please let me go,
My love.

(She pulls the knife out of the holster).

Sir Dragon
Ordered me to kill you



Mnaivouv n 'EAaa kat o Xévpu.

IKHNH ENAEKATH

To Tpayoudi Tou Apdkou

‘EA@, YAUKLA pou, €Aa €0W.
Koita&€ pe ota pdra

Ta pdtia gou Adurmouv, KaAn pou.
Mropeig va gIARoeLg To XEPL Hou.
‘Otav n Yuxn eivat kaBapn

Téte 1a xeiln eival (eotd.
Oaupdola, KaAr pou.

Mnyawve va anoxapemoeLg

Tov aroudaio rtmdt.

Aev VIKBELS KaAG;

[Teg Tou 0,1t BEAELL,

Mmopeic akdpa Kat va Tou dwoelg
‘Eva amoxatpeTotplo QuAi

TIPLV VA TOV OKOTWOELG.

Oaupdata, KaAr pou!

IKHNH ANAEKATH
H ‘EAoa mAnaidlet tov 2ep AdvaeAor

“EAoa.
Mou eimav va

'ﬁ.
TR

2€ Qroyalpetow,
2ep Aavoehot

Mdvoehor.

Nat, ‘EAoa,

Eivat pia aofapr) povopayia.
Ac aroyaipetiatoupe

l'a kdBe evdexOEVO.

ANAG BEAW va E€pelg,

Mg o’ ayanw.

‘EAoa.
Epéva!

Mdvoehor.

Nat! X6eg,

‘Otav o¢ €ida

Na €pxeaal rjouxa omitl,

Me tov matépa aovu,

®awvéoouv T600 GUoPPN,

TG00 ripeun, Kat Twpa pou gaiveaat
AKOun Lo opopen.

2€ TIAPAKaA® Un Bupwoelg

‘HBeAa amAw¢ va 1o EEPELG.

‘EAoa.

Noutla 6t 6a

Mpokahouoeg Tov dpdko,

‘ET0L KL aAALK)G, OTT0L0

Kopitol ki av fitav ot B€an pou.

Advoehor.

‘Etol eivat. Mavra

[ToAepouoa toug dpdkoug. ANG Twpa
‘Exw v aioBnon 6t eioat

Exeivn mou mavta €gayva.

Av dev yupiow miow

2€ TIAPAKaAw, un pe Eexdoelc.

‘EAoa.
Ae Ba o¢ Eexdow.

Advoehor.
Av nuacgtav povot
Oa e ¢\ouoaq, EAoa.

H EAoa rudvel o xEpt tou Advaglor.

Apdkog.
To kopital eivat maveumvo.
Tov e&nuepwvel.

Xévpu.
Nat. Eivat €€unvo Kopital,
YynAotate.

Advoehor.
Mioteye pe ‘EAoa,
Oa yivoupe guTUxLOPEVOL.

‘EAaa.
Q, o€ Ttapakalw, otapdra.

Apdkog.

Tung A€el eke;

Koita, Bdlet to x€pt g
2TOV (OO TOU.

Ta ndet mepipnua.

‘EAoa.

Akoun Kt av dev (rjooupe

l"a va doupe v eutuyia,

Aev €xel onuaaoia.

Eluar eutuxiopévn twopa.

Kaveig dev ou piknoe mote

M’ autdv tov tporo.

Aev nEepa 0Tl undpyouv GvBpwriot
2av KL E0€va 0ToV KOOWO.
KatéBnka oty kouliva

XBe¢ Bpdadu, kat fmia o kpaoi
Mou eixe peivel aTo ToOTPL COU.
2’ ayanw! (@iAdet Tov Advaelor)

Apdkog.
Oa 1o Kdvel !
Oa 1o kdvel !

‘EAoa.
Twpa o€ mapakai®
Acg pe va puyw, aydrm pou.

(Bydcet to payaipt ano m 6nkn).



With this knife. Look!
Elsa throws the knife away.

Dragon. (thundering)
How dare you!

Elsa.

Not a word! You think

[ will let you yell at me?

Now, after he kissed me?

I love him. And he will kill you.

Dragon.

Well, well, well...
We’ll have to fight
Atter all. (Yawns.)
Call the guards!

Elsa.
Come when you kill him.
| will be waiting for you.

Dragon.
Go!

Guards take Elsa away.

(To Lancelot). And you, stay where you
are!

The fight will start when | want!

The Dragon exits.

SCENE THIRTEEN

Sir Lancelot approaches the Cat.

Lancelot.
You have something
For me, you said?

Cat.

Look there, Sir Lancelot.
Do you see a Donkey

In a cloud of dust?
When the fight starts,
Me and the Donkey

Will stay near,

In case you need us.

The Crowd’s song
We’ve waited and waited
From father to son,

Hundreds and hundreds of years.

We’ve waited and waited
For you to come on,
To set us free of our fears.

Dragon’s triple howl.

Dragon.
Lancelot!

Pause.
Lancelot!

Fire and smoke. We see the Dragon in
his real form.

Lancelot! Come
Admire me before
The fight. Where are you?

Total darkness. Dragon howls
threateningly.

SCENE FOURTEEN

Lights on. Sounds of battle are heard.
The Cat and the Donkey run off.

The square fills with townspeople.
Everybody is whispering during the
fight.

Townspeople. (repeatedly)
Down with the dragon!
Down with the tyrant!

Mayor.
Guards!

Guards run out onto the square.

Henry.
Attention!
Silence!

Mayor.

All listen carefully!

All'is under control,

All of you must go home,
And do what you are told!

Townspeople.
Down with the dragon!
Down with the tyrant!

Mayor.
Guards!
All of them must obey!

The Guards push the Townspeople
who leave reluctantly.

A heavy thud makes the earth shake.
The Mayor’s song

Sir Dragon is dead, we are free,

He fought for his life and he lost it,



0 Apdkog
Me d1€Tage va o€ OKOTWOW
Me auto to payaipt. Koita!

H EAoa nietdet pakpud to payaipt.

ApaKog. (opylaugvog)
Mg ToApdg!

‘EAoa.

Oute AéEn! NopiCelg

Mwg 6a oou emuTpéYw va pou
owvacelg;

Twpa, rou ye eiknoe;

Tov ayarw. Kat 6a o€ 0KOTWOEL

Apdkog.

Notrtdv, Aotrdv, Aotrov...
[Mp€mnet va moAepriooupe
Tehkd (XaououptEtai)
dwvatte Toug ppoupoug!

‘EAoa.
‘EAa 0Tav TOV OKOTWOELG.
Oa 0 MEPIUEVW.

Apdkog.
Myawve!

01 ®poupoi anouaxpuvouv v EAoa.

(2tov AdvaeAor) Kaw €0U Peive el TIoU
gioa!
H pdyn 6’ apyioet 6tav BEAw eyw!

Oeuyel 0 Apdkog.

IKHNH AEKATH TPITH

0 Jep NdvaeAor nAnaidlel tov [dro.

Advoehor.
‘Exelg KAt yua péva,
Eineg;

Fdrog.

Koita&e ekel, oep AdvaoeloT.
BAEmelc €va yadapo

Méoa ato auvvepo e aKovng;
‘Otav apyioel n payn,

Ey® Kt 0 yaidapog

Oa Bplokopaate Kovtd

2€ TEPIMTWOT TIOU Hag XPELAOTELS.

To Tpayoudi Tou Aaou
Mepévaye Kat mepIUEVapE,
Ano natépa o€ ylo
Exkatovtddeg ypovia.

Mepévaye Kat mepuevaye

Eoéva va ‘pBelc €dw,
Na pag eleuBepwaoelg amd toug
pOBoug Hag.

0 Apdkoc Bouxdral TpEIS POPEC.

Apdkog.
Advoehot!

Mavon.
Adavoehot!

dwid kat kanvag. BAEmouue tov

ApdKko oty npayuatikij Tou didotaon.

Advoehot! ‘EAa va pe
Oaupdoelg Tpwv
Tn payn. Mou eioa;

AnidAuto okotdor. O Apdkoc ypuAilet
anemnTikd.

IKHNH AEKATH TETAPTH

AvdPBouv ta pwta. Akouyovral ot rixot
m¢ pdyng. O [drog kat o didapog
pevyouv g ovTac. H miareia yeuilel
kdopo. OAot yiBupifouv ot dldpkela
¢ paxng.

Madg. (ouvexwg)
Katw o Apdkog!
Katw o tupavvog!

Arjpapxog.
®poupot!

01 ®poupoi Epyovial TpExoviag ammv
niareia.

Xévpu.
Mpoooyn!
Houyla!

Arpapxog.

‘Ohol akoUoTE IPOOEYTIKA!
‘O\a eival umd €leyxo

‘Ohol mpémel va mdte oTiTt 0ag
Kat va kavete 6,1t oag Aéve!

Madg.
Kdtw o 6pdkoc!
Kdtw o tupavvog!

Arjpapxog.
®poupot!
‘O\ol mpémel va urakouoouv!

01 ®poupoi oTIpWYVOUV TOV KOGOUO TTOU
pevyel anpobuua.
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But now what the future will be,
Since Lancelot must be exhausted?

| am the only solution,
I'll have my own revolution, ha, ha!

Sir Dragon deserved what he got,
Lancelot does not appear,

If I strike while the iron is hot,

He will not dare to come near!

| am the only solution,
I'll have my own revolution, ha, ha!

(To Henry) Power fell into
Our hands, my son!

We have to take action
Immediately!

Sir Lancelot

Is most likely

Wounded, or dying.

Henry.
And if he is not?

Mayor.
We can handle him
Easily. Trust me.

Let’s go. We have
To be quick and resolute.
Ha! Ha! (He laughs hysterically)

Exit Henry and Mayor

SCENE FIFTEEN

Sir Lancelot appears on the empty
square.

Lancelot’s song

Someone is calling my name,
And I know it's Death.

Killing a dragon brings fame,
But the prize is death.

| took life as a game
Before meeting you,
I’m not dying in vain,
Since | have saved you.

Elsa, my love, I'm dying
And a kiss | wish,

Elsa, my love, I'm dying
Your smile | will miss.
Farewell!

Enter Cat and Donkey. Cat helps

Sir Lancelot to ride the Donkey. Sir
Lancelot faints. They take him away.
The Knights appear to take care of
Lancelot.

SCENE SIXTEEN

A group of townspeople.

Townspeople. (whispering)
And one, two, three,
(loudly) Glory to the hero!
Glory to our ruler!

Glory to the hero!

Henry enters.

Henry.

Hip, hip, hooray!
Excellent!

The hero will like this.

Townspeople.
Thank you, Sir Mayor.

Henry.
The hero, the president

a

Of the free city, will come out
In a minute.

Sentry.

Attention people!

Eyes to the door!

His Highness the Hero
Walks down the corridor!

Mayor enters.

Mayor.

Thank you, my dear people.

You're all invited to

The wedding. Ha! Ha! (He laughs
hysterically).

Exit Townspeople.

SCENE SEVENTEEN

Mayor.

Welcome, welcome,

My dear people. Ha! Ha! (He laughs
hysterically)

Enter Townspeople.



‘Evac goBepdc yoounog auykAovi(er m yn.

To Tpayoudi Tou Anpdpyou

0 kUplog Apdakog eivat vekpag,
eipaote ehelbepol

MaAewe yia m (i Tou Kat v €xaoe,

ANAG Twpa moto Ba ivat To pENNOV,

Av 0 Advaelot gival eEavtAnuEvog;

Eyw eipat n povn Auon
Oa kAvw m dikn pou enavdotaan, xa, xa!

0 kuptog Apdkog G&lle ot €mabe,

0 Advaehot dev epgavicetal

Av xturriow 600 to aidepo eival (eaTo,
Ag Ba toApnoel va minaldoet!

Ey® eiuatn povn Auon
Oa kdvw ™ A pou enavaataan, xa, Xa

(2tov Xévpu) H €€ouaia Eneoe
ota xépla pag, yte pou!
[Mp€net va avahdBoupe dpdon
Apgowng!

0 >ep Aavoehot

Mpémel va eivat

MAnyopévog 1 va redaivel.

Xévpu.
Kat av dgv eivat;

Arjpapyxog.

MropouUpe va tov XelpLoToupe
EukoAa. ‘Exe pou epmiatoalvn
Mape. Mpénel va eipaote
lpriyopol Kat arnopactoTikol.
Xal Xa! (FeAd vatepikad).

Oeuyouv o XEvpu kat o Arjuapyog.

IKHNH AEKATH MEMNTH

0 2¢ep Advaehor sugaviletal atnv
doeta mAarela.

To Tpayoud! Tou AdvaehoT

Kdamolog ¢wvddel U 6voud pou,

Kat &€pw nwg eivat o Odvartoc.

To va okoTwoelg Eva dpdko pépvel O6Eq,
AXAG To €madAo ival o Bdvatog.

‘EAema ) (wn} oav mawyviol
Mpv o€ yvwpiow,

Aev meBaivw dokora,

AgoU o€ €Xw OWOEL.

‘EAaaq, aydrm pou, nebaivw,
Kt éva QWA emubupa.
‘EAoaq, aydarnm pou, mebaivw,

To xapdyeho aou Ba pou Aeiyel.
Avtio!

Mnaivouv o ldroc kai o ['didapog.

0 Iarog BonBdet Tov AdvaeAor va
avéBet atov Idioapo. O AdvacAor
AtmoBuud. Tov raipvouv Kat peuyouy.
Eugpavidovrat ot Immateg yia va
ppovtioouv Tov Advaehor.

IKHNH AEKATH EKTH
[MArjBo¢ Aaou.

Madg. (Wbuptord)
Kat éva, duo, tpia,
(Auvatd) A6ga atov fpwa!
AG&a oTov KuBepvin pLag.

Ad&a otov fpwal
Mmaivet o Xévpu.

Xévpu.

MTOOWH!

E€aiowa! Auto

Oa tou apgael Tou Mpwa.

Aacg.
2’ guyaplotolpe, Kuple Anuapye.

Xévpu.

0 npwac, o MPAedP0g

Tne ehelbepne TOANG, Ba epgavioTel
2€ €va AEMTO.

2KOmMoG.

Aag ripoooyn)!

Mdta oty népta!

H YynAomtd Tou o ‘Hpwag
lMepriatdet 1o 61ddpoyo.

Mmnaiver o Arjpapxog.

Arpapxog.

Euxaplotw, ayarmpéve ou Aag.
Eiote 0ot KaAeapgvol

270 ydpo. Xa ! Xa! (reAd vatepikd)

oeuyel o Naog.

IKHNH AEKATH EBAOMH

Arjpapyxog.

Kahwg fipBate, KaAwg rfpbate

Ayarmuéve pou Aa€. Xa! Xa! (FeAd
UOTEPIKG)

Mmaivet o Aaog.



Townspeople.
Congratulations

To the bride and groom,
The whole city is happy!

Mayor. (counting Townspeople under
his breath)

One, two, three, four...

(counting the seats) One, two, three...

Looks like there is one

Extra seat...Never mind...

Everyone seated? Good!

The wedding goes first,

Elsa, give me your hand! Ha! Ha! (He
laughs hysterically)

Elsa gives Mayor her hand
Is everything ready, Henry?

Henry.

Yes, Your Highness.

Ladies and gentlemen,

One year ago a silly knight
Challenged the dragon to a fight.
He just infuriated the monster and
It was our former Mayor, now
President of the free city, who
Killed the dragon at the end.

Applause.
Organist! The wedding march!

Organ plays.
Scribe! Open the Book of Happiness!

Scribe enters with a gigantic book and
pen in his hand.
Applause.

Groom, do you take this girl
To be your wedded wife?

Mayor.

I do. For the benefit

Of my town | am willing

To do anything. Ha! Ha! (He laughs
hysterically)

Applause.

Henry.

Scribe, write that down!

That’s it. Oh! One formality left.
Bride! You take his Highness
To be your wedded husband.

Elsa.
| don’t.

Henry.
Splendid! Scribe,
Write she does.

Elsa.
Don’t you dare write that!

Mayor’s song

Every girl is insecure

But the marriage is the cure.

Tears and fears before the wedding
Always lead to happy ending!

When a girl says “no”, she means
“yes”.

That’s a thing we all know, yes, yes,
yes!

Scribe, write!

Elsa.
At least allow me a word!
Please!

Mayor.
The bride is asking to speak.
Let’s have her speak.

Elsa.
My dear friends!

Why are you killing me?
The dragon is dead

And yet it looks as

If he turned into

Many people at once,

And they all want me dead.
Please, don’t kill me!

Mayor.

That’s it, then. The bride

Concluded her speech.

“The marriage is hereby

Declared to be valid”,

And let’s start eating.

I'm starving. Ha! Ha! (He laughs
hysterically)

There is a loud knock at the door.

Mayor.
Who is it?

Silence.

Whoever you are

Come tomorrow,

Today is a holiday.

Ha! Ha! (He laughs hysterically)

Another knock.



Madg.

Zuyxapnmpla

21 vOen Kat gTov yaurnpo.
‘OAn n moAn xaipetat!

Afpapyos. (Metpwvrag ta droua ano
UEaa Tou).
‘Evag, 800, TPELG, TECOEPELS...

(Metpwvrag ¢ 6goeig) Mia, dUo, TPELS...

2av va €xel uLa rapandvw Bgar...

Aev mielpacet...

KabBioate 6Aot; Qpaia!

Mpwta o yduog,

‘EAoaq, dwoe pou to XEpt oou. Xa! Xa!
(eAd vatepikd)

H EAaa divel 1o xEpt ¢ atov
Aijuapxo.

Eival 6Aa €towua, Xévpu;

Xévpu.

Nat, YynAotate.

Kupieg kat kaplol,

Mpiv €va xpovo, €vag avontog

IMmdmg npokdAeoe 10 Apdko 0e
povouayia.

Mdvo eEaypiwoe 1o T€pag

Kat rjtav o mponyoupevog Afuapxog pag,

Kat topa Mpoedpog e eAelBepnC
TGANG,
Mou okGTwoe to Apdko TeAKA.

Xelpokpotua
Maviota! To epBatiplo tTou yduou!

Mouaikr.

Mpag€al AvolEe 1o BIBAi0 G
eutuyiag!

Mnaivet o Fpagéag kparwviag e Eva
1epdatio BiBAio kat pa rEva.
Xelpokpotnua.

lapmpég, 6€xeoal aut v Kotiéa
Noupn ouluyo oou;

Arjpapyog.

Nat. I'a 1o KaAd

Tng TOANg pou eipat mpodupog

Na kdvw oudrjmnote. Xa! Xa! (FeAd
UaTepIKd)

Xelpokpotnua.

Xévpu.
Mpag€a, ypaye to auto!
Tehewwoape. Al ‘Epeve KATL TUTTKO.

NUon! Aéxeoatl mv YYnAdtntd Tou
NGpo auluyo oov;

‘EAoa.
Oxt.

Xévpu.
Yriépoya! Mpagéa,
[pdye ot dEXETaL.

‘EAoa.
Mnv toApnoetc va ypayeig kat
T€TO0L0!

To Tpayoudi Tou Anpdpyou
‘O\a ta kopitola eivat avaopain

Ma yv’ autd o ydpog eival ) Bepaneia.

KA\duata kat goBot mpwv mv TeAET
[avta odnyoulv oy eutuyia!

‘Otav €va Kopital A€eL «OxL», EVVOEL
«vau
Auto 1o E€poupe 6ot val, vat, vat!

[pagéa, ypaye!

‘EAoa.
TouhdxLOTOV EMUTPEYTE MOV VA TIW
Auvo Adyla! 2ag mapakaA!

Aripapxog.
H vuen Ontdet va piAroeL.
Ag v agrjooupe va WANOEL.

‘EAoa.

Ayarnuévol pou ¢ikol!

lati pe OKOTWVETE;

0 Apdkog eivat vekpog

Kat dpwe eivat oav

Na €xel petapopwoei ae
[MoAAoUg avBpwmoug padi.

Kat oMot e BENouv vekpn).

20G TAPAKAAW pn e OKOTWOETE!

Arjpapyxog.

Tehewaoaye, Aowrdv. H vagn

OAokArpwaoe Tov AGyo g.

«Me 10 apdv €yypapo

0 yduog knpuooetal EYKUpog»,

Ac apxiooupe va TPWLE.

NeBaivw g neivag. Xa! Xa! (FeAd
uaTepIKd).

AkoUyetal duvato ytunnua oty nopta.

Arpapyos.
Motog eivay;

Ziwmj



Don’t open the doors!
Scribe, write!

The door swings open by itself. There
is no one behind it.

Henry! It's him, | know!

His sword is hanging

Over my head!

Music! Let the music play!

Hal Ha! (He laughs hysterically)

SCENE EIGHTEEN

Sir Lancelot enters.

Lancelot.
Good evening, Elsa!

Elsa.
Lancelot! (She runs to him).
Is this really you?

Lancelot.
Yes, do you still
Love me, Elsa?

Elsa.
| have been dreaming

So many times,

That you would come back
And ask me.

Do you still love me?

And I would answer.

Yes, Lancelot!

And | was so desperate here!
Living a nightmare!

Lancelot.
| know everything, Elsa.

Elsa.
You do? How?

Sir Lancelot’s song

All the injustice of mankind,
Crimes and grieves of any kind
Are written in a book.

You must know where to look,

For the book of Human Sorrow.

New pages will add tomorrow.

There on Black Mountain’s top,
Every now and then we stop,
All the knights of mankind,

In a secret cave to find

The book of Human Sorrow.
New pages will add tomorrow.

Mayor and Henry are heading towards
the door on their tiptoes.

Elsa.
And you’ve read about us there?

Lancelot.
Yes. You! Stay where you are!
Guards!

Enter the Knights.

Lancelot.
Take those men,
The President and the Mayor.

The Knights put their hands on the
shoulders of Mayor and Henry.

Townspeople.
Down with the President,
Down with the tyrant!

Henry and Mayor are being led out.

SCENE NINETEEN

Lancelot.
Elsa, | am not the man

| was. You can see that.

Elsa.
Yes. But now I love you
Even more.

Lancelot.
We cannot leave.

Elsa.
| know. But we can
Be happy here, too.

Lancelot.

This is going to be

A very difficult job.
We have to fight

The dragon inside
Each one of them.
We have to kill
What's left there still,
In each one of them.

Townspeople.

Please, Sir Lancelot.

Be patient with us.

We will do as you wish.
Be patient with us.

Let the wedding proceed,



‘Onolog Ki av eioat

‘EAa auplo,

2nuepa eivat apyia.

Xa! Xa! (F'eAd vateptika).

Xtunnua éavd.

Mnv avoiyete T1g nopteg!
lpag€a, ypage!

01 ndpTeC avoiyouv arno UGVES TOUG.

Aev gupaviletal Kaver.

Xévpu! Autdg ival, o E€pw!
To omaBi Tou KpEpeTal

Mdvw amo 1o KEGAAL Hou.
Mouown! Na tai€el poualkr!
Xal Xa! (FeAd vateptika).

IKHNH AEKATH OTACH

Mnaivet o >ep Advaelor.

Advaehor.
Kaknomépa, ‘EAoa.

‘EAoa.
Navaehot! (Tpgyet kovrd Tou)
Eioal 0T’ aAiiBela eav;

Advoehor.
Nat, e ayamag
Axoun ‘EAaq;

‘EAoa.

‘Exw ovelpeuTel

Tdoeg gpopéeg,

‘Ot Ba epyooouv Eava

Kat Ba pe pwtoloec.

M’ ayardg akopa;

Kat 6a gou arnavtoldoa

Nat, Advoehot!

Kat uouv 1600 aneAropgvn €0w!
Zouoa évav eQlaAt!

Advoehor.
Ta &Epw 6Aa, ‘EAaa.

‘EAoa.
Ta &Epelg; Nwg;

To Tpayoud! Tou AdvaehoT

‘OAn n adikia ¢ avBpwndmrag
AUreg kat eykAnuata kabe eidoug
Eivat ypappéva o’ éva BIBAio,

Mp€mnet va EEpelg mou va Pagelg

l'a to BBAi0 e AvBpwrtivng OAIYNS
Aupto Kt GAeg oehideg Ba ripooTteBoUv.

Ekel otnv kopugr) Tou Madpou Bouvod,

[Mmyaivoupe kaBe 1600,

‘OAot ot tmoTeg S avBpwndmrag,

2€ Jla MUoTIKA oTnALd yia va Bpodpe

To BBAl0 ™G AvBparvng BAIYNG.

AUp1o Kt GAAeg aehideg Ba
npoateBouv.

0 Aijuapxog kat 0 Xévpu
KatevBuvovral mpog mv nepta otg
UUTEC TWV MOOIWV TOUG.

‘EAoa.
Kat d1dBaoeg yua pag, exe;

Advaehor.
Nat! Eogig! Meivete ekei rou eiote!
®poupot!

Mnaivouv ot Inmoteg.

Advoehor.
[dpte autoug Toug avBpwroug,
Tov lMpdedpo kat Tov Afuapxo.

Ot Innéreg Bdlouv Ta xEpla TouG aToug
Wuous Tou Anudpxou kai Tou Xvpu.

Aadg.
Kdtw o mpoedpog
Kdtw o tupavvog!

0 Xévpu kat o Arfjpapxog odnyouvrai
&w.

IKHNH AEKATH ENATH

Advaehor.
‘EAoa, dev eipat 0 AvBpwog mou fipouv
To BAEMELS aUTO.

“EAoa.
Nat. ANAG Twpa 0 'ayan akoua
Mo moAu.

Mdvoehor.
Agv uropoupe va QUYOULE.

‘EAoa.
To &€pw. Ma propoUpe va eipaote
Eutuylopévol Kt €.

Advoehor.

Oa eivat oAU

AUoKoAn douAeld aut.

Mpémnet va moAepriooupe

To dpdko mou €xouv HETQ TOUG
0 kabgvag ar’ autoug.

MMpEMeL va 0KOTWa0oUpE

‘Ot éxel amnopeivel



People get kinder with joy,
And we will learn to live
Happily now after all!

Lancelot.
True! Let the music play!

Music plays.

Elsa, give me your hand.

I love you all, my friends.
That’s why I’'m here again.
And if | love you, my friends
All will come out well

And all of us, after all

Will be happy, at the end!

Townspeople.
Glory to the hero!
Glory to Sir Lancelot!

The End



2¢ kGBe gvav ar’ autoug.

Aadg.

2¢& mapakaloupe, 2ep Advaehor.
‘Exe umopovn pad pac.

Oa kavoupe Onwe emobupelg.
‘Exe umopovn padf pac.

Ag yivel 0 yduog Aoy,

Ot dvBpwrtot yivovtal kKahdtepot pe m xapd
Kat Ba udaboupe va loupe

Eutuxiopéva tehika!

Advoehor.
2woTtd! Na rai&et pouoikn!

Mouaiki.

‘EAoa, dwoe pou To XEPL 00U.

206G ayanw 0Aoug, gilol Hou.

U auto npBa mdAL edw.

Kt av oag ayanw, giot pou

‘OAa Ba mdve kaha

Kat 6Aot pag, tehikd

Oa {nooupe EUTUXIOPEVOL, OTO TENOG.

Madg.
Ad&a otov fpwal
Ad&a atov Zep Advaehot!

Tédog
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